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PRIORITY PEDAGOGICAL CONDITIONS AND METHODS OF FORMING
TEENAGERS’ ARTISTIC-PERFORMING VALUES

The publication is dedicated to the study of the problem of developing basic
pedagogical conditions and methods of forming teenagers’ artistic-performing values in
the process of learning singing in extracurricular activities. Such pedagogical conditions are
characterized as: enrichment of the artistic thesaurus of teenagers in order to activate
practical singing activity; implementation of artistic and dialogic interaction between
participants of the educational process; creation of a positively trusting hedonistically
directed artistic atmosphere of singing training. The priority methods of ensuring the
investigated phenomenon are substantiated, including: development of genre-stylistic
features, sketch-practical performance parallels, empathic-hedonistic, etc.

Key words: pedagogical conditions, methods, formation of artistic-performing
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Introduction. We have identified and substantiated a number of
pedagogical conditions for the effective formation of basic school
students’ artistic-performing skills in singing. It is no accident that
researchers believe that a condition is defined as a factor that affects
something; a requirement or condition that ensures a common
understanding; or the situation in which a certain process takes place.
Therefore, we agree with scientists that conditions are a set of measures
to achieve defined goals, which includes external conditions and
methodological techniques aimed at interaction with the student.

Analysis of current research. In general and art pedagogy,
considerable attention of scientists is devoted to the study of the issues of
development and introduction of pedagogical conditions. In particular,
M. Borytko points out that conditions become a factor that ensures the
effective flow of the pedagogical process (Yezhova, p. 195). In addition,
scientists consider the essence of such a concept as a set of pedagogical
measures that should improve the quality of the educational process.

In the field of art education, H. Padalka considers pedagogical
conditions of art education, which in our study are aimed at the formation
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of artistic-performing values while learning singing, as specially structured
or organized circumstances that affect its effectiveness (Padalka, 2013).

In this study, we understand pedagogical conditions as a set of
appropriate pedagogical measures that influence formation of artistic-
performing values in teenagers during learning singing.

O. Rostovskyi substantiates the importance of the art of music in the
modern world, putting forward the need for a number of pedagogical con-
ditions, including: stimulation of active interaction of teenagers with artistic
phenomena and events through extracurricular activities; supporting stu-
dents’ understanding of the intonation nature of musical art and their ability
to perceive its figurative content; getting students acquainted with highly
artistic samples of various musical genres and styles (Rostovskyi, 2011).

The aim of the article is to substantiate the main pedagogical
conditions and methods of forming artistic-performing values of teenagers
in the process of learning singing.

Research methods. In this study, general scientific methods were
used: analysis and generalization — for the objective analysis of scientific
works on selected issues; comparison — to determine effective pedagogical
conditions and methodological means of forming the investigated construct.

Research results. Taking into account the experience of practicing
scientists and the understanding of the conditions that have emerged at the
current stage of art education development, we believe that formation of
artistic-performing values in teenage schoolchildren in the process of lear-
ning singing should be carried out in the following pedagogical conditions:
enrichment of teenagers’ artistic thesaurus with the aim of activating
practical singing activities; implementation of artistic and dialogic interaction
between participants of the educational process; creation of a positively
trusting hedonistically directed artistic atmosphere of singing training.

The first important aspect in the formation of artistic-performing
values among teenage students is enrichment of their artistic vocabulary in
order to increase practical vocal activities. It is important to emphasize that
in the research that is presented, vocal training takes place during
extracurricular activities. Analysis of scientific sources confirms that the
concept of “extracurricular activity” is studied by various scientists. It is
important to note that extracurricular musical work is a complex of various
types of activities that supplement and deepen art lessons with the aim of
forming artistic-performing values in schoolchildren. Extracurricular activities
make it possible to involve students in musical activities. During
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extracurricular activities, the boundaries of artistic and value orientations are
expanded, musical knowledge is deepened, performance skills and abilities
are improved. So, the essence of extracurricular work is to improve students’
practical and creative skills in order to develop their emotional sphere and
better study and understand musical works.

In the scientific literature, various types of extracurricular activities
are considered, which are divided into categories. These categories are
related to the object of influence (group, individual) and the direction of
learning (aesthetic, musical). Evenings, musical greetings, thematic events,
celebrations, etc. can be singled out among the most relevant forms of
extracurricular work. During extracurricular activities, schoolchildren
develop interests, likes and dislikes, which contribute to the formation of
artistic-performing values.

In the context of the given condition, which involves enrichment of
teenagers’ artistic vocabulary for the activation of practical vocal activity, an
increase in cognitive aspects in the process of vocal training is observed.
There is also the formation of evaluative approaches and value perceptions
aimed at interaction with vocal and choral material based on the acquired
information. All this contributes to the development of artistic-performing
values among teenagers. It is important to note that teenagers evaluate
aesthetic aspects in the context of the significance of objects and
phenomena as beautiful and complete, with the aim of enriching their own
artistic vocabulary to improve the organization of practical vocal activities.
The main result of the acquisition of artistic knowledge and the activation of
vocal activity is creation of specific conditions for the formation of artistic-
performing values of students. This result is possible due to the integration of
extracurricular activities and art lessons.

Another important pedagogical condition for the formation of
artistic-performing values of students is stimulation of artistic and dialogic
interaction between the participants of the educational process. This is
justified by the fact that the effectiveness of teaching the art of music
depends on the quality of theoretical training. An essential aspect of this
type of communication is interaction between both the teacher and the
student, where the teacher considers the student as a unique individual,
capable not only of learning aesthetic values, but also of creating,
processing and interpreting them (Oleksiuk, 2006).

Application of the specified condition makes it possible to realize
independent creative inventions of teenagers. They have a positive
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influence on the formation of artistic-performing values of the participants
in the educational process.

It is important to note that the opinions of schoolchildren and their
artistic preferences are taken into account in order to promote interaction
and the dialogical nature of joint vocal activity. Undoubtedly, the interaction
between the participants of the educational process (the teacher and the
teenager) consists in the exchange of thoughts, considerations, artistic
evaluations, etc. The artistic and aesthetic experience of both the teacher
and the student is of key importance in this process, as there is an exchange
of artistic impressions and observations regarding the images of musical
works. Organization of creative activity plays an important role in this
process, since without it it's impossible to form artistic-performing values.
Learning is considered productive only in the case of cooperation between
the teacher and students in artistic creativity.

In the selected context, it is worth paying attention to the fact that
the age characteristics of teenagers, their cognitive actions cause the use
of various tasks in extracurricular work in the process of singing. In
addition, the positive saturation of singing activity occurs on the basis of
the attitude of the teacher to the student. The selected interaction has a
positive effect on the volume and quality of musical information being
studied, taking into account the unique characteristics of each teenager.
In this context, methods of stimulation and support that encourage
interest in vocal material are important.

In general, the process of forming artistic educational dialogic
actions becomes possible thanks to the teacher’s ability to ask adequate
questions, listen carefully, and show interest in the student’s answers, as
well as in the results of his creative expression. In such conditions,
pedagogical talent and speech competence become the basis for artistic
dialogue, where the teenager has the opportunity to actively participate.

Creation of a positive, trusting and hedonistic educational
atmosphere during the vocal process is considered the third key condition
for the formation of artistic-performing values among teenage
schoolchildren. The implementation of such a positive and trusting
atmosphere in vocal classes and in extracurricular activities effectively
affects the creativity of teenagers, their artistic expressions and prevents
the emergence of stiffness and insecurity. Implementation of this
condition contributes to the development of creative initiative, the
activation of artistic abilities and the stimulation of independence among
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teenage students. The positive and trusting attitude of students towards
the teacher affects their interest in vocal and choral material and ensures
the comprehensive assimilation of artistic knowledge. The teacher’s desire
to create a positive atmosphere in vocal classes contributes to the
development of students’ musical abilities and artistic needs. Thus,
sincere, open and benevolent interaction with students as individuals, the
ability to understand their worldview and outlook is a necessary
prerequisite for creating a positive atmosphere for the purpose of
adequate perception of artistic phenomena.

It is necessary to generalize, based on the analysis of the research
information provided above, that the set of pedagogical conditions proposed
by us is considered as a single whole. Moreover, modern sociocultural
changes require new approaches to the development of pedagogical
conditions for the formation of teenagers’ artistic-performing values.

We consider it appropriate to describe methodological techniques that
are included in the structure of the model of the methodology of forming
teenagers’ artistic-performing values in the process of vocal training. The
concept of “teaching method” means the way of interaction of the
participants of the educational process, which is aimed at achieving
educational goals and is interconnected with the solution of educational
tasks. In addition, “teaching method” is considered as a systematic activity
aimed at assimilation of knowledge and acquisition of practical skills by the
participants of the educational process. It is important to note that the
choice of teaching methods is determined by the specifics of their use and
takes into account the style of behavior and activity of participants in the
educational process.

Modern pedagogical science understands art teaching methods as
systematized forms of interaction between the teacher and students
aimed at achieving educational goals in the field of artistic environment.

In general, the methods make it possible to master the musical and
pedagogical reality, the possibilities of clarifying educational tasks. The
need to justify their choice, to reveal the means of communication as a
certain system, including the methodology, is considered the main aspect
of the work of the author’s methodology. The methodology is interpreted
as a set of approaches, principles, conditions, means to achieve the
required result. Undoubtedly, the methodology is aimed at the strategy of
obtaining new pedagogical information and separate ways to solve the
intended tasks.
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The methods of formation of artistic-performing values are
substantiated through the awareness of cultural experience in the
perception of musical phenomena, aesthetic concepts, imaginative thinking
and emotional reaction, as well as the assessment of musical contexts. In
addition, the peculiarity of adolescence is taken into account, when students
already have certain values that need to be expanded and developed. In such
conditions, formation of artistic-performing values is stimulated by
expanding the perception of works in various genres and styles, as well as by
studying and performing a variety of song and choral repertoire.

It is worth noting that in adolescence there are certain difficulties in
singing. The main aspect is that the lack of experience in singing among
teenagers leads to the fact that they cannot perform more complex vocal
and choral repertoire, and accessible, simpler ones do not excite them. This
stimulates the need to choose exercises and songs that are more difficult.
This approach is provided by using the method of creative exercises. The
effectiveness of this method is based on the fact that students use individual
elements of complex works as exercises. This contributes to the correct
formation of sound (articulation, breathing), which contributes to a more
effective mastering of the work as a whole. The proposed method is used in
singing together with methods of fragmentary learning.

During formation of artistic-performing values, the ability to
empathize with moods and feelings, taking into account the aesthetic
assessment of the artistic image, plays a significant role. Since the effective
formation of the chosen phenomenon involves taking into account interests,
tastes, preferences, one’s own attitude to musical samples. The process
presented in the study is ensured, in particular, by the introduction of the
method of emotional content analysis of works of musical art. Under such
circumstances, information about the life and work of the artist or the
writing of a certain work should activate a more complete coverage of the
content and essence of the work and show the public’s attitude towards it.

The method of working out genre and style features contributes to a
more holistic understanding of the content of a musical sample and its genre
and style features. Together with these approaches, the method of
repetition of perception is used, which stimulates the ability of teenagers to
listen to musical works. The implementation of this method of interaction
with the approach of understanding the means of musical expressiveness
activates perception and ensures an adequate assessment of musical images
by teenagers. The methods of “musical stimuli” and “performance of
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instrumental themes” are of great importance, which are used not only for
the development of students’ taste, interest and desire to master musical
samples, but also for the formation of artistic-performing values.

The method of sketch-practical performance parallels (according to
H. Padalka) cooperates with the methods presented above. This method
expands the possibilities of teenagers in understanding the creative
process of the composer and in performing these works, in particular in
the field of vocal and choral music.

Researchers have substantiated the methods that direct the process of
communication with various types of art to the students’ aesthetic attitude
to the samples of art. Among the specified methods: figurative-emotional,
analytical-molding, empathetic-hedonistic, the variable implementation of
which productively ensures formation of artistic-performing values of
teenage students during learning singing in extracurricular activities.

It is worth noting that the visual-emotional method is used to improve
aesthetic ideas and helps teenagers understand artistic connections.
Analytical-molding approach allows comparing pictorial and expressive
characteristics in the artistic field, which is the basis for students’
understanding of the specifics and general laws of art. This method coexists
with the method of artistic and comparative analysis, where the content and
form of images are considered interrelated. The method of empathic-
hedonistic approach promotes development of the ability for aesthetic
satisfaction in students during communication with artistic phenomena.

In general, the analytical-molding method aims students at the
coexistence of elements of form, the associative-figurative method affects
comparison of the content of images in the field of art, the empathic-
hedonistic method is aimed at achieving aesthetic pleasure during the
students’ experience of images in the artistic field.

Thus, L. Smirnova considers the principles of choosing choral material
and proves that this process should take place in the mutual validity of all
components of the educational content. In particular, H. Padalka points out
the key aspects of the selection of artistic information, including taking into
account the general principles of learning (such as consistency, systematicity,
accessibility, etc.) and selection of high-quality works of art that have
educational and developmental potential with a humanistic orientation.

In the plane of the described stimulation, the study of forms of folk
creativity and their various arrangements and interpretations takes place
along with the modern requirements of ethnicization of pedagogical
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phenomena. Taking this into account, in the context of ethno-pedagogy, the
analysis of works of art based on folklore sources should characterize the
essential features of folk life and their correspondence to social events and
phenomena.

Artistic-performing values can be formed only if students are
interested in music, study the best examples and wish to be realized in
practical activities. Undoubtedly, in order for music to become an important
part of life, it is necessary not only to perceive it, but also to understand
figurative language, content, artistic images and consciously interpret them.
It is important to note that in the fifth and sixth grades, vocal and choral
work can be challenging, and teenagers may be at a disadvantage related to
their age. In such a context, the lack of singing skills that should have been
formed at the initial stage may limit their ability to learn more complex
repertoire. Learning two voices is especially difficult. In such conditions, it is
important to realize clarity through various means: sheet music, examples of
song performance. Methods of explanations and current commenting are
actively used during vocal and choral training.

It can be noted that concerts for basic school students can focus on
topics such as nature, dance and patriotism in music. During the
preparation of lecture-concert programs, several aspects are taken into
account, in particular: justification of the choice of topics that are relevant
for adolescence; understanding of musical works that are especially
interesting for young people; creation of various types of introductory
speeches and dialogues; study of audience reaction at concerts and
discussion of impressions from solo and choral performances.

During the formation of artistic-performing values, an important
role is played by aesthetic evaluations, which allow listeners to
understand music through their own requests, tastes, preferences and
values. Undoubtedly, the effective development of the ability to aesthetic
evaluation is connected with the skills of analyzing musical works. In this
study, such a process is implemented on the example of vocal and choral
compositions, which have a literary origin and reveal musical and
figurative content. For this reason, the method of emotional content
analysis of vocal and choral images is effective.

Development of teenagers’ ability to emotionally react to vocal and
choral works is most effective in the case of repeated perception, which is
relevant for working with this musical material. Therefore, it is considered
appropriate to use the method of repeated artistic perception of art. This
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method can be used in various forms: during the pre-planned
familiarization of teenagers with specific works to increase the
effectiveness of their perception; during the performance at the end of
each concert-lecture of a certain set of works from the previous program.

The method associated with artistic comparison, which was
introduced into our methodology, allows us to use the technique of
contrasting comparisons. This means getting acquainted with vocal and
choral works in different interpretations and comparing one’s own
performance of the same work. Application of the “different in similar”
method gives students the opportunity to compare different orchestras,
timbral shades of instruments and voices during the presentation of the
same work. The method of comparing similar vocal and choral works is
most effectively used in the form of musical collections, which can be
collected according to genres (lullabies, humorous) or thematic guidelines
(“Ukraine”, “Regional folklore”, “Sounds of the forest”, etc.).

Conclusions. The review of scientific experience regarding
formation of artistic-performing values among teenagers and the need for
improvement taking into account the modern requirements of art
education made it possible to develop and justify pedagogical conditions
and methodological tools aimed at the formation of the studied
phenomenon. It is important to emphasize that all the developed and
described methods complement each other.

Prospects for further scientific investigations consist in determining
the main content aspects of the use of technical means of ensuring the
development of artistic-performing values of the younger generation.
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AHOTAUIA

€EpemeHKo Onbra, KyH JliHXKaHb. piopuTeTHi neaaroriyHi ymoBu Ta mMeToam
dopmMyBaHHA XyA0KHbO-BUKOHABCbKMX LLiIHHOCTEN NiagNiTKIB.

Cmammas npuces4eHa 8UBYEHHIO MpPobaemMu Po38UMKY OCHOBHUX Medazo2iYHuUX
YMO8 ma memooie (hopMyB8aHHSA XyOOHHbO-BUKOHABCLKUX UiHHOCcmeli nidnimkie y npoyeci
HOBYAHHA crigy 8 Mo3aKAAcHil OidnbHocmi. 3’AC08AHO, WO 3HA4YHY yBazy 84eHux
rpudineHo 8UBYEHHIO MUMAHb PO3BUMKY U yrNposaoXeHHA nedazoaiyHuxX ymos.

300518 OocAzHeHHA nocmassneHoi memu 8 00CAiOMEeHHI 6Ya0 BUKOPUCMAHO
3020716Hi HayKosi memodu: aHani3 i y3az2aabHEHHA — 078 06’€EKMUBHO20 AHAAI3Y
HayKosux meopie 3 0bpaHUX NMUMAHb, NOPIBHAHHA — 0714 8U3HAYEHHA epeKmuBHUX
nedazoziyHuUx ymos ma memo0dosnoziYHux 3acobie GopmysaHHA 0O0CniOHysaHoi
KOHCMPYKUi.

Ap2yMeHmoB8aHo, WO ymMo8a BU3HAYAEMbLCA AK (akmop, AKul HA Wocs
snausae; sumoza abo ymosa, AKka 3abesneqye crninbHe pPo3ymiHHA; abo cumyauis, 8
AKill 8i0bysaembca nesHuli npouec. BusHayeHo, w0 ymosu € Habopom 3axodie 04
0oCA2HeHHA B8U3HA4YeHUX Yinell, W0 BKAYAE 308HIWHI yMosU ma mMemoOdono2iuHi
memoou, CrpAMOBaHi Ha 83aemolito 3i cmydeHmom. OXapaKmepu3o8aHO MAKi
nedaeoezivyHi ymosu, fK: 36az2a4yeHHA XyOOXHbO20 me3aypyca nioaimkie 3 memoro
aKmueauyii Npakmu4Hoi cnisaybkoi 0ianbHOCMI; peanizayis xy0oxHboi ma diano2iyHoi
830EMOOIi MiX Yy4aCHUKAMU 0C8iMHbO20 Npouecy; CmeopeHHA No3umueHo 008ipausoi
2e00HICMUYHO  CrIpAMOBAHOI  XYyOOXHbOI  ammocgepu  CrliBAUbKUX  3AHAMS.
ObzpyHmoeaHo npiopumemHi memoou 3abesneyeHHs O00CAiOHy8aHo20 A8UWA:
pPO38UMOK HAHPOBO-CMUAICMUYHUX 03HAK, 1apanesni ecKisHoi NpakmukKu, emnamuvHi-
eedoHicmuy4Hi moujo. 02180 HayKosoi nimepamypu w000 GopMyB8aHHA XYyOOMHbO-
BUKOHABCbKUX YiHHOCcmel nidsnimkie ma HeobxiOHOCMi B00CKOHAEHHA 3 YPaxXy8aAHHAM
Cy4acHUX 8umo2 MucmeubKoi oceimu 00380auno po3pobumu ma enposadumu
nedazoeiyHi ymosu ma memoOo0s102i4Hi iIHCMmpymMeHmu, CrpAMOBaHi Ha (POPMyBAHHA
docnidncysaHoeo Asuwa. [losedeHo, wo 6c¢i po3pobaeHi ma onucaHi memoou
00nosHI0OHMb 00UH 00HOR20.

Bu3sHa4eHo, w0 nepcrnekmusu noodanbuux HayKosux 00CniOHeHb noas2arme y
BU3HAYEHHI OCHOBHUX 3MIiCMOBUX aCMeKmie BUKOPUCMAHHA mMexHiYHUX 3acobis
3a6e3ne4eHHA PO38UMKY XyOOH HbO-8UKOHABCLKUX UiHHOCmMel nioaimkis.

Knrouosi cnoea: nedazoziyHi ymosu, memodu, GHopMyB8aHHA XYOOMHbO-
BUKOHABCLKUX UYiHHOCmMel nidnimekis, crnisaybkKe HABYAHHSA.
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