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THEORETICAL FOUNDATIONS OF UNDERSTANDING THE ESSENCE OF
AESTHETIC EDUCATION

The article provides a theoretical analysis of scientific works and summarizes
information on the conceptual foundations of aesthetic education in the national
scientific discourse. The priority methods of this study were chosen: general scientific
(analysis, synthesis, generalization), which made it possible to process the scientific
literature, and empirical (source and historiographical analysis, descriptive and analytical
method), which were used to search, process and interpret primary sources and clarify the
conceptual foundations of aesthetic education in education institutions of different levels.
It is stated that aesthetic education forms in children and youth: the ability to live
according to the laws of beauty; aesthetic perception of the environment and the world
as a whole; artistic and aesthetic taste; aesthetic and value orientation; aesthetic and
creative abilities; opportunities for harmonious personality development.

Key words: essence of aesthetic education, formation of artistic and aesthetic
taste, life according to the laws of beauty, development of aesthetic and creative
potential.

Introduction. Nowadays, the problem of aesthetic education, personal
development, and formation of aesthetic culture is one of the priority issues
facing the modern education system. The personal orientation of modern
education foresees involvement of a young person in the aesthetic
experience of mankind, in creative activity, which is the basis of aesthetic
development of the individual. In this regard, it is important to understand
the specific issues of aesthetic education and aesthetic activity and the basic
theoretical foundations of the formation of aesthetic culture of the
individual. Works of art are one of the most important means of influencing
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the formation of a person's culture, educational level, and overall intellectual
development of a person's aesthetic tastes. But in order for works of art to
fulfill their educational function, to understand life and perceive it in its best
forms, one must be an artistically literate person. The depth and content of
aesthetic feelings, the formation of aesthetic tastes and ideals largely depend
on a person’s art education.

Relevance of the research. The issues of aesthetic education and the
development of aesthetic culture of the younger generation are topical
issues of our time. At the present stage, the relevance of this topic is obvious,
as it is due to the deformation of aesthetic perception under the influence of
modern stereotypes, idols, and other factors. It is impossible to imagine that
aesthetic education can only be discussed when the content of the lesson is a
work of art, when children draw or contemplate works of fine and decorative
arts, talk about the beauty of nature, etc. Aesthetic education can and should
be developed at any lesson, regardless of its purpose and content. However,
aesthetic education is undoubtedly most productive when it involves the use
of fine arts.

Analysis of relevant research. The problem of aesthetic education has
attracted and continues to attract the attention of many scientists:
psychologists, educators, and methodologists. The studies on this problem
were conducted by T. Andrushchenko (Andrushchenko, 2011), M. Boichenko,
O. Hulei, O.Kapran, A.Nykyforov (Boichenko, Nykyforov, Hulei, 20223,
2022b, 2022c; Boichenko, Nykyforov, Hulei, 2020; Nykyforov, Hulei, Kapran,
2023), L. Huk (Huk, 2010) and others. The problem of aesthetic education in
the process of teaching fine arts was highlighted by L. Levchuk, D. Kucheriuk,
V. Panchenko (Levchuk, Kucheriuk, Panchenko, 1997), O. Hulei,
A. Kharchenko (Hulei, Kharchenko, 2018) and others. The concepts of
aesthetic education in secondary education institutions were substantiated
by researchers D. Dzhola, A. Shcherbo (Dzhola, Shcherbo, 1998), in higher
education institutions of Ukraine they were considered by H. Shevchenko
and H. Jaber (Shevchenko, Jaber, 2004), H. Trotsko (1996), I. Kokhan (2018)
and others. As a subject of classical pedagogical science, the problem of
aesthetic education was studied by N. Dichek (Dichek, 2008), as a
psychological and pedagogical problem — by T. Paguta (Paguta, 2011) and
other domestic researchers.

The aim of the research is to carry out a theoretical analysis of
scientific works and summarize information on the conceptual
foundations of aesthetic education in the national scientific discourse.
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Methods. The priority methods of this research were chosen:

e general scientific (analysis, synthesis, generalization), which
allowed us to process the scientific literature;

e empirical (source and historiographical analysis, descriptive and
analytical method), which were used to search, process and interpret
primary sources and clarify the conceptual foundations of aesthetic
education in the education institutions of different levels.

Research results. An analysis of contemporary domestic pedagogical
literature suggests that all programs that currently provide educational
activities in education institutions play a significant role in the aesthetic
development of their students. At the same time, the aesthetic component
of the education process is taken into account in the course of classes, during
excursions, preparation, design and holding of holidays, and children's artistic
feelings and taste are formed (Jola and Shcherbo, 1998).

The methodological basis of aesthetic education is the science of
aesthetics. As noted by T. Paguta in his scientific works, aesthetics is the
science of preserving human sensual culture. This general definition stems
from the organic unity of the two distinctive parts of aesthetics, which are:

1) revealing the dialectics of the process of mastering, the specificity
of the aesthetic as a manifestation of a person's value attitude to reality;

2) human artistic activity (Paguta, 2011).

In the process of aesthetic education, an individual's orientation in
the world of aesthetic values is developed in accordance with the ideas
about their nature that have developed in a particular society, and the
attraction to these values. At the same time, aesthetic education forms
and develops a person's ability to aesthetic perception and experience, his
or her aesthetic taste and ideal, the ability to create according to the laws
of beauty, to create aesthetic values in and outside of art (Andrushchenko,
2011; Boichenko, 2022a; Boichenko, 2023).

Aesthetic development is seen as a process of forming the needs and
abilities of aesthetic perception of the world in each student (Trotsko, 1996).

The scientists L. Levchuk, D. Kucheriuk, and V. Panchenko note that
the aesthetic activity of a social subject, which has developed over a
significant historical period, creates a certain set of feelings, perceptions,
views, and ideas that we call aesthetic consciousness. This kind of abstraction
is, first of all, a special spiritual entity that characterizes the aesthetic attitude
of a person or society to reality. In particular, V. Panchenko was of the
opinion that aesthetic consciousness is a product of a significant historical
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development of society, it exists as a form of social consciousness that
reproduces the level of aesthetic development of the world. It also exists as a
personal, individual characteristic of an individual. The scientist considers the
most essential elements of aesthetic consciousness, namely: aesthetic
feeling, aesthetic taste, aesthetic ideal and aesthetic theory (Levchuk,
Kucheriuk, Panchenko, 1997). It is appropriate to point out that art has a
special influence on the development of aesthetic feelings, which largely
shapes the aesthetic development and improvement of both the individual
and society as a whole.

We agree with the opinion of contemporary scientists that aesthetic
taste is a kind of sense of proportion, the ability to find the necessary
sufficiency in one's personal attitude to culture and cultural heritage and
universal values. The presence of aesthetic taste is manifested as a harmony
of internal and external in the social realization of the individual. Thus,
aesthetic education develops in two complementary and mutually agreed
directions: formation of aesthetic and value orientation of the individual as
well as aesthetic and creative capabilities and abilities of the individual.
These functions determine the place of aesthetic education in public life and
its connection with other types of educational activities. It should also be
noted that aesthetic education provides a complex approach to personal
development; it includes labor and moral education (Boichenko, Nykyforov,
2022b). It touches upon all the spheres of human life, namely the depths of
one's thinking and the fragility of one's feelings (Huk, 2010).

It is well known that certain conditions are necessary to provide
effective aesthetic education:

e maintaining a positive aesthetic environment in the family;

e creating an aesthetically pleasing environment in education
institutions;

e referring to folk traditions and rituals in educational activities;

e involvement of students in aesthetic clubs;

e interaction of families, educational and cultural institutions, mass
media, etc.

In the process of aesthetic education, the student's ability to
perceive and empathize, his or her aesthetic tastes and ideals, the ability
to create according to the laws of beauty, to create values in and outside
of art are formed and developed (Boichenko, Nykyforov, 2020). Aesthetic
education reveals all the spiritual and creative abilities of a person that are
necessary in various fields of creativity (Kokhan, 2018).
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Aesthetic education is intended to familiarize a person with the
general laws of artistic mastery of reality, the essence and forms of
reflecting reality in the plane of art in accordance with the needs of
society. The purpose of aesthetic education is to promote the formation of
a harmonious personality (Shevchenko, Jaber, 2004; Boichenko,
Nykyforov, 2022b; Hulei, Nykyforov, 2020).

Based on the analysis of scientific literature, we are able to identify
the main factors that influence schoolchildren in the process of their
aesthetic education and self-education.

In a developed society, aesthetic education should take place:

e in work and other types of human activity, in particular in the
process of engaging in artistic creativity (Dzhola, Shcherbo, 1998);

e education based on traditional folk customs and rituals (Hulei,
Havrylenko, 2019);

e under the influence of the environment (according to the
research of N. Dichek, V.Sukhomlynskyi noted that a child should not
forget the global truth: nature is a single whole, which is characterized by
harmony of interconnections and dependencies, which is the source and
essence of life) (Dichek, 2008);

e through the influence of works of art (the influence of works of
art is only one, but often the most important, factor in aesthetic
education) (Hulei and Nykyforov, 2015).

Based on the analysis of works on pedagogy and methods of
teaching fine arts, we found that aesthetic education was defined mainly
as the process of forming a person's ability to live and work according to
the laws of beauty, which contributes to the aesthetic perception of the
environment and the formation of aesthetic taste. Systematizing the
theoretical foundations of aesthetic education, two main functions were
identified: the formation of aesthetic and value orientations of the
individual, and the development of aesthetic and creative potentials of the
individual (Andrushchenko, 2011).

In order for a work of art to reveal itself to a person in its cognitive

and spiritual significance, it is necessary to develop the ability to perceive
and understand works of art as an artistic reflection of the environment.
To achieve this, one must learn to perceive not only the subject of the
image, but also the content of the image, the author's attitude to events,
and feel the originality of his expressive means. Fine arts play a significant
role in the formation and development of the individual. As it is well
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known, a child who does not yet speak coherently, expresses his thoughts,
is already trying to draw some unknown strokes on a piece of paper or on
the wall of the house, or with inspiration starts coloring sketches with
colored pencils (Nykyforov, Hulei, Kapran, 2023).

Learning activities provide a lot of aesthetic impressions. It should
be emphasized that it is important for a teacher to affirm the beauty of
mental work, business relations, cognition, mutual assistance, and joint
activities in the visual arts classroom (Boichenko, Nykyforov, and Hulei,
2022c; Hulei and Kharchenko, 2018).

It is important to stimulate students' desire to affirm beauty not
only at school, but also at home, wherever they spend hours of study or
leisure, do business or relax. We share the opinion of modern practicing
teachers that children should be involved in the design of the aesthetic
environment at school, in the classroom, in their room or apartment.

Conclusions. Based on the above, we can summarize that aesthetic
education develops the following in children and youth:

e the ability to live by the laws of beauty;

e aesthetic perception of the environment and the world in general;

e artistic and aesthetic taste;

e aesthetic and value orientation;

e aesthetic and creative abilities;

e opportunities for harmonious personal development.

Prospects of the further research. We see prospects for further
scientific research in a thorough study of ethnographic sources on the first
ideas about aesthetic education through the means of fine and decorative
arts in Ukraine.
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AHOTALIA

botueHko MapuHa, Hukudopos AHApii, lyneit Onbra, KanpaH OKcaHa,
HeuunopeHko AHHa, Hukudopos Haszap. TeopeTuyHi 3acagm pPO3yMiHHA CYTHOCTI
€CTeTUYHOro BUXOBAHHA.

Y cmammi 30ilicHeHO meopemu4Huli aHANI3 HAYKOBUX NMPAyb MA y3a2a71bHEHO
gidomocmi wj000 KOHUenmyaabHUx 30ca0 ecmemu4YHO20 BUXOBAHHA Y 8iMYU3HAHOMY
Haykosomy Ouckypci. [lpiopumemHumu memooamu OaHo20 00CNiOHeHHA 6yno
06paHO: 3020/71bHOHAYKOBI (aHANI3, CUHMe3, Yy3a2asAbHEHHA), WO HAOAAu 3mMoay
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onpaytoeamu HAyKosy snimepamypy ma KOHKPemHO HayKoei (OxcepesnosHas4uli ma
icmopioepagiyHuli aHaniz, onucoso-aHanimu4yHuli Mmemood), AKi 6ysa0 B8UKOPUCMAHO
0n1a nowyky, o06pobneHHa U iHmepnpemauii nepwooxepen | 3’ACY8AHHA
KOHUenmyanbHUX 3acad ecmemu4HO20 BUXOBAHHA 8 30K/A1A0aX 0C8iMuU Pi3HUX piBHis.
Po3anaHymo ecmemu4Huli po38UMOK AK npouyec hopmMyB8aHHA 8 KOXHO20 BUXOBAHUA
nompeb i 30i6bHocmeli ecmemu4Ho20 cnpuliHAMMA caimy.

loKka3aHo, wo 8 pPO3BUHEHOMY CyCninbCmMei ecmemuyHe BUXO8AHHA MAE
8i0bysamucs:

ey npauyi ma iHWuUx sudax aOCLKOI QifnbHOCMI, 30KpemMa y npoueci 3aHAMeo
XyOO0HHbOK maeopyicmio;

® GUX0BOHHI HO OCHOB8I MpaduuiliHux HapoOHUX 38u4aie ma obpsdis;

® 110 8M1/1UBOM HABKOAUWHBLO20 Cepedosuwa;

® yepes 8MnaU8 Meopie mucmeuymaa.

BuokpemneHo HeobxiOHi ymosu 0nasa 3abe3nevyeHHs  egeKkmusHocmi
ecmemu4H020 8UX0BAHHA ocobucmocmi:

e 0OMpPUMAHHSA 8 CiM’i Mo3umueHoi ecmemu4yHoi 06CMaHOBKU;

® CMBOPEHHA 8 3aKAA0AX 0C8IMU ecmemu4HOo npusabausoi 06cMAaHOBKU;

® 38EpPHEHHA Y BUXOBHUX 3ax00ax 00 HaPOOHUX mpaduyil ma obpAdis;

® 30/y4eHHA Y4YHi8 00 2ypmkKosoi pobomu ecmemu4yHO20 CrIPAMYBAHHA;

e g83aemo0is cim’i, 3aknadis oceimu Ui Kyabmypu, 3acobie macosoi iHgpopmauii.

3’Aco8aHO, WO ecmemuyYyHe B8UXOBAHHA € OOHUM i3 KOMIMIOHEeHMI8 UinicHo20
nedaz202iyHo20 rnpouyecy, MOKAUKAHO20 ChopMy8amu y WKOAAPie bBaAXaHHA ma 8MIHHA
b6ydysamu c80€ uUmMmA 30 30KOHAMU Kpacu.

KoHcmamosaHo, wo ecmemu4He 8UXOBAHHA (hopmye 8 Oimeli ma Mos00i:
ecmemuyHe CripuliHAMMA HABKO/AUWHbL020 cepedosuwd ma ceimy 8 Uyinomy,
XyOOHHbO-eCmemuyYHuli CMaK, ecmemu4Ho-UiHHICHOI opieHmayii, ecmemu4Ho-meop4i
30i6HOCMI, MoMtUBOCMI 2aPMOHIliIHO20 po38umMKy ocobucmocmi.

Knrouoei cnosa: cymHicme ecmemu4HO20 8UXOBAHHA, hOPMYBAHHA XYOOIHbO-
ecmemu4H0o20 CMAKy, UmMmMA 30 30KOHAMU Kpacu, pO38UMOK ecmemuYyHO-m8op4020
nomeduiany.
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