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MOJE/JIIOBAHHA TEKCTOBOI CUTYALII kEBTAHA3IAA» Y CYYACHOMY
AHI'/IOMOBHOMY POMAHI

Y cmammi 30ilicHeHo Modent08aHHA MeKcmoegoi cumyayii «eemaHasis» Ha mamepiani
CYYACHO20 AH2/10MOB8HO20 poMaHy Jojo Moyes «Me before you». I1i0 uac docaidxiceHHs 6y8
gukopucmaHuli memod KOMYHIKAMUBHO-NPA2MAMUYHO20 QAHA/I3Y, BU3HAYEHO Xapakmep
KOMYHIKayii, npoaHa/izo8aHo cnocobu eepba.izayii, a makoxc po32asiHymo cxemamus3ayito
XydoixcHb0i mekcmosoi cumyayii ma onuc ii ckaadosux enemeHmis.

Kawuoei caoea: mekcmosa cumyayis, chepa KoMyHikayii, komyHikamueHa cumyayis,
cnocobu KomyHikayii, nouymmsi i cnputiHammesi.

[locraHoBKa mnpo6GsieMu. EBTaHasifi He € By3bKOW MEeAULMHCBKOIO
npo6JjieMOl0, a KOHLEHTPYE B COOi BCHO aHTPOMNOJIOTIYHY NPOO6JIEMaTUKY
CY4acCHOCTI i 3a4inae ¢pyHAaMeHTaJIbHI NiJICTaBU JIIOJICbKOTO OyTTS B CBiTi, BOHA
JlaBHO BUMIILJIA 32 MeXIi JUCKYCIM y MeJJULJMHI Ta IpaBi. Y HalloOMy JOCJiKeHHI
Ha MaTepiaJi XyJI0’)KHbOT'0 TICUXO0JIOTiYHOr0 TBOPY Jojo Moyes «Me before you»
pO3rJIAHEMO TEKCTOBY CHUTYaALil0 «eBTaHa3ifA» AK KOMYHIKaTHUBHY IOJil0 Ta
MOBJIEHHEBY B3a€EMOJIiI0 11 YYaCHHUKIB B II€BHUX YMOBaxX BUHUKHEHHA eMOIlil,
ii cy6’eKTUBHY iHTeprnpeTaliito Ta coliaJibHi CTOCYHKH.

AHastiz aKTyaJIbHMX JoCaifgKeHb. CHTYaTUBHICTb $fK TeKCTOBO-
JIUCKYpPCUBHA KaTeropis HaWbiJbll MOCIIJOBHO i MTOBHO OMMCaHa B poboTax 3
(YHKIIIOHAIBHOI CTUJIICTUKH, JIIHTBICTUKHM TEKCTY Ta Teopii KOMYHiKallii TaKux
HaykoBLiB, gk K.A./loninin [3], H.I. ®opmanoBcbka [8], JI.T.babenko [1],
A.Tl. 3aruiTko [4], I.Bb. ®iniMmoHnoBa [7]. Bimomi ainrsictu B. 1. Kapacuk [5],
O.I1. Bopo6iioBa [2], O.A.CeniBaHoBa [6] mnigHiMalOThb NUTAHHSA iepapxXil
TEKCTOBUX KaTeropiu i nigKaTeropiu, JeTai3yr0yu KaTeropiajbHi BJJAaCTUBOCTI
TeKCTy. OJHAK, He3BaXKal04y Ha YMCJIEHHI JOC/IiAKEHHS, BABYEHHS NPUHLMIIIB
MO/Ie/JIF0BaHHA TEKCTOBOI CUTYyallil, BAKOPUCTOBYIOYU METOJ, KOMYHIKaTUBHO-
NparMaTUYHOIrO aHaJli3y, € aKTyaJIbHUM y Cy4YacCHIU JIIHTBICTULI.

MeTta Hamoro AOC/Hi/PKEHHS TOJIITa€E B OOrPyHTyBaHHI Ta aHaJisi
KOMYHiKaTUBHO-IIParMaTUYHUX 0COOJIMBOCTEN TEKCTOBOI CUTYallil «eBTaHA3isg»
y Cy4acHOMY aHIJIOMOBHOMY poMaHi Jojo Moyes «Me before you».

Bukisiaxg ocHoBHOro wmarepiaay. /[liid CTBOpeHHA  KyJIbTYPHO-
JIIHTBICTUYHOTO MOPTpPETA CJOBa CJiJi He MPOCTO OMUCYBaTHU ICTOPiI0 HOTO



BXKMBaHHAA W iHTepnperanii. 3icTaBJieHHS €THUMOJIOTIYHOTO 3Ha4YeHH4,
CEMaHTHUKM i NparMaTHKU CJ0Ba MA€E PO3KPUTU TJIMOWUHHI NpPOLECH, 10
BiZ0yBalOTbCsl BCEpeAWHI MOro; 3 IiHUIOr0 OOKY, 3iCTaBJIEHHSI «PO3KPUTOTO»
MeXaHi3My [OPOAKEeHHA CJIOBA 3 pea/IbHUMU 3HAYEeHHAMHU, CJIOBOTJIyMAa4eHHAMU
Jla€E MOMXJIMBICTb NPOCTEXUTH 0COO6JMBOCTI MHUcCAeHHS [1]. TakuMm YMHOM,
KOMYHIKaTUBHO-NIparMaTUYHHWM aHaJ/li3 BKJIIOYA€E CXeMaTHU3alil0 TEKCTOBOI
cuTyalii Ta onuc il CKJIaZl0BUX ejieMeHTiB. TeKCT MICTUTh TaKi IOKa3HUKH, 3a
SKUMM MO>KHA 30PiEHTYBATUCS B CUTYyallil BiITBOPEHHS a00 CIPUUHATTS MOBH.
To6TO CUTYaTUBHICTb - Iie BJACTUBICTb TEKCTY BiJ0OpaXaTH KOMYHIKaTHBHY
CUTYyalilo, NOE€NHAHHA THUX EKCTPaJiHIBICTUYHUX YMOB, NiJi BIUVIMBOM SKUX
Bi/IOYBa€ETbCA MOPOKEeHHS 1 CIpUUHATTA TeKkcTy [3, c. 12]. KomyHikaTuBHa
cuTyalisgd (mparMaTUYHHAM KOHTEKCT) CKJAJAa€ETbCA 3 TaKuxX (¢QaKTopiB,
K CYCHiJIbHi Ta iCTOPWYHI yMOBH, 10 3abe3MedyrTh MOpoLeC KOMYHiKalii,
peasibHi YacoBi ¥ MPOCTOPOBI YMOBH, IPUHAJIEKHICTh KOMYHIKAHTIB 0 NIEBHOI
ColliaJIbHOI T'PyIH, @ TAaKOXX MOTHUBH Ta LiJi KOMYHIKaTUBHOI AisJIbHOCTI [7].
H. 1. ®opmaHOBCcbKa BU3HAYa€ 3MIiCT KOMYHIKaTHUBHOI CHUTYyallii IK CKJaJHUHU
KOMIIJIEKC 30BHIIIHIX YMOB CIIIJIKYBaHHA 1 BHYTPIILIHIX CTaHIB CIiIBPO3MOBHUKIB,
npeAcTaBJIeHHMX B MOBHOMY TBOPI, 1110 CIPSIMOBY€EThCA agpecaty [8, c. 125].

[ aHanmizy cmnocob6iB BepOasisalii XyJoXXHbOI TEKCTOBOI CHUTyalil
eemaHasiss MU BUKOPUCTANU CydyacHUM poMmaH «Me before you» 6puTaHCBhKOI
NMCbMEHHUL Ta XypHasjicTku Jxomxo Moiiec, Buganui y 2007 poui. Bubip
JIOCJIi/P)KEHHs 1i€i TeKCTOBOI cHUTyallii 0O0yMOBJEHUH THUM, W0 TOJIOBHOIO
npobJsieMol0 JaHoro poMaHy € ¢isnocodpcbki Ta MOpa/bHO-€THYHI NMUTAHHS
JIOOPOBIJIBHOTO NMPOIAHHA 3 XKUTTSAM, JIIOACHKOTO0 IPaBa Ha CMEPTh, 3BiJIbHEHHA
BiJi cTpaxJaHb Ta MNPUHUHATTS BUOOpPY. Y HaIIOMy JOCJaiP)KEHHI OyJeMo
pO3rIAlaTU TEKCTOBY CHUTyallil0 «eBTaHa3il» {K TeMaTU4YHO-NOEJHAHUU
3MICTOBUM KOMIIOHEHT TEKCTY, AKUHU pellpe3eHTYE TEKCTOBY CUTYallil0 eBTaHas3il
(cMepTi, cTpaXKaHHS, NPOLIAHHSA 3 KUTTAM, 0€3BUXiIHOIO CTAHOBMUILA TOILO)
yepe3 KOMILJIEKC MOBHMUX 3aco0iB, a caMe - BHUKOPUCTAHHS CJI0Ba-MapkKepa
CUTYyallil y MexKax 0JIHOT0 pedyeHHs abo rpynu peyeHb.

TekcTOBy cUTYyallil0 «e8MAaHA3isA» 3a poMaHOM Moeca MOXXHa 3MO/JIeJII0BATHU
TaKUM YUHOM:



Feelings:
sadness, Communication
tragedy, participants:
hopelessness, . o ;
fatality, disabled quadriplegic Will Trainor
confusion, invalid tender Louisa Clark
horror, belief, Will's mom Camilla Traynor
fate, anger, Will's dad Steven Traynor :
Meaning: s ruEtan Louise's sister Treena Clark Perception:
fear of loss nurse Nathan L
death, . Will's sister Georgina Treynor |neV|t'ab|I|t.y.,
ending, unpredictability,
afterlife, \ / unexpectedness,
deparute, variability,
demise A/[ Euthanasia hopelessness
suffering
farewell to life
easy death
murder Sphere of
r communication:
Organization of
T severe illness
Ways of communication: idea of pain
communication: to relieve suffering torture
to appease suffering
request to help despair
conviction to relieve pain help
supplication . .
clarification to make a choice liberation from
acceptance to persuade torment
rejection to decide hope of salvation
Po3rissHeMo Ha TNpUK/IaZax OiJblll KOHKPETHO Ta MNpOaHa/lIi3yeEMO

CKJIQJHUKU CTPYKTYPH: YUACHUKI8 KOMYHIiKayii, cnoco6u KomMyHikayii, chepy
KOMYHIiKayii, opeaHi3ayilo komyHikayii, nouymms ma cnputiHamms1.
Cdepa KomyHiKalLii B TEKCTOBIU cUTYyallil «e@maHa3isA» noB’3aHa 3:
1)nepe6irom BaXkKoi Ta HEBUJIIKOBHOI XBOpoo6M Yija: Jlyiza mokoBaHa
JIINICHUM CTaHOM XBOPOOU CBOTO MiZ0oNivyHOrOo, KoK MeiopaT HaTaH po3noBiB ik
PO EAWHUM | HEMUHYYIN QiHaJ TSHKKOTr0 3aXBOPIOBaHHA Yia -
‘He’s not getting any better. It’s a spinal cord injury.’
‘But you do physio and stuff with him.’
‘He’s not going to walk again, Louisa. That only happens in Hollywood movies.
All we're doing is trying to keep him out of pain, and keep up whatever range
of movement he has.’



‘Do you think he should keep trying?’
...'Honestly? He's a C5/6 quadriplegic. That means nothing works below about
here ... He placed a hand on the upper part of his chest. ‘They haven’t worked out
how to fix a spinal cord yet.’» [9, p. 36].

3rogom Jlyiza feTasibHO BUBUMJIA BCi BUAU Qi3UUHUX MYK Yina - «There were
all sorts of things that caused him pain. There were the general aches that came
with loss of muscle - there was so much less holding him up, despite Nathan’s best
attempts at physio. There was stomach pain from digestive problems, shoulder
pain, pain from bladder infections - an inevitability, apparently, despite
everyone’s best efforts. He had a stomach ulcer from taking too many painkillers
early on in his recovery, when he apparently popped them like Tic Tacs. Occasionally,
there were pressure sores, from being seated in the same position for too long...
Will also got headaches - a side effect, I thought, of his anger and frustration. He had
so much mental energy, and nothing to take it out on. It had to build up somewhere.
But the most debilitating was a burning sensation in his hands and feet;
relentless, pulsing, it would leave him unable to focus on anything else. [ would
prepare a bowl of cold water and soak them, or wrap cold flannels around them,
hoping to ease his discomfort. A stringy muscle would flicker in his jaw and
occasionally he would just seem to disappear, as if the only way he could cope with
the sensation was to absent himself from his own body. had become surprisingly
used to the physical requirements of Will’s life. It seemed unfair that despite the fact
he could not use them, or feel them, his extremities should cause him so much
discomfort. Despite all this, Will did not complain.» [9, p. 48-49].

TakuM 4YMHOM, aBTOp pPOOWUTbH HAroJioc caMe Ha Lid cdepi CIHiJIKyBaHHS,
60 XBOpPOOJIMBUH CTaH Ta 6e3BUXiZHE CTaHOBUIIIE Yisia CTAlOTh MePIIONPUUYHUHOI0
NOJAJIbIIOT0 PO3rOpTaHHS TMOAIH, a TaK0X IOIITOBXOM JJis pPO3/JyMiB
OTOYYIOYUX Yijia JIoJed 100 MOXKJUBOCTI NPOJOBXKEHHS JJisi HbOI'0 TAaKOTrO
CIIOCO6Y YKUTTS 260 BCe K TaKU 3BI/IbHEHHS BiJl MYK IIJISIXOM, SIKAW BiH 00paB /1151 ce6e;

2)BJ/IACHUMH YABJEHHAMHU 0TOUYYHOYUX Yijia PO HOTO HEBraMOBHU M OL/Ib,
CTpalIHi MYKM 1 cCTpaXKJAaHHA: Neplui BpakeHHd Jlyisu npo Yina - «His grey eyes
were lined with exhaustion, or the effect of constant discomfort (Nathan said he
was rarely comfortable).» [9, p.23]; po3aymu Jlyisu B nepiui AHi 3HallOMCTBa
3 TSHKKOXBOPHUM YisioM - «I wanted to feel sorry for him. I really did. I thought he
was the saddest person I had ever met, in those moments when I glimpsed him
staring out of the window. And as the days went by and I realized that his condition
was not just a matter of being stuck in that chair, of the loss of physical freedom,
but a never-ending litany of indignities and health problems, of risks and
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discomforts, I decided that if I were Will,  would probably be pretty miserable too.» |9, p. 23].
BoHa 3po3ymMiJjia, 110 oro xBopoba crtajia He Jivlie NpobseMoro 3i 3J0pOB’SM,
a IPUHU3JIUBUM [JI1 HBOI'O CTAHOM Y CYCHIJIbCTBI Ta NOBCAKAEHHOMY UTTI,
KOJIM 32 HbOT'0 MalOTh MiKJIyBaTUCA iHIII JIFO/IH, a CaM BiH He MOXKe AAaTH c0bi pajy;

3)Bigyaem 4depe3 pilieHHs Yijia NiTH 3 XKUTTS, 3aCTOCYBaBILIU NPOLEAYPY
eBTaHasil: Kamina TpeiHop, MaTu Yina, npocuts Jlyidy ciaifKyBaTy 3a AisiMHU
CBOI'0 CHHa, IKUH Ma€ paJiMKaJjbHi HaMipu - «Oh God, please don’t let him have
hurt himself. I panicked» [9, p. 26]. Jlyiza B po3naui - «1 hate the thought of
leaving him.But | can’t be part of this, Treen. I can’t.’» [9, p. 63]. Kosau Jlyiza
3p0O3yMiJia, 10 BCl II HAMaraHHA 3MIHUTH AYMKY Yijla CTOCOBHO pillleHHA PO
eBTaHa3il0 He JlaJiu HiKoro epekTy, i BiH A0 KiHIS BIEBHEHUH Yy CBOEMY
BUOOpi - «I was raging now. Standing in front of him, shouting like a madwoman.
‘Fuck you, Will Traynor. Fuck you. I wish I'd never taken this stupid job. I wish I'd
never met you.’» [9, p. 166].

OTxe, yepe3 0COOJMBOCTI KOMYHiKallil repoiB B CTaHi po3madyy i NaHikKu
Jbxomxko Mokec mokasye ApamaTyprilo poMaHy i BUBOJUTb KWOro Ha HOBHUH
piBeHb, /ie HE3BUYHICTIO CIoXKeTy (IpaBoOM JIFOAUHU 00MpaTHU COOi CMepTh) aBTOP
3HIMa€ 0OMeXKeHHs JIOTIKU Ta 103BOJISIE YA TAYEBI IIUpILIe PO3TJISHYTU MUTAHHS
B3a€EMOJII XKUTTH Ta CMePTi;

4)HaMaraHHsIM pigHUX Yija AONOMOITH HOMy BIOpPAaTHCh 3 60JieM Ta
NOCTIMHUMMU CTPAXK/AAaHHSAMH, IKOMOra 6i/iblie BiJAATHYTH BUPOK, IKUH BiH caM
co0i BMHiC, HPUKPACUTH HOro CyMHI i 3racawdi AHi po3BaramMu i NpueEMHUM
npoBeJieHHsAM 4acy: Kamisia TpeliHOp 3acIOKOIO€E cebe i piIHUX, 1[0 MPUCYTHICTD
JIOTJIAJa/IbHUL  3MiHUMTb W[0JIeHHI AyMKWA Yizia npo Woro [J06poBiJibHe
NPUCKOPEHHS BiAxoay Bif »kutTe - «Yes. Louisa is here to make sure nothing like
that happens again.’» 9, p.53]. Takox e NiATBEP/PKYIOTD ii CJioBa 0 JOHbKHU
JbxopKUHM - « 'Six months, George. He promised to give me six months. Now. [ don’t
want you to mention this again, and certainly not in front of anyone else. And we
must ... " She took a deep breath.'We must just pray very hard that something
happens in that time to change his mind.’» [9, p.53]. HamaranHa poauHu
yOeperTy CMHa Bij mogaiblinX KPoKiB — «...our lives would have to be spent in a
state of constant vigilance, waiting for the next time, waiting to see what horror
he would inflict upon himself. We would have to see the world through his
eyes - the potential poisons, the sharp objects, the inventiveness with which he could
finish the job that damned motorcyclist had started...» [9, p. 56].

Hait6inibiy yacTuHy cdepu KOMyHiKalii MepcoHaxiB 3ailiMalOTb came
BMOBJISIHHSA PiJHUMHM Yisia BiIMIHUTH CBOE pillleHHS, IePEKJIIOYUTH UOr0 yBary
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Ha fCKpaBi ¢papOU KUTTS, HA MOJIETIIEHHSA CTPAX/JaHb XBOPOTo0 Yy Pi3UYHOMY Ta
JIyLIEBHOMY CEHCI, @ TaK0> 3pOOUTH BCe BiJ| HUX 3aJIexKHE, [00 BigTepMiHyBaTH
TOM 4ac, IKWM 3a/IMIIUBCS Y HUX ISl CHIJIBHOTO NlepebyBaHHS], HAIOBHUTH KOTO
JII060B’10 1 pajiicTio;

S5)Hajgi€w J06aAYMX Yina JoJed Ha HOro MOPSTYHOK BijJ CMepTi:
Kawmina - «I never set out to help kill my son.» |9, p. 53].

CriBeH - «'He'll change his mind,’ Steven said. ‘There’s still a long way to go.’» |9, p. 61].

Cectpa Jlyisu Texx HaMarasiacs gonomortu - «'You change his mind. You
said he spends most of his time indoors, right? Well, start with something small, then
once you’ve got him out and about again, you think of every fabulous thing you could
do for him, everything that might make him want to live - adventures, foreign travel,
swimming with dolphins, whatever - and then you do it. I can help you. I'll look
things up on the internet at the library. I bet we could come up with some brilliant
things for him to do. Things that would really make him happy.’» [9, p. 64].

Besuki cnofiBaHHA 3akoxaHoi AiBUYMHU — «I had a hundred and seventeen
days in which to convince Will Traynor that he had a reason to live.» [9, p. 70].

HaBeneni nmpuksagu fiajsoriB Ta MOHOJIOTB CBif4aTh NpPO HaZLil0 BCiX
HebauAyKuX A0 Yina atoaei, 1o iM BaacTcs 36epertyd KoMy »KUATTS, 1110 Y HUX €
yac AJs 1boro, ujo € 6e3Ji4 BapiaHTiB 3p0OMUTHU HOro WACAUBUM, i TUM CaMUM
3MIHUTH WOT0 AYMKH [P0 HEMUHYYY NIpOLelypy eBTaHasii;

6) npaBoM Yisa Ha 3BiJIbHEHHA BiJ, TSKKHUX MYK: €AWHY piy, Ky Yia Mir
BUKOHATU CaMOCTiHHO, e 3p06UTH BUOIpP MiXK BJJACHUM XUTTSM Ta CMepPTIO, 00,
3a KOT0 CJIOBaMH, Te, 1[0 BiH MaB OCTAHHIMM POKaMU, Iie He OYJI0 )KUTTSM B HOTO
3BUYHIN popMi i B Moro yaBi —

«Areyou really telling me you'd stick around if  was paralysed from the neck down?’

‘Of course I would.”

‘No, you wouldn’t. And I wouldn’t expect you to.’

‘Well,  would.”

‘But Iwouldn’t wantyou there. I wouldn’t want someone staying with me out of pity.’

‘Who says it would be pity? You'd still be the same person underneath.’

‘No, I wouldn’t. I wouldn’t be anything like the same person.” He wrinkled
his nose. ‘I wouldn’t want to live. Relying on other people for every little thing.
Having strangers wipe your ass...» [9, p. 27].

Ha npoxaHHs J[P)KOpA>KWHU 3aBaiUTU Yijly BUMHUTH NpOLeAypy eBTaHasil,
MaTH BiZiOBi/a, 1110 Tpeba moBa*kaTH MOro BUOID -

«'You can’t let him do this, Mum. You have to stop him.’

It’s not our choice, darling.» [9, p. 53].
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B ysaBsaeHHi cecTpu Yisl He Ma€ BJIaCHOTO NIpaBa Ha TaKUW BUOIp, 60 BiH, K
YyJieH CiM’l, 3alJIIMOBY€E penyTallil0 BiloMOi Ha BCIO KpaiHy POJAMHH, AJis Hel
NUTAHHS eBTaHasil OpaTa HOCUTb He MOPaJIbHO-EeTUUYHUK XapaKTep, a MiipUB
COLLiaJIBHOTO CTATyCy poAuHM — « But Dignitas? It’s just wrong. I know it’s hard for
him, but it will destroy you and Daddy. I know it. Think of how you would feel! Think
of the publicity! Your job! Both your reputations! He must know it. It’s a selfish
thing to even ask. How can he? How can he do this? How can you do this?’» [9, p. 53].

Horo IIPUHUKYBAJIO Te, 110 BIH HEe MII po3NOpPALXKaATUCA CBOIM XUTTAM, AK
TOT0 XO0TiB — ‘If you'd bothered to ask me, Clark. If you’d bothered to consult me just
once about this so-called fun outing of ours, I could have told you. I hate horses, and
horse racing. Always have. But you didn’t bother to ask me. You decided what you
thought you’d like me to do, and you went ahead and did it. You did what everyone
else did. You decided for me.’ [9, p. 78].

[IpuroTyBaHH4 Yina o cMepTi K 3BiJIbHEHHS Bif, cTpakaanb — “What you
have told me, what you have done in bringing me here..knowing that, somehow,
from that complete arse, | was at the start of this, you managed to salvage something
to love is astonishing to me. But..I need it to end here. No more chair. No more
pneumonia. No more burning limbs. No more pain and tiredness and waking up
every morning already wishing it was over. When we get back, I am still going to
go to Switzerland. And if you do love me, Clark, as you say you do, the thing that
would make me happier than anything is if you would come with me. So I'm asking
you - if you feel the things you say you feel - then do it. Be with me. Give me the end
I'm hoping for” [9, p. 165].

HaBiTb B ocTaHHIi XBWJIMHW Iepej, NpoleJypor eBTaHasii Yin OyB
BIIeBHEHUH y CBOEMY pileHHi — « You still don’t get it, Clark, do you?’ I could hear
the smile in his voice. ‘It’s not your choice.’» |9, p. 181]. «'Louisa, nothing was ever
going to change my mind. | promised my parents six months, and that’s what I've
given them. You have made that time more precious than you can imagine.
You stopped it being an endurance test -’» [8, p. 166].

Tomy HaBiTb KOXaHHS A0 Jlyi3y He BIJIMHYJIO HA MOTO pillleHHS MPUUHATHU
cMepThb — «'1 am not designed to exist in this thing - and yet for all intents and
purposes it is now the thing that defines me. It is the only thing that defines me.’» [9, p. 165].

«"If you're here, you accept it's my choice. This is the first thing ['ve been
in control of since the accident.”

"l know."

And there it was. He knew it, and I knew it. There was nothing left for me to
do. Do you know how hard it is to say nothing ? When every atom of you strains to
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do the opposite? 1 just tried to be, tried to absorb the man I loved through osmosis,
tried to imprint what I had left of him on myself. I did not speak...”» [9, p. 163].

[lucbmeHHUId 300pakye KOHPPOHTALil0 MOrJSAAiB Yizia Ta WOro pigHuUX
moJo0 cutyauii eBtaHasil. llga cdepa komyHikalii mop’si3aHa 3 NPUHAHATTAM
IHIIMMU MpaBa JIOAWHUA PO3NOPAMKATUCA BJACHUM XUTTAM. OTouyeHHIO Yina
Jlazocsl fy»Ke BaXKKO 1 OoJisiue po3yMiHHS, 110 KOXKHA JIIOJJMHA MOXe 00upaTu
KiHelb CBOTO iCHYBaHHA B IboMy cBiTi. KysibMiHani€t fanoi chepu cniJikyBaHHA
CTaJla BUMYILEHA 3roJia PiHUX, AKi Bi4yJIM MOTO CTPaXJAHHA | 3MUPHUJIKCH
3 pillleHHAM YiJa, IPOSBUBIIA TUM CaMUM HaWBUILMU CTYNiHb JIIOOOBI ;0 HHOTO.

Tenep nepeijieMo 0 COPUMHATTA (perseption) TekcToBOI cuTyarliil
«eemaHasisi», BOHA  XapaKTepU3YETbCA HeMHUHyUicTo  (inevitability),
HemnepeabadyBaHicTio (unpredictability), HecnoaiBanicTio (unexpectedness),
MiH/KBIicTIO (variability) Ta 6e3HaziriHicTiO (hopelessness).

[IprksafoM po3yMiHHA HEMMHYYOCTI CHTYyallil CJyKUTh CIOBiJAb MaTepi
Yina, Kamisiu TperHOp, fiKa ClI0YATKYy He XOTijJia HABITh YyTHU PO MPOXaHHA CUHA
moa0 noizaxku B llIBernapito Ta HaJaHHA A03BOJIy HA MpoOLEAYypYy eBTaHasiil.
«When Will first told me what he wanted, he had to tell me twice, as [ was quite sure
I could not have heard him correctly the first time. I stayed quite calm when
I realized what it was he was proposing, and then I told him he was being ridiculous
and I walked straight out of the room. It’s an unfair advantage, being able to walk
away from a man in a wheelchair. There are two steps between the annexe and the
main house, and without Nathan’s help he could not traverse them. I shut the door
of the annexe and I stood in my own hallway with the calmly spoken words of my
son still ringing in my ears...He repeated his request every time I went in to see
him until I almost had to persuade myselfto go in each day. I don’t want to live like
this, Mother. This is not the life I chose. There is no prospect of my recovery, hence
it is a perfectly reasonable request to ask to end it in a manner I see fit... Two weeks later,
I told Will, ‘Yes.’ Of course I did. What else could I have done?» [9, p. 56-57].

[IoTiM 3roZioM, BXXe MOBHICTIO YCBiJOMJIIOIOYM HEBiABOPOTHICTh HaMipiB
CHMHA, BOHA OroJioulye BUPOK — «You must know by now that if Will decides to
make himself unreachable, there is little anybody can do about it.’» [9, p. 61].

Minausictb norsiaziB Jlyisu cTOCOBHO BHYTPIilIHbOI X0104HOCTI KaMiny i
NPUMHATTS A00poBibHOI cMepTi (euthanasia) cHa MPOCTEXKYIOTHCA B TaKUX
YacTUHAaxX TeKCTY: CIoYaTKy BOHA 3acypKye 11 aiil «But to actively, to voluntarily
play a part in her own son’s death?» [9, p. 55], a noTiM 3MiHIOE CBOE CTaBJIEHHS
«When I was not angry, I was sad. I would recall the slight break in her voice as she
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tried to comfort Georgina, and feel a great sadness for her. She was, [ knew,
in an impossible position.» |9, p. 59].

be3HaAIMHICTD cuTyallii 6111 32 BCE MPOCTEXKYETHCS HANIPUKIHILI pOMaHY,
KOJIY PiJiHi 3p00OKHJIY BCE MOXJIMBE, 1100 YiJl SMiHUB CBOE pillleHHS, aJie BCE MapHO
«'It’s not enough for me. This - my world - even with you in it. And believe me,
Clark, my whole life has changed for the better since you came. But it’s not enough
for me. It’s not the life I want'.... It’s nothing like the life I want. Not even close.’
His voice was halting, broken.» [9, p. 164].

lleit HemOXUTHUW BUOIp cTaB HECNOAIBAHUM y1apoM AJ Bcix, KaMina Tex
croZiiBasiach, 1J0 OCTaHHS NOAOPOXK, Ky BUrajaJja Jlyiza, 3MiHUTb HOr0 AYMKH
npo eBTaHasito «You ... you said you thought he was happy. You said you thought
this might change his mind.’ She sounded desperate, as if she were pleading with
me to say something else, to give her some different result.».

Ha umjo Jlyiza HaBiTh He 3MorJia Hiyoro BiamoBicTH: «I couldn’t speak...
T'm sorry,” I whispered, so quietly that she could not have heard me.» [9, p. 169].

IloyyTTA, fAKi CynpoBOJ)KyBaJd CUTYyallil0 eBTaHasii: cyM (sadness),
Tpareflia (tragedy), 6e3HajiiiHicTb (hopelessness), ¢atanbHicTb (fatality),
po3ry6JieHicTb (confusion), »ax (horror), 3acyaxeHHs (conviction), 40JIEHOCHICTb
(fate), 3nictb (anger), pyviHyBaHHs (destruction), ctpax BTpaTtu (fear of loss),
CHiBYyTTA (compassion).

[IpoBogsiuM mapajiesib «eBTaHasii» 31 CMepT, OAHMMU 3 HaMWIeEPIIUX
aconjanii € »ax, Tparefid, cyMm i crpax BTpatH. IIpo ne rosoputh Jlyisa:
«But mostly 1 felt filled with horror. [ was haunted by what I now knew. How could
you live each day knowing that you were simply whiling away the days until your
own death? How could this man whose skin I had felt that morning under my
fingers - warm, and alive - choose to just extinguish himself? How could it be that,
with everyone’s consent, in six months’ time that same skin would be decaying under
the ground?» [9, p. 172].

daTanbHIiCTh 114 JIyi3u BUSBUJIACh B OCTAHHIX CJI0BAX KOXaHOTO:

«‘lIf you're here, you accept it’s my choice. This is the first thing I've been in
control of since the accident.’

1 know.’

And there it was. He knew it, and I knew it. There was nothing left
for me to do.» [9, p. 180].

B posnaui nopoxxayBasocb noyyTTs 340CTi Jlyizu: «I was angry with her
and angry with Will. Angry with them for letting me engage in a facade. I was
angry for all the times I had sat and thought about how to make things better for
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him, how to make him comfortable, or happy.» [9, p. 51]; i nouyTTs 310cTi Kaminu:
«I was so furious, you see, that all around me were things that could move and bend
and grow and reproduce, and my son — my vital, charismatic, beautiful boy - was
just this thing. Immobile, wilted, bloodied, suffering. Their beauty seemed like an
obscenity.» [9, p. 56].

[TouyTTs 3acynKeHHA TexX MaJio Micle: « But you're ... you're going to take
him to that place where people commit suicide. Dignitas.’

‘No. [ am going to do everything I can to ensure he doesn’t do that.”» [9, p. 61].

AHaJ1i3 cnoco6iB KOMyYHiKalii Mokasas, 110 HAUOJIbIII PO3MOBCIO/PKEHUMHU
BHJAMU B JaHiIM TEKCTOBIM CUTyallil € NpoxaHHsA (request), mepeKOHaHHS
(conviction), 6saraHHsa (supplication), 3’sacyBaHHs (clarification), TPUNHATTS
(acceptance), BinmoBa (rejection).

Cnoyatky Jlyida He MorJa MOBYKM CIOpUMMAaTd (aKT HEMHUHYYOCTI
npoleAypHu eBTaHasii i EJMHUM BUXOJ0M JJis1 cebe BBaXKaJsia BLAMOBY Biji po60TH,
Ky 1M 3ampomnoHyBaJsia MaTtu Yina: «'Mrs Traynor, I really can’t sit by and
watch ... it’s too weird. I don’t want to be part of this.’» [9, p. 62]. TakoX BoHa
BiIMOBJIsIJIach BipUTH, 110 ii JII060BI HEAOCTATHBLO JJIsI HbOTO, L0 SIKOU OYyJI0
6i/sbIIIe Yacy, To BCe MOTJIO 3MiHUTUCh: « Why is this not enough for you? Why am
I not enough for you? Why could you not have confided in me? If we’d had more
time, would this have been different?» [9, p. 167].

A noTtim npuilio NPpUAHATTA Jyi3010 BUOOPY 3BiIbHEHHS YiJa Biji 3eMHUX
MYK yepe3 NpoleAypy eBTaHasii, Yepe3 TUXY i cloKiiiHy cMepTh: «I realized [ was
afraid of living without him. How is it you have the right to destroy my life, I wanted to
demand of him, but I'm not allowed a say in yours? But I had promised.» 9, p. 182].

BucHoBKM. TakuM 4MHOM, NpOaHaJi3yBaBIIXA MOJeJiIb TEKCTOBOI CUTYalil
«eBTaHazisg» y poMaHi Jojo Moyes «Me before you», Mo>kHa 3p06MTHU BUCHOBOK,
1[0 CUCTEMA KOMYHIiKallil B JAHOMY BUNAJKy HOCUTb COL[iaJIbHO-IICUXO0JIOTTYHUH
xapakTep, 60 B JaHii MoJieJi MM BiluyBaEMO AWHaMiKy 3MiH y HpOIleci
crisikyBaHHs. OCKIJIbBKM B CTOCYHKaX Mi>K KOMYHIKaHTaMU BaroMy poJib Bifjirpae
iX CcTaBJIeHHS [0 00’€eKTa KOMYHikalii (B HalloMy BUIAJKy A0 MOpoOLeaypH
eBTaHaz3sii), To Npu CHiBNaJjiHHI CTaBJeHHs CIiBPO3MOBHUKIB OJWH /10 OJHOTO,
CTaBJIEHHS /10 00'€KTa pO3MOBHU TEX CIiBMaIal0Th, i, HABMaKU. Taki KOMIIOHEHTH
CTPYKTYpPH TEKCTOBOI CHUTYyallii «eBTaHa3isl» sK noyymms Ta chpullHamms
HaZlaJli BaXXKOTO MCHUXOJIOTIYHOTO 3abapBJIeHHS He TiJIbKKM JaHii cuTyarii,
a BCbOMY TBOpY B LIilJIOMY.
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Baboshyna H. Modelling of the textual situation «Euthanasia» in the modern
english novel.

The article focuses on modelling the textual situation "euthanasia” in the modern English
novel by Jojo Moyes "Me before you". The study was based on the method of communicative-
pragmatic analysis, which determined the nature of communication. The methods of verbalization
have been analyzed, the scheme of the literary textual situation have been determined as well as
its constituent elements have been described.

Key words: textual situation, sphere of communication, communicative situation, means
of communication, feelings and perception.

K. B. biuk
HaykoBuu kepiBHUK — nou. H. B. 'pomoBa

TEOPETHUYHI 3ACAAU BUBYEHHA MOBHUX 3ACOBIB HA YPOKAX
YKPAIHCHKOI MOBHM (HA MATEPIAJII NICEHb CYYACHUX T'YPTIB)

Y cmammi docaidsceHo cyvacHi nidxodu ujodo sugueHHs1 niceHHOi 06pa3HOi MO8U HA YPOKAX
YKpaiHcbKkoi Mo8u, npedcmassieHo kaacugikayito iHHosayiliHux nedazo2iyHUX mexHo/102ill ma
BU3HAYEHO iX Micye y KOHMeKcmi 0C8imHb020 npoyecy, a makox MemooduKy 8UKOPUCMAHHS
CYYACHOI NicHL.

Kawuoei cnoea: mosHull 06pas, nicHsl, iHHOBAYIs, IEKCUKA.

[locTaHOBKa Npo6JieMH. Y Cy4yaCHOMY CBiTi, KOJIU OCOOUCTICTb JIIOJIMHU
3HAXO/JIUThCS B IIeHTPi BCi€l OCBITHBOI JiSIIbHOCTI, MOIIYK epeKTUBHUX METO/IiB
Ta IPUUOMIB HaBYaHHA, y TOMY 4YMCJlI U BHBYEHHI YKpaiHCbKOI MOBH,
€ IpeJMeTOM pPOOGOTH 6araTbOX HAYKOBIIiB, METOJMCTIB Ta BHKJA/ayiB.
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