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CokosoBa I'anna MukosaiBHa. @opMyBaHHSl CLEHIYHO-BUKOHABCHKOT
KYJbTYPH YYHIB JUTSYUX MY3UYHUX IIKiJI y TPoIeci HABYAHHS TPH HA
dopreniano. — Kpamidikariiina HaykoBa mparis Ha TpaBaxX PYKOIIHCY.

JIluceprammiss Ha 3700yTTS HAYKOBOIO CTymeHsS JokTopa ¢iiocodii 3a
cnemanpHicTiO 014 — Cepenns ocsita (My3uune wmucrentso). — CyMchKui
nepkaBHMA memaroriunnii yHiBepcuteT iMeHi A. C. Makapenka. — CyMChKui
Jep>kaBHMMA menaroriyauii yHisepeuteT iMeH1 A. C. Maxkapenka. Cymu, 2022,

VY nocmipKeHH] 3apoOHOBAHO TEOPETHYHE OOTPYHTYBAHHSA T4 METOAUYHE
po3B’s3aHHsA TpoOnemMu (OPMYBaHHS CIIEHIYHO-BUKOHABCHKOI KYJBTYPH YYHIB
JUTSYAX MY3AYHUX MIKUT Y TIPOIEC] HaBYaHHA I'pH Ha (popTemiaHo.

AKTYaJbHICTh JOCIIHKYBAHOI TEMU 3YMOBJICHA THM, IO CYYacH1 TCHACHIIIT
BUXOBAHHS BHCOKOYXOBHOI, KyJIbTYPHO KOMIIETEHTHOT 0COOMCTOCTI, B1AOOpakeH1
B UAHHHUX JIOKYMEHTax, 3yMOBJIIOIOTh MHJIbHY yBary (haxiBIliB O CTAHOBJICHHS
JIOJUHU KYJbTypH — HOBOTO THIY OCOOHCTOCTI 3 BHUCOKHM PIBHEM PO3BUTKY
XYJO)KHBO-TBOPUMX 3MI0HOCTEH, OCOOMCTICHOTO CTaBJICHHA JO MHUCTEITBA,
3MaTHOCTI A0 CTIPUHAMAHHA, PO3yMIHHS 1 TBOPEHHS XYyMOXHIX 00pa3iB, MoTpeOn B
JYXOBHOMY CaMOBHPa)kKeHH1 3ac00aMH MHCTEIITBA.

BaxxnuBa posb y BUPIICHH] WX 3aBAaHb HAICKATH My3HYHOMY MHUCTEITBY,
a TeHAeHI1 (popMyBaHHS KYJIbTYPHOI KOMIETEHTHOCTI OCOOUCTOCTI CIPSIMOBYIOTh
yBary (¢axiBIiB TO3aMIKUIPHOI OCBITH HAa BHBUCHHSA PI3SHOMAHITHHX Ac(IHIIIN
BUKOHABCHKOI KYJBTYPH JITEH 1 MOJjoml. Y 3B’S3Ky 3 IHAM TEpPea MYy3UYHOIO
MEAroriKOI0 TOCTae 3aBAaHHA (HOPMYBAHHS CIICHIYHO-BUKOHABCHKOI KYJIBTYpPH,
aka 3abe3neuye 371aro HKEHICTh BUKOHABCHKUX i Ta €()EeKTHBHICTH BIATBOPEHHS
XYI0KHBO-00PA3HOTO 3MICTY MY3WYHWUX TBOPIB, 30KpEMa YUHIMH JUTSIUX
MY3UYHUX KT

[TpoTe, aHaM3 HAYKOBO-METOMYHOT JTITEPATyPH 3 JOCIIHKYBAHOI TIPOOIEMH,
a TaKOX BUBUCHHS CIICHIYHOTO JOCBIY YUHIB-TMAHICTIB AUTAUAX MY3UUHHX TITK1JT

3MYyIIIy€ KOHCTAaTyBaTH HASBHICTb HHU3KH CYMEPEYHOCTEH, 30KpeMa MIK:
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3) eMOIHO-TICHXOJIOTTYHHM (TICHXOJIOTIYHA TOTOBHICTH IO IMyOJIIYHOTO BUCTYTY,
BAKOHABChbKA HAIHHICTh, eMoIiiiHa CTaOUIBHICTh 1 CICHIYHA BHTPUMKA),
4)  BHUKOHABCHKO-TBOPYMH  (HaJ€)KHUWA PIBEHb TEXHIYHOI  MalCTEPHOCTI;
CIIPOMOXKHICTh €EMOIIIHHO BUPA3HO BUKOHYBATH W IHTEPIIPETYBATH TBIP BIAMOBITHO
JI0 BJIACHOTO BUKOHABCHKOTO 3aayMy); 5) pedieKCUBHO-OIMIHIOBATbHUAN
(CTIPOMO’KHICTh YUYHIB aHAMI3yBaTH BWKOHABCHKI 1 CIIEHIYHI SAKOCTI, aJCKBATHO
OINIHIOBATH SIKICTh BJIACHOTO CIICHIYHOTO BHKOHAHHS ¥ HAaOyTHWIl BHKOHABCHKHIMA
JIOCBIT, CIIPOMOXKHICTh YCBIJJOMHTH HAsIBHI BUKOHABCHKI TIPOOJIEMH Ta HAKPECITUTH
IUTSIXH BJOCKOHAJICHHS BJIACHOI CIIEHIYHO-BUKOHABCHKOI KYJIBTYPH).

BusznaueHo, 1110 CIIeHIYHO-BUKOHABCHKA KYJIbTypa YUHIB TUTAUAX MY3HUHUX
IKIJT TPYHTYETHCS Ha TPUPOJHUX 3aJaTKax, MpoTe Moxke OyTu chopMoBaHa y
MPOIieCl y Ipoleci HaBYaHHA rpy Ha (opTemano. 3 M€ METOK 3alpOIIOHOBAHO
BIJIMIOBITHY MEMOOUKY, SKY MPAKMOBAHO K CYKYAHICINb 63AEMONOB SI3AHUX
eleMenmie i YUHHUKIE OOYinbHO20 U epekmusHoco GopMy6anHs CYECHIYHO-
BUKOHABCHKOI KYJIbIMYPU YUHIB OUMSYUX MYZUYHUX UKL 8 NPOYeCi HAGUAHHSL 2pU HA
Gopmeniatno.

3a3HaueHa METOAUKA OKPECIIOE METY M 3aBAaHHS, METOAOJIOTIUHI IT1IXO0/IH,
MIeIaroT14H1 MPUHIIMIIM, MeAaroriydal YMOBH, eTanu, (J)OPMH Ta METOIH, a TaKOX
OUIKYBaHHH pe3yabTaT (hOPMYBaHHS 3a3HAUCHOI STKOCTI.

Memoro mertoaukyd BU3HAYeHO (DOPMYBAHHS  CIICHIYHO-BUKOHABCHKOI
KyJbTYPH YUHIB TUTSYNX MY3HUUHHX IIIKLUT Y TIPOTEC] HABYAHHS TPH Ha (hOPTEIIaHo,
a 3agoanusimu — opMyBaHHS a00 PO3BUTOK YCIX BU3HAYCHUX HAMH KOMITOHCHTIB
3a3HAYEHOI  OCOOHMCTICHOI  SKOCTI:  MOTHMBAI[IMHO-IIIHHICHOTO, KOTHITHBHO-
M3HABAIBHOTO, EMOTIIITHO-TICUXOJIOTTYHOTO, BUKOHABChKO-TBOPYOTO Ta
peIIeKCUBHO-OIIHIOBAJIEHOTO.

Merononoriaaumu  3acagamMud  (OPMYBaHHA  CIIEHIYHO-BUKOHABCHKOI
KyJbTYPH YUHIB AUTIYAX MY3UUHUX IIKUT Y TPOTIEC] HABYAHHS I'pH HA (OPTEIaHO
BU3HAUCHO  Memo0on02iuni  nioxoou  (KyJAbTYPOJIOTTUHHHA,  OCOOHCTICHO
OpIEHTOBAHUWH, IAIBHICHAN, KOMMETCHTHICHUH, MOTHBAIIWHUN) 1 nedaeociuni

npunyunu  (IHAABIAYAJBHOTO  TIAXOAY, OCOOHCTICHOTO  IIJICTOKIAAAHHS,



CHUCTEMATHYHOTO Ta TOCIJOBHOTO HABUAHHS, €IHOCTI PO3BHTKY BHKOHABCHKHX
YMIHb Ta aPTUCTU3MY, Pe(PIECKCHBHOCTI, aKTUBHOCTI, CEMIOTHYHOI CITPSMOBAHOCTI
Ta THTEPNPETaIlii My3HUHOTO TEKCTY TOIIIO).

OuikyBaHUM  pe3yavmamom  po3poOIeHOi  METOMWKH  BHU3HAYCHO
c(hOpMOBaHICTh CIICHIYHO-BUKOHABCHKOI KYJBTYPH YUHIB JUTSUAX MY3HUHUX TITKIJT
y TpoTIeCl HaBYaHHS TPy Ha (opTemano.

lleoacocivnumu ymosamu e(PEKTUBHOTO Tepediry 3a3HAYCHOTO TPOIECY
BHA3HAUCHI: 1) MCUX0IOT19HO KOM(OPTHA NIEArOriuHa B3aEMO/TIA BUUTEIS 1 yIHS Ha
OCHOBI TIO3UTHUBHOTO TPOTHO3YBAHHS, TOBAarW Ta MIATPUMKH, 2) 3a0e3MeucHHs
XYIO)KHBO-TBOPUOTO  PO3BUTKY yUYHA, 30KpeMa PO3BHUTKY 3/aTHOCTI IO
iHTepnpeTaii (y T. 4. MIIAXOM ONTAMAJIEHOTO A000pY MY3WUYHOTO PErepTyapy);
3) opranizailii CUCTEMaTHYHWX BUCTYMIB Y4YHIB (Ha PI3HOMAHITHUX KOHIIEPTax,
KOHKypcaX, (ecThBayiAX) 3 METOIO 3aJyueHHA iX A0 CIEHIYHOI MPaKTUKH Ta
(hopMyBaHHS HABUYOK BUCTYITY TIEPE MyOIIKOIO.

OcHoBHUMHU  hopmamu (HOPMYBaAHHS CIICHIYHO-BHKOHABCHKOI KYJIbTYpH
YVUHIB y TPOIECI HaBYaHHSA TPW HA (HOPTEMIaHO BHOKPEMJICHO 1HAWBIAYyaITbHY,
CaMOCTIHY, TPYMOBY (Y4aCTh TUTHHH B MY3WYHMX aHCAMOJIAX 1 TypTKax) Ta
KOHIIEPTHO-TTyOJIIYHY (BHCTYIIA HA KOHIIEPTaX, (PeCTUBAIIAX TOIO).

Memoou ¢hopMyBaHHS CIIEHIYHO-BUKOHABCHKOI KYJIBTYPH TudEpPEHITIIOBAaHO
BIJIMTOBITHO /IO BIUIMBY Ha ii CTPYKTYPHI KOMIOHEHTH: MOMUEAYitiHi (3a0X0UEHHS,
3aIliKaBJICHHSA, MOTHBAIlIIHA PO3MOBIIb, «BUKOHABCHKA KOJIEKIIIS), BUKOPUCTAHHS
Cy4JaCHUX KOMIT IOTEPHHUX Ta IHTEPHET-PECYPCIB, BIABITyBaHHS OH-JIalH Ta o-maiiH
KOHIIEPTIB, MalCTep-KIaciB, BIPTYAIbHUX MY3€iB), KoeHIMueHi (MOSCHEHHS,
po3mnoBiAl, Oecimu, UTIOCTPYBaHHSA, JACMOHCTPYBAHHS, «ICTOpPWYHA CKApOHWYKA
MAaHICTa», «CEKPETH BHKOHABI», «MHCTEIbKHI Jlajor», Oe3mocepeHe
3aKPITUICHHA Ta TOBTOPEHHS Marteplajly Ha CYMDKHUX TPEAMETaX), eMOyiiiHo-
ncuxono2iyni (HaBIFOBaHHS Ta CAMOHABIFOBAHHSI, 3aCTIOKOEHHS Ta CAMO3aCTIOKOEHHS,
ayTOTPEHIHT, PeJlaKcarlis, TXajibHI BIIPABH, «EMOIIIHHA Tepedy10Bay, «EMOIIHHAM
BApa3 1 BHUPA3HICTBY), GUKOHABCHLKO-MeXHiyHi (TEXHIYHI BIPABH, BapiaTHBHE

BUBUCHHSA MY3WYHOTO MaTepialy, IMIPOBI3aIlis, METOT «CIIOPITHEHUX MPEAMETIBY ),



pedhnexcueno-oyinni (CaMOCTIHHE Ta KOJICKTUBHE OINIHIOBAHHS, MOPIBHSHHA,
caMOCTiiiHa Ta TpymoBa peduiekcisa, <«kKypHan peduiekcii», «mopTdoImioy,
pedIeKCUBHI 3aTTUTAHHS) TOIIO.

[lemaroriyamii  €KCIIEPUMEHT 3 TEPEBIPKU  €(EKTUBHOCTI  METOIUKA
(opMyBaHHS CIICHIYHO-BUKOHABCHKOI KYJIbTYpPH ydHIB TpuBaB mpoTsirom 2019-
2023 pokiB 1 MICTHB TPH TOCIIOBHI €Tali. KOHCTATyBaJIbHUH, (pOpMyBaTbHHHA 1
KoHTponbHUHA. o pobotn Oyio 3amydeHo 12 memparoriB 1 80 yuHIB MO3aIKIIBHAX
3aKJIa/1IB MECTEIBKOT 0CcBiTH (30KkpeMa CyMmchkoi Mmy3nuanoi mkoau Ne 1, [Nagsipkoi
JUTSAY0i MUCTEIBKOI TTKoM, JIHIMPOBCHKOI AUTAU0T My3WdHOi Ko Ne 6
M. B.I. Ckypatoschkoro; HenpuraitmBchbkoi UTAU0T My3WUHOT MIKOJTH).

Jlns  piarHOCTUYHOI pOOOTH BU3HAYEHO Kpumepii, NOKA3HUKU Md pigHi
c(hOpMOBAHOCTI CIICHIYHO-BUKOHABCHKOI KYJIbTYPH YUHIB IUTAUNX MY3UUHUX TITKLT.
BignoBimHO 10 CTPYKTYpH 3a3HAUYEHOI SIKOCTI BHOKPEMIICHO MOTHBAIIMHHMM,
M3HABABHUM, TICUXOJIOTIUHWM, BWUKOHABCHKUH 1 pediekcuBHUN KpuTepii (3
BIIMTOBITHAMHA TOKa3HUKAMH) Ta BHCOKHM, CepemHId 1 HHU3bKHHA piBHI ii
c(hopMOBAHOCTI, a TaKOXK PO3POOICHO CUCTEMY OIIHIOBAHHS i1 KOMIIOHEHTIB 3a 12-
TUOANBHOIO LIKAJIOKO.

JIis marHOCTHKW BHKOPHUCTAHO Memoou. onutyBaHHS (y dopmi Oecim 1
aHKETYBaHHA) YYHIB 1 0aThKIB, TECTyBaHHA (y BUTJIAMI CICMIAIBHAX TECTIB abo
3aB/JaHb), aHAI3 TMeaaroroM abo EKCNEpPTOM BHCTYIIB YYHS, aHANI3 JUTHHOIO
BHCTYTIIB MY3UKAHTIB PI3HOTO PIBHS Ta CaMOAaHAJI3 BJIACHUX BHUCTYIMIB (Y T. 4. 3a
JIOTIOMOTOIO  B1ICO3AMKCIB); METOAW MaTEMAaTHYHOTO OTPAIIOBAHHS PE3yJIbTATIB
nocmpkeHAs . Po3po0ieHo HU3KY 3aBIaHb, BIATIOBITHAX KPUTEP1IM C(HOPMOBAHOCTI
CIICHIYHO-BUKOHABCHKOI KYJbTYpPH Y4YHIB (IHKOJIA JUIS JIAarHOCTHUKH 3a KUIbKOMa
KPUTEPISAMHU OJTHOYACHO).

3a pesyabTaTaMd KOHCTAaTyBAJIbHOI JIAarHOCTUKHM BHSBJICHO, IO Maike
MOJIOBUHA YYHIB-TIAHICTIB MAalOTh HHU3bKHUHM PIBEHb C(HOPMOBAHOCTI CIIEHIYHO-
BAKOHABCHKOi KYJIBTYpH, 1 JIMIIE HE3HAUHA YacTKa YYaCHUKIB EKCIICPUMEHTY
BIIOPAJIMCh 13 TIOCTABJICHUMH 3aBJAaHHAMH Ha JOCTaTHHO BHCOKOMY pPiBHI (3

ypaxyBaHHSAM YHHHUX BUMOT JI0 KOJKHOi BIKOBOi TPYITH).



Buokpemieno tpu eranu (opMyBaHHS CIIEHIYHO-BHKOHABCHKOI KYJIBTYPH:
1) MoTuBamiitHO-eMOIIHHAN (PO3BUTOK Y AITEH IHTEPECY Ta MO3ZUTUBHOI MOTHBAITI
JI0 CIEHIYHO-BUKOHABCHKOI MISITBHOCTI); 2) (opMyBaJbHO-PO3BUBAIBHUN (eTall
TEXHIYHOI MATOTOBKHU Ta (JOPMYBaHHS CIICHIYHOI MACTEPHOCTI); 3) BUKOHABCHKO-
pedekcuBHMA (HaBYaHHS YUHIB 00’ €KTUBHO OITIHIOBATH BUKOHABCHKI Ta CIICHIYHI
AKOCTI, YCBIIOMJTIOBATH HasBHI BUKOHABCHKI MPOOJIEMH Ta HAKPECTIOBATH ITUISXA
B/IOCKOHAJICHHSI BJIACHOI CIIEHIYHO-BUKOHABCHKOT KYJIBTYPH).

VY xom1 pobOoTH 3a3HadeHl eTamd 0araropasoBO BIPOBAKCHO B OCBITHIM
MPOoIeC, 13 3aCTOCYBAaHHSAM Ha KOXXHOMY 3 HHUX 3alpONMOHOBAHWX TMEAATOTTUHHX
yMoOB, opM 1 MeTOAIB (POPMYBAHHS CIICHITHO-BUKOHABCHKOI KYJIbTYPH YUHIB.

Hampukiaiii  1oCTiDKEHHS  MPOBEACHO  KOHTPOJIBHY  JIarHOCTHKY
c(hOpMOBAHOCTI  CIICHIYHO-BUKOHABCHKOI KyJbTYpW YyYHIB, SKa 3acBiIUniIa
MO3UTHUBHI PE3YJIbTATH €KCTIEPUMEHTAIbHOT poO0oTH. KiTbKICTh YUHIB 3 BHCOKHM 1
CEpPEeNHIM PIBHSAMH CICHIYHO-BUKOHABCHKOI KYJBTYPH YUHIB 30UTHITHIACS
BiamoBiaHO Ha 14,25 % 1 13,75 %, a 3 HU3BKAM pIBHEM 3MEHITMIAch Ha 28 %.
CytreBe moOKpamieHass C(HOPMOBAHOCTI CIICHIYHO-BUKOHABCHKOT KYJIBTYpH 3a
EMOIIITHO-TICHXOJIOTIYHAM 1 BHUKOHABCHKO-TBOPYMM KOMITOHEHTAMH 3YMOBJICHO
MIIBHMINCHHSM PIBHS TEXHIYHOI MIATOTOBKH JITCH Ta HAOYyTTSAM HHMH IICBHOTO
JOCBITY CIEHIYHOI MISUTEHOCTI IPOTATOM HAaBYATHLHOTO POKY.

Omxe, y pe3yabTaTi MeAarorivHor0 €KCIEPUMEHTY JOBEICHO €(DEKTUBHICTh
MeTOMMKH (POPMYBAHHS CIEHIYHO-BUKOHABCHKOT KYJBTYPH VUYHIB JATSUMAX
MY3WYHHUX ITKUT y TIPOTIEC] HAaBYaHHS TPH Ha (popTemiano.

[TpoBeaenHe nociiKEHHS HE BUUEPITYE BCIX aCTIEKTIB 1 MpobjiemM hopMyBaHHS
CIICHIYHO-BUKOHABCHKOI KYJIBTYPH YUYHIB JHUTSIYUX MY3HUHUX IIKUT y TPOIIEC]
HaBuaHHsA rpu Ha ¢opremano. [lepcrieKTHBHUMK HampsMaM# — TOJATBITAX
HAyKOBUX JOCIIIKCHb BH3HAUCHO PO3POOJEHHS TEXHOJOTIH (opMyBaHHS
KOHKPETHUX KOMIIOHEHTIB CIIEHIYHO-BUKOHABCHKOI KYJIBTYPH FOHUX MIAHICTIB.

HayxoBa HOBH3HA PE3yJIbTATIB JOCTIIKSHHS TOJISATAE B TOMY, TO:

enepuie 3AIMCHEHO TIJTICHAN HAyKOBUH aHaI3 1 3aPOTIOHOBAHO PO3B’ I3aHHA

npobneMu  (popMyBaHHS CIICHIYHO-BHKOHABCHKOI KYJNBTYPH YUHIB JAUTSIUMAX
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MY3WYHHUX MK y TIPOIIeci HaBYaHHS rpy Ha opTemniaHo, 30KkpeMa: 0OOTPyHTOBAHO
CYTHICTb 1 CTPYKTYPY CIICHIYHO-BUKOHABCHKOI KYJbTYPH YUHIB JUTIUAX MY3AUHUX
KT, PO3pOOJIeHO METOAWKY (HAyKOBI TIAXOMW, JAWAAKTHYHI TMPUHITATIA,
nearoriaal yMoBy, (Gopmu, MeToam Ta eranu) (popMyBaHHS 3a3HAYCHOI IKOCTI B
KOHTEKCTI (hOpTEmaHHOTO HAaBUAHHS, BU3HAYCHO TIEJAroTiuHl YMOBH (pOpMyBaHHS
CIICHIYHO-BUKOHABCHKOI KYJIBTYPH YUYHIB IWUTAYUX MY3WYHUX MIKUT y TMpoIeci
HaBYaHHSA TpU Ha (opTemano (MCUXOoJ0TIyHO KOM(pOPTHA TeIaroriyHa B3aeM O
BUUTENS 1 YUHS HA OCHOBI TTO3UTHBHOTO MPOTHO3YBAHHA, TIOBAru Ta MIATPUMKH,
3a0€3MeUCHHS XyI0KHBO-TBOPUYOTO PO3BUTKY YYHS, OpPraHizaiis CUCTEMATHUYHUX
BHACTYTIB YUHIB 3 METOIO 3aJy4eHHS iX M0 CIEHIYHOI MPAKTUKH Ta (OPMYBaHHS
HAaBAYOK BUCTYMy Tepea MyOJiKo0), BHOKPEMJICHO MOTHBAIIHHO-EMOITIHHAMN,
(hopMyBaITbHO-PO3BUBAILHUH, BAKOHABCHKO-PEIICKCUBHAN €TaMH, THAWBITYaTbHY,
CaMOCTIHHY, TPYTOBY Ta KOHIIEPTHO-TYOI1YHY (pOpMH Ta MOTHBAITIHHI, KOTHITHBHI,
E€MOIIIMHO-TICUXOJIOTTYHI, BHUKOHABCHKO-TEXHIUHI, PE(PICKCHUBHO-OIIHHI METOIU
(hopMyBaHHSI CIIEHIYHO-BUKOHABCHKOI KYJIbTYPH YUHIB Yy MPOIIEC] HABYAHHS TPHA HA
(hopTemiaHo; EKCTIEPUMEHTAITBEHO TIEPEBIPEHO (PEKTUBHICTD 3a3HAUCHOI METOINKH,
KOHKPEemu3068aHo CydacHl TeHACHINI Ta mpobjaeMu (GopMyBaHHSA CIIEHIYHO-
BAKOHABCHKOI KYyJIbTYPH YUHIB JUTAUAX MY3UUHHX IIKUT Y TPOTIEC] HABUAHHS TPH
Ha (opTemiaHo, CyTHICTh METOJOJOTTUYHUX MIAXOIB 1 MEJAroriYHUX MPHUHITUIIIB,
dbopM 1 MeTOoAiB HABYAHHSA B KOHTEKCTI (hOPMYyBAHHSA CIEHIYHO-BUKOHABCHKOI
KyJIbTYpPH YUHIB Y TIPOIEC] HABYAHHS TPH Ha (PopTemniaHo; KpUTepii, MOKa3HUKH Ta
piBHI ¢(hOPMOBAHOCTI TOCIIIKYBAHOT STKOCTI,
nooanvui020 po3eumxy Haldymu (GopMU 1 METOIW MY3WYHOI OCBITH YYHIB
JUTSYAX MY3WUHHAX MIKUT, KYJbTYPOJIOTIYHHH, OCOOHCTICHO OpIEHTOBAHUH,
JISTTbHICHUH, KOMIICTCHTHICHHMM, MOTHBALIMHWI HAYKOB1 MIIXOMH, PHHITAIIH
OCOOHMCTICHOTO TIIIJICTIOKJIAIAHHSA, €IHOCTI PO3BUTKY BHKOHABCHKUX YMIiHb Ta
apTUCTU3MY, CEMIOTUYHOI CTIPSMOBAHOCTI, IHTEPIIPETAIlli My3WYHOTO TEKCTY TOIIIO.
IIpakTHuHe 3HAYEHHS OTPUMAHUX Pe3yJIbTATIB JOCJIPKEHHS TIOJISATAE B
MOXJIMBOCTI iX BHKOPUCTAaHHS B TIPOLECI MY3WYHOTO HABYaHHS JITeH Yy

MO3AMIKUIBHAX 3aKIagaX MHUCTEIBKOI OCBITM ¥ JUIS MIATOTOBKU IENArorisB



BIJIMOBITHUX CHEIIATRHOCTEH. PesynmbTaT HaykoBOi poOOTH MOXKYTH OyTH
BHKOPHCTaH1 IMPH HIATOTOBIN HABYAJBHHUX 1 METOIWYHUX MOCIOHUKIB, METOTHYHUX
peKOMEHIAIH, HAaBYATBHUX POOOYHMX TPOTpaM 3 MATaHb (POPTETTIaHHOTO HABUYAHHS
YVUHIB JUTSYUX MY3WUHUX IKUT. Marepiamym MOCHIKEHHS MOXYTh CIIyTyBaTH
MCTaBOIO T OHOBJICHHS 3MICTY (axoBUX HaBUANBHUX AUCIUILTIH (dopTemaHo,
OastH, aKOpJICOH, aHCaMOJIb TOITO) TMO3AIKITFHUX 3aKJIa 1B MECTEIIBKOT OCBITH.
Kniwouoei croea: suxonagcbka niocomoexa, iHCmpymeHmainvia nio2omoexa,
iHmepnpemayis, Kyibmypa ocooucmocmi, Mucmeyvkd 0C8imd, MY3UYHO-
BUKOHABCHKA OISLIbHICIb, HAGUAHHS 2pu HA Qopmeniano, camoepexmusHicmb,
CMUlb, CYCHIYHO-BUKOHABCHKA KYIbMYpd, VUHI OUMAYUX MY3UYHUX WKL,

XYO0IUCHBO-BUKOHABCHKA, XYOOICHS BUPAZHICb.
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ABSTRACT

Sokolova Hanna Mykolaivna. Formation of stage performance culture in
students of children's music schools in the process of piano learning. —
Qualification scientific work as a manuscript.

Dissertation for the degree of Doctor of Philosophy in the specialty 014 —
Secondary Education (Musical Art). — Sumy State Pedagogical University named
after A. S. Makarenko. — Sumy State Pedagogical University named after A. S.
Makarenko. Sumy, 2022.

The research provides theoretical justification and methodological solutions
to the problem of forming stage performance culture in students of children's music
schools during piano learning.

The relevance of the studied topic is determined by contemporary trends in
fostering spiritually and culturally competent individuals, reflected in current
documents, which draw special attention from professionals to the development of
cultured individuals — a new type of personality with a high level of artistic and
creative abilities, a personal attitude towards art, the ability to perceive, understand,
and create artistic images, and the need for spiritual self-expression through artistic
means.

The field of music art plays a crucial role in addressing these challenges, and
the trends in developing cultural competence in individuals direct the attention of
extracurricular education professionals to the study of various definitions of the
performance culture of children and youth. In connection with this, music pedagogy
faces the task of forming stage performance culture, which ensures the coherence of
performance actions and the effectiveness of reproducing the artistic content of
musical works, especially by students of children's music schools.

However, an analysis of the scientific-methodical literature on the researched
problem, as well as the study of the stage experience of students-pianists from

children's music schools, reveals a number of contradictions, including: the cultural-
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creative trends of modern pedagogy and the insufficient elaboration of the category
of stage performance culture in students of extracurricular art institutions; the focus
of the educational process of music schools on organizing the performance activities
of students and insufficient attention to the formation of their stage performance
culture; the importance of students of music schools mastering stage performance
culture and the lack of research on the theoretical and methodological foundations
of its formation.

Given the above, the dissertation elucidates the theoretical foundations of
forming stage performance culture in students of children's music schools during
piano learning. It develops a methodology for shaping stage performance culture in
students of children's music schools in the process of piano learning. The dissertation
also characterizes the pedagogical conditions, forms, and methods for forming stage
performance culture in students of children's music schools during piano learning.
Furthermore, it conducts a criterion-level assessment of the development of stage
performance culture in students of children's music schools during piano learning.

In particular, it is revealed that stage performance culture is a crucial factor in
the success of performance activities, encompassing diverse processes, qualities,
skills, and abilities related to both performance and stage art. The stage performance
culture of an instrumentalist is defined as a complex integrated quality of an
individual, manifested in the performer's ability to consciously interpret artistic
images and effectively realize their performance concept during public
performances.

The main structural components of the stage performance culture of a music
school student are highlighted as follows: 1) motivational-value (interest and
cagerness for stage performance; the presence of needs and motives that drive
students to acquire and improve their own stage performance culture); 2) cognitive-
cognitive (possession of necessary knowledge in the field of stage performance;
orientation in styles and genres of instrumental works, traditions of national and
global performance art); 3) emotional-psychological (psychological readiness for

public performance; performance reliability; emotional stability and stage presence);
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4) performance-creative (adequate level of technical mastery; ability to emotionally
express and interpret a piece according to one's own performance concept); 5)
reflexive-evaluative (students' ability to analyze performance and stage qualities,
adequately evaluate the quality of their own stage performance and acquired
performance experience; ability to recognize existing performance problems and
outline ways to improve their own stage performance culture).

It has been determined that the stage performance culture of students in
children's music schools is based on natural aptitudes but can be developed in the
process of learning to play the piano. For this purpose, a corresponding methodology
is proposed, interpreted as a set of interconnected elements and factors for the
purposeful and effective formation of stage performance culture in students of
children's music schools during piano learning.

The mentioned methodology outlines the goal and objectives, methodological
approaches, pedagogical principles, pedagogical conditions, stages, forms, and
methods, as well as the expected result of cultivating the specified quality.

The goal of the methodology is defined as the formation of stage performance
culture in students of children's music schools during piano learning. The tasks -
include the formation or development of all identified components of the specified
personal quality: motivational-value, cognitive-cognitive, emotional-psychological,
performance-creative, and reflexive-evaluative.

The methodological principles for shaping stage performance culture in
students of children's music schools during piano learning include methodological
approaches (cultural, personality-oriented, activity-based, competence-based,
motivational) and pedagogical principles (individual approach; personal goal
setting; systematic and sequential learning; unity of developing performance skills
and artistry; reflexivity; activity; semiotic orientation and interpretation of musical
text, etc.).

The expected outcome of the developed methodology is defined as the
attainment of stage performance culture in students of children's music schools

during piano learning.
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The pedagogical conditions for the effective progress of the mentioned
process are determined to be: 1) psychologically comfortable pedagogical
interaction between the teacher and the student based on positive forecasting,
respect, and support; 2) ensuring the artistic and creative development of the student,
including the development of interpretative abilities, achieved through optimal
selection of musical repertoire; 3) organizing systematic performances for students
at various concerts, competitions, and festivals with the aim of involving them in
stage practice and developing public performance skills.

The main forms of developing the stage-performing culture of students in the
process of learning to play the piano include individual, independent, group
(participation in musical ensembles and clubs), and concert-public (performances at
concerts, festivals, etc.).

The methods of cultivating stage-performing culture are differentiated
according to their impact on its structural components:1) motivational methods
(encouragement, interest, motivational storytelling, "performer's collection," use of
modern computer and internet resources, attendance of online and offline concerts,
master classes, virtual museums); 2) cognitive methods (explanations, stories,
discussions, 1illustration, demonstration, "historical treasury of the pianist,"

non

"performer's secrets," "artistic dialogue,” direct consolidation and repetition of
material in related subjects); 3) emotional-psychological methods (suggestion and
self-suggestion, calming and self-calming, auto-training, relaxation, breathing

"nn

exercises, "emotional reconstruction,” "emotional expression and expressiveness");
4) performing-technical methods (technical exercises, variational study of musical
material, improvisation, the "related objects" method); 5) reflexive-evaluative
methods (independent and collective assessment, comparison, independent and
group reflection, "reflection journal," "portfolio," reflective questions), and so on.
The pedagogical experiment to assess the effectiveness of the methodology
for developing the stage-performing culture of students took place from 2019 to

2023 and included three consecutive stages: exploratory, formative, and control.

Twelve educators and 80 students from extracurricular institutions of art education,
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including the Sumy Music School Ne 1, Hadyach Children's Art School, Dniprovsky
Children's Music School Ne 6 named after V.I. Skuratovsky, and Nedryhailiv
Children's Music School, were involved in the study.

Criteria, indicators, and levels of development of stage-performing culture in
students of music schools were defined for diagnostic purposes. According to the
structure of this quality, motivational, cognitive, psychological, performing, and
reflexive criteria (with corresponding indicators) were identified, along with high,
medium, and low levels of its development. A 12-point scale was designed to assess
the components of stage-performing culture.

To conduct the diagnosis, the following methods were utilized: interviews (in
the form of discussions and questionnaires) with students and parents; testing
(through specialized tests or tasks); analysis of the student's performances by the
teacher or an expert; analysis of performances by musicians of different levels by
the student; self-analysis of their own performances (including through video
recordings); methods of mathematical processing of research results. A set of tasks
corresponding to the criteria for the development of stage-performing culture in
students was developed, sometimes for diagnosing multiple criteria simultaneously.

Based on the results of the exploratory diagnosis, it was revealed that nearly
half of the piano students have a low level of development of stage-performing
culture. Only a small percentage of experiment participants successfully met the
assigned tasks at a sufficiently high level, taking into account the current
requirements for each age group.

Three stages of developing stage-performing culture have been identified: 1)
motivational-Emotional Stage: This involves fostering interest and positive
motivation 1in children towards stage-performing activities, 2) formative-
Developmental Stage: This stage focuses on technical preparation and the
development of stage mastery; 3) performative-Reflective Stage: This stage teaches
students to objectively evaluate their performing and stage qualities, become aware
of existing performance issues, and outline pathways for improving their own stage-

performing culture.
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Throughout the process, these stages have been repeatedly implemented in the
educational process, applying the proposed pedagogical conditions, forms, and
methods for developing the stage-performing culture of students.

At the conclusion of the study, a control diagnosis of the development of
students' stage-performing culture was conducted, revealing positive results from
the experimental work. The number of students with high and moderate levels of
stage-performing culture increased by 14.25% and 13.75%, respectively, while those
with a low level decreased by 28%. Significant improvement in the development of
stage-performing culture in the emotional-psychological and performative-creative
components is attributed to the increased level of technical preparation and the
students' acquisition of specific stage experience throughout the academic year.

Therefore, the pedagogical experiment has demonstrated the effectiveness of
the methodology for developing the stage-performing culture of students in music
schools during piano instruction.

The conducted research does not cover all aspects and problems of developing
stage-performing culture in students of children's music schools during piano
instruction. Prospective directions for further scientific research involve the
development of technologies for forming specific components of stage-performing
culture in young pianists.

The scientific novelty of the research results lies in the fact that:

a comprehensive scientific analysis has been carried out for the first time, and
solutions have been proposed for the issue of developing stage-performing culture
in students of children's music schools during piano instruction. This includes
substantiating the essence and structure of stage-performing culture in students of
children's music schools, developing a methodology (scientific approaches, didactic
principles, pedagogical conditions, forms, methods, and stages) for forming the
mentioned quality in the context of piano education. Pedagogical conditions for
developing stage-performing culture in students of children's music schools during
piano instruction have been identified. These conditions include psychologically

comfortable teacher-student interaction based on positive forecasting, respect, and
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support; ensuring artistic and creative development of students; organizing
systematic performances to engage students in stage practice and develop
performance skills. The motivational-emotional, formative-developmental, and
performance-reflective stages have been distinguished. Additionally, individual,
independent, group, and concert-public forms have been identified, along with
motivational, cognitive, emotional-psychological, performance-technical, and
reflective-evaluative methods for forming stage-performing culture in students
during piano instruction. The effectiveness of the proposed methodology has been
experimentally verified.

The contemporary trends and issues in developing stage-performing culture
in students of children's music schools during piano instruction have been specified.
The essence of methodological approaches and pedagogical principles, as well as
the forms and methods of teaching in the context of forming stage-performing
culture in students during piano instruction, has been outlined. Criteria, indicators,
and levels of the developed quality have been identified. Forms and methods of
musical education for students of children's music schools have evolved in the
course of further development. Culturological, personality-oriented, activity-based,
competence-based, and motivational scientific approaches have become prominent.
Principles such as personalized goal-setting, unity of developing performance skills
and artistry, semiotic orientation, and interpretation of musical text have been
emphasized.

These developments address the challenges and modern tendencies in
fostering stage-performing culture among students in the context of piano
instruction; they encompass a comprehensive understanding of methodological
foundations, pedagogical principles, and educational practices that contribute to the
cultivation of this particular cultural aspect in young musicians.

The practical significance of the obtained research results lies in their
applicability in the process of musical education for children in extracurricular
institutions of art education and in the training of teachers in relevant specialties.

The findings of the study can be utilized in the development of educational and
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methodological manuals, methodological recommendations, and educational work
programs on the subject of piano instruction for students in children's music schools.
The research materials can serve as a basis for updating the content of professional
disciplines (piano, accordion, ensemble, etc.) in extracurricular institutions of art
education.

Keywords: art education, artistic performance effectiveness, artistic
expressiveness, instrumental training, interpretation, musical performance activity,
performance preparation, personal culture, piano instruction, stage-performing

culture, students of children's music schools, style.
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