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AKTYaJIBHICTh JOCHIPKCHHSI TOJISITAE Y TEOPETUYHOMY OOIPYHTYBaHHI Ta
BUSBIJICHI CIEUU(IKA MY3UYHOI TBOPYOCTI 3 MO3MIIM MHCTEUTBO3HABCTBA, IO
BKJIIOYA€ JIBa KOHIIENTH Y iX MIQJIOTIYHIA €IHOCTI: KYJIbTYpYy Ta OCOOUCTICTb.
Creundikor MpeacTaBlIeHOi poOOTH € BUBYEHHSI CYTHOCTI MY3HYHOI TBOPYOCTI,
M0  XapaKTepU3YEThCS  COPSIMOBAHICTIO yBark MHUTISM 10  BUPAKEHHS
Cy0’€KTMBOBAHMX CMHCIIB, 1JIeH, IO aKTyaJi3y€ OpUTIHAIBHICTE MY3UYHOTO
MUCJICHHS, 3/JaTHICTh 10 KOHKpeTH3alii Ta NOorjaubjeHHs oOpa3HO-CMHCIOBOI
chepu TBOPY.

VY nucepranii BU3HAUEHO MOHATTEBMM amapaT JOCHIIKEHHS, MPUPOAY
My3WYHOT TBOPYOCTI. Y JOCHI/DKEHHI TPOAHAIi30BaHO 1 YTOYHEHO OCHOBHI
HNOHSATTS CTOCOBHO (PEHOMEHY MY3MYHOi TBOPYOCTI, a caMe: «MY3HKay,
«TBOPUICTH», «MYy3WYHAa TBOPUICTH», «IICEBIOTBOPUICTHY, «IICEBAOMY3UKaY,
«kBaziMy3ukaHT». CydyacHe OCMHUCIEHHS MPOOJIEMU TBOPUYOCTI BUSBIIAE MOLIUPEHE
OTOTOXXHEHHSI TIOHATh «MY3UKa» 1 «My3HUHA TBOPYICTHY, IO BUSABIISE OUEBUIHICTD
3ryOHOCTI TMOJIOHOTO MO€IHAHHSA. 3 OJHOTO OOKYy, TaKMM YHWHOM BUSBIISIETHCS
HE3HAHHS HAsSBHOCTI PENPOAYKTHBHHX 1 NPOAYKTHBHHX TMPOIECIB MY3UYHOI
JUSTIBHOCTI, @ 3 1HIIOIO — BUXOJIONIIYEThCS crienrdika 1 3MICT BJIaCHE TBOPYOCTI B
MY3UYHOMY MHCTELTBI.

[TlimMiHa TIOHSTH «MY3HMKa» 1 «My3W9YHA TBOPYICTH» 3aKpUBAE JBEPI B CBIT
BHUBUYEHHS TBOPYOCTI SIK 0araTorpaHHOro MCHUXO(]I310JI0TTYHOTO MPOLECY, KU
aKTUBI3YE XYyJI0)KHbO-OOpa3HE MHUCIICHHS, €CTETMYHY CBIJOMICTH 1 HECBIIOME B

I[IJIOMY, JOTIOMara€ 3HAWUTH NUIAX 0 AYXOBHOTO BIIOCKOHAJICHHS OCOOMCTOCTI



My3uKaHTa. CbOTOJHI TOCTPO CTOITh MpoOseMa ICEBAOTBOPUOCTI, IICEBJOMY3UKH 1
KBa31My3UKaHTIB. AHTUXYJOKHE, HU3bKOMPOOHE, BUTAJIMBE HE TUIbKU 3aBJa€
HETOIPaBHOI IIKOAW MY3UYHOMY MUCTEITBY, ajie 1 CyNepeduTh CyTi TBOPUYOCTI, il
THOCEOJIOTIuHINA  (T3HaBajbHIN), akcioJoriyHid  (IIHHICHO-OpiEHTAIIHIN),
MOpaIbHO-ETHUYHIN, COLIaJTbHO 3HAYYIIIUM CKJIaI0BUM.

ChopmynpoBaHO aBTOPChbKE TIyMau€HHS JaHOrO TMOHATTA. My3uuHa
TBOPUYICTh — 1€ BUHAWJIEHHS HOBOI 1/1€i, OPHUIIHAJBLHOTO 3aayMy B 00JacTI
MY3UYHOI'O MHCTENTBa, M0 TMOB’SA3aHI 3 MOJIEIIOBAHHAM, HapOJKEHHAM,
BIATBOPEHHSM 1 CHPUMHATTAM XYyJIO0KHBOTO 0Opa3y, OCHOBHMH 3MICT SIKOTO
BU3HAYAE JIOJIMHA 32 JOIOMOIOI0 OCBOEHHS MIPUPOAU 3BYKY. My3HuHa TBOPYICTh —
1€ HOBA JyMKa, 110 3HaXOAMUThH CBI BHpa3 3a JOMOMOTOI0 CHEHU(IYHOI 3BYKOBOT
HaJTITPH.

BusiBneHo, 1110 BaKIMBOIO MEPEAYMOBOIO TBOPUOI AISUIBHOCTI y OyAb-sKii
cdepl € 3MaTHICTh JIIOJAUHHU HIAHATUCS O YCBIJIOMJIEHHS BHYTPILIIHIX MEXaHI3MIB
PO3BUTKY KYJbTYpHOI (OpMH, 3pO3yMITH KOHTEKCT IIE€BHOTO 1CTOPUYHOTO
CUCTEMOYTBOPEHHS, B SIKOMY BiJIOYBalOThCS MPOIECH OCOOMCTICHOTO 3POCTaHHS.
KynbsTypHy opMy HE MOKHA 3MIHUTH, BOHA MOKE TUIbKM cama cebe BUUepIiaTu 13
3aKIHYEHHSM [E€BHOI 1ICTOPUYHOI €MoXHU. TBOPYICTH SBJIsIE COOOI0 TAaKy 34aTHICTH,
3aBJSIKM SIKIM JIIOJMHA KOHCTPYIO€ HOBY PEaJbHICTh 3 MO3MIIHA CMHUCIETBOPEHHS,
OITAHOBYIOUM CBIT 3a 3aKOHAMH JOIJIBHOCTI Ta Kpacu. TBOPUICTh SIK MUCTEIILKHIA
OpoLEC € SBUIIEM 31 CKJIAJHOI CTPYKTYpOIO I TMOB’sA3aHMM SK 31 CBITOM
Cy0’€KTHMX MepeXHBaHb 1 OLIHOK, TaK 1 3 JIOTIKOI KYyJIbTYpHOI €MOXH, SKYy
IPEJICTaBIISIE MUTELb.

Busnaueno, 1o mporiec TBOPYOCTI 3HAXOJUTHCS Yy TICHOMY MO€THAHHI 3
polecaMu CHPUUHATTS 1 BIZOOpaKeHHS JIACHOCTI, BTUICHOT y 3HAKOBUX
CUCTeMaX  KyJbTypH; OTpUMaHa  TBOPYOK  OCOOHMCTICTIO  iH(]opMmailis,
ONOCEPEKOBYIOUUCh  €MOLIIMHO-UYTTEBUMHM  NEPEKUBAHHAMU  KOMIIO3UTOPA,
TpaHCPOpPMYeEThCS y CBIIOMOCTI B 0Opa3Ho-MeTadOopudHi KOHCTPYKIN. 3aBAsSKU

ABTOPCbKOMY KOHTCKCTY, B AKOMY CKOHICHTPOBAHC OaueHHS MHUTISI, BUHUKAIOTb



OpUTIHAJIBHI 1HTEpIIpeTallii, HOBl CMHUCIH. TakuM YUHOM, IPOIEC TBOPYOCTI €
BUSIBOM CBITOCTIPUMHATTSI OCOOMCTOCTI Yepe3 MPEeIMETHICTh caMoi ceoe.

JIOCTIIPKEHO €BOJIOIII0 €BPOMEHCHKOr0 MY3HMYHOTO BUKOHAHHS IO PIBHSA
npodeciiHOro BUKOHABCHKOTO MHCTEITBA. 3’SICOBaHO, WO JaHUM TpoOIleC
BiMOyBaBCSI B MEXax: KYyJIbTOBOI MY3UKH, CBITCHBKOTO MY3HYHO-CYCIIJIBHOTO
KUTTS, TPOUMIIOB TEpioJ] BUHUKHEHHS HOBOTO COJIBHOTO IHCTPYMEHTY —
MOJIOTOYKOBOTO  (hOpTEMiaHO, TMOSBH MYyOJIYHOrO IUIATHOTO KOHIIEPTY Ta
CTBOpPEHHS ecTpaau. Baromy poib y 1poMy mIpoueci BIAIrpald KOMIIO3UTOPH-
BIPTYO3H, (hOPMYBaHHS HOBOTO THUILy MY3MKaHTa — IHTEpPIPETATOpa, L0 CIPUSIO
HJBUIICHHIO 3HAYYIIOCTI Y BUKOHABCHKOMY MHCTELITBI 1HTEJIEKTyaJIbHOTO Hayala
Ta 00’ €KTUBHO-T13HABAJILHUX €JIEMEHTIB.

JloBeieHO, 1110 My3W4YHE BHUKOHABCTBO IIPEACTABISE COOOI0 CKIAJHUN
TBOPUMM TpOIEC, SIKUM Mae CBOi HemoBTOpHI pucu. [Ipobrema TBOpUOT
IHTeprpeTanii CTUMYJIOE€ PO3BUTOK Y BHUKOHABISA-BOKAJIICTa LUIOT HU3KH
podeciiiHO-0COOUCTICHUX XapaKTEPUCTHK, CEpell SAKUX XYyA0XKHbO-00pa3He
MUCJICHHS, BOJIOAIHHS MY3UYHOKO EpYAMIIIEI0, 3ac00aMH MY3UYHOI BUPA3HOCTI
Too. Jluime 3a yMOBHM BOJIOJIHHS PI3HOMaHITHUMHM TEXHIYHUMHU NpUIOMaMH Ta
JIOCBIJIOM BHKOHABCBHKOI JISJIBHOCTI, BOKAJICT 3MOE IIMOOKO Ta B MOBHINA Mipi
PO3KPHUTH 3MICT TBOPY, L0 MIAJISATAE MOTO IHTEPIPETALi].

BusiBneno, mo TBOpue Hayajio B MY3WYHO-BHKOHABCHKIM i1HTEpHpeTarii
PO3KpUBAETHCS  4Yepe3  IHAMBIAyadbHE HAMOBHEHHS CY0 €KTUBHO HOBUM
0COOMCTICHO-3a0apBICHUM 3MICTOM 00’ €KTUBHO 1CHYIOUOT'O aBTOPCHKOTO HOTHOTO
Tekcty. [lpm 1mbOoMy, CyO’€KTMBHY IIHHICTh IHTEPIPETATOPCKOI isUTBHOCTI
MYy3UKaHT-BOKAJIICT HaO0yBa€ B TMPOIECI CaMOPO3KPUTTS, camMo30aradeHHS,
ocobucTicHOTO 3pocTaHHs. [lepeTBoprotounii BIUTMB 1HTEpIpeTaIlii Ha BUKOHABIIS
MOB’SI3aHUI 3 THUM, MIO0 Yepe3 TBOpUYE CIIJIKYBaHHS 3 MYy3UYHUM TBOPOM,
KOMIIO3UTOPOM, HOT0 €MOXOH Ta BCIEID XYIOXHBOI KYJIbTYpOI, BOKAJICT-
BUKOHAaBeI[b 30araduye Mexi CBO€i ocoOuctocti. 7Teopuy immepnpemayiio

PO32N0AEMO K KOMNJeKCHUIL nposie IHOUBIOYANIbHO-0COOUCMICHUX



Xapakxmepucmuk 8UKOHABYS 8 NPOYeci apmucmuyHo20 NpOYUmaHus i peanizayii
MY3UYHO20 MEOP).

Po3rnsgHyTo My3uWdH1 KOMIT'IOTEpHI TEXHOJIOTIi B aCMEKTI 1HCTPYMEHTapiio
Cy4acHOi My3U4YHOi TBOpYOCTi. BusiBiieHO, 1110 aKTUBHUI PO3BUTOK Yy raixy3i HAyKH
1 TEXHIKH, i 30KpeMa — B 0011acTi 1H(HOPMALIIHHUX TEXHOJIOT1H MO3HAYMBCS Ha BCIX
00JIaCTIX JIFOICHKOT MISUTBHOCTI, CIIPHUSB CYTTEBUM 3MiHAM Y KOHIICTIIIT MiAX0AY 10
aKTy TBOPYOCTI1, OCKUIBKM HOBI 3aCO0M €JIEKTPOHHOI'O IHCTPYMEHTAPII0 BUMAratoTh
BUHANJICHHS HOBMX METOJIB peaii3aiii TBOpuux 3aBAaHb. CyyacHEe My3HUYHE
MUCTELTBO 3HAXOAUTHCSI Y HEPO3PUBHINA €THOCTI 3 IPOIPECOM y Tally3l My3HUUHUX
TEXHOJIOT1M BUKOHABCHKO1, KOMIIO3UTOPCHKOI Ta apaHKyBaJIbHOT TEXHIK.

JloBeieHO, 110 ICTOPUYHUI PO3BUTOK MPHU3BIB JI0 3MIH CYCHUIBHOTO >KUTTS
Ta YyCIX MHCTEUBKUX Ta KyJbTYpHUX cdep, 3aKOHOMIpHO I Oe3nepepBHO
BIUTMBAIOYM W HAa My3W4HE MUCTEUTBO. Llel mposiB BiOMBAETHCA Yy MOCTIMHHOMY
30arayeHHi, HOBIM OpraHizallii Ta BAUKOPUCTaHHI HOr0 KOMIIOHEHTIB, CEPEll SIKUX:
rapMoHis, MeJIoAMKa, (popma, CTPYKTypa, IHCTPYMEHTYBaHHs, puTM Toio. HoBoro
3MICTy HaOyBarOTh ¥ HOBI ()OPMH MY3MYHOTO BUPAXKEHHS, MPO IO CBIIYUTH
HACTYITHUM BIJIP130K €BOJIIOIIMHOI MOCIIIIOBHOCTI: BOKaJIbHA MOI1()OHISI — MOHO/I1s
Oapoko — moJidoHis mepioay PpO3KBITY OapOKOBOIO MHCTEITBA — KJIaCH4YHA
roMo(OHisi — POMAHTU3M — HE00apOKO — HEOKJIacHulUu3M. BUSBIEHO CycHiibHI Ta
COIlaJIbHI YMOBH, SKI Majii Oe3MOocepe/Hiil BIUIMB Ha MOJAIBIIANA PO3BUTOK
MY3UYHOT'O MUCJICHHS: €KOHOMIYHI KPU3HU, CBITOBI BIMHHU, CTPIMKUI HayKOBHH Ta
TEXHIYHUN PO3BUTOK, BUHUKHEHHS Tpamo(doHa, MarHiTopoHa, 3BYKO3AIMHCY,
CJICKTPUYHOI JIaMIK, HEOyBaJIMil HA TI YaCH TEMII JKUTTS BEIMKWUX MICT, BIUIUB
JKa3y Ta CXITHUX KYJIBTYp TOIIO, IO MPU3BENIO J0 BiJAJICHHS TBOPUYMX METOMIIB
HE JINIIIE OKPEMUX KOMIIO3UTOPIB, a M IIJTNX KOMIIO3UTOPCHKHX IITKJI.

BusiBneHo, 1110 iCTOpUYHUI PO3BUTOK €JIEKTPOHHOI MY3UKH Ta €JIEKTPOHHUX
MY3WYHUX 1THCTPYMEHTIB 3HAXOJUTHCS Y TICHOMY 3B’SI3KY 3 TBOPUYMMU MPOIECAMHU,
10 BiAOYBAalOTHCS B KOMITO3MIIIMHIN raiy3i, Tajly3l BUKOHAaBCHKOTO MHCTEIITBA,

MY3UKO3HaBCTBA, Ta BHPAXKAEThCS y: BJOCKOHAJIEHHI MY3UYHOI MOBH, ii



30arayeHHi pI3HOMaHITHUMH KOMIIO3UTOPCHBKMMU  METOJIaMU, 3acobamMu 1
npuiioMmamMu  (QaKTypd My3UYHUX TBOpIB, Ta BUHUKHEHHS B PE3YyJbTaTi I[HOTO
€JIEKTPOHHOTO 1HCTPYMEHTApiIo, 110 € HOBUM 3a MPHUHIIUIIOM 3BYKOYTBOPEHHS Ta
3BYKOBUJOOYyBaHHS, BUMAra€ BiJl BHKOHABISl MPUHIMIIOBO HOBOTO MIAXOAY MO
aKTy TBOPUYOCTi. 3a3Ha€ 3MIH BJACHE KOHLEMIsS MiAXOAYy A0 TBOPYOCTI, IO
BUPAXA€EThCS Yy 3pocTalouiii moTpedi 3amydeHHS A0 MY3HYHO-TEOPETUYHOI
HAayKOBOI Tally3l TEXHIKO-TEXHOJIOTIYHMX 3HaHb, a TaKOX 3HAaHb Yy Tranysl
1H(OpMaIIHHUX TEXHOIOTIH Ta My3UYHOI aKyCTHUKH.

3’5COBaHO, 1110 HAMBAXKJIUBILIOIO BIJIMIHHOIO PUCOIO €JIEKTPOHHOI MY3HUKH €
il 31aTHICTP TPOHUKATH BCEPEIUHY MHPHUPOAHOI CTPYKTYpHU 3BYKY: CTBOPEHHS
YUCTUX CHHYCOIJaIbHUX 3BYKIB; BUKOPUCTAHHS YMCTUX CHHYCOiJaJbHUX 3BYKIB B
SKOCTI OCHOBHM Uil aOCONIOTHO HOBHUX akycTuuHuX cTpykTyp (b. Manepa
«CUHTaKCHC»); CTBOPEHHS TEMOpPOBHUX CyMIlIe 1 IIyMiB 3a JOIMOMOIOIO
CUHTE3aTOpiB 1 00IagHaHHs 4acToTHOT 00poOkH 3BYKY (JI. bepio «KapTtuna micta);
MOJKJIMBICTh CTBOPIOBATH HOBI 3BYKH, IIO JO3BOJISIE OHOBIIOBATH 3BYKOBHUH
Matepian Mmy3uku (X. AiimepT «ETi01 Ha 3BYKOB1 CyMIillll); HOAJbIINA PO3BUTOK
NPUHIIMIY «TOTAJIbHOI opranizaiii» my3nuHoi popmu (K. Iltokxayzen «Etion I» i

«Etron 1I»).
BusiBneHo BIAMIHHOCTI KOMIO3ULIMHUX MPUHIUIIB 1 METOJIB TEXHIYHOI Ta

aKaJeMidHOT MY3WKH. 3’SCOBaHO, IO TEPII 3a BCE II€ BHPAXKAETHCI B HOBOMY
MIIXO01 10 TBOPYOTO TPOIECY, OCKIIBKUA I CTBOPEHHS 3BYKOBOTO 0O0Opasy
MEBHOTO 1HCTPYMEHTY HEOOXiJHI TOYHI 3HAHHS MI0J0 BUKOPUCTAHHS TOrO YHU
IHIIIOTO TPUHAOMY B MY3MYHOMY KOHTEKCTI, aJK€ My3WKa B KOMII FOTEPHUX
TEXHOJIOT1SIX CTBOPIOETHCS 3aco0amMu mporpaMmyBaHHA. [lpu 1mbOMy BaKJIMBO
pPO3YMITHCS Ha OCHOBAax IICHXOAKyCTHKH, BOJIOAITH 3HAHHSMH TIPO CTPYKTYPY
TeMOpy, apamMeTpH YIpaBJIiHHSA Ta CUHTE3Y, OyTH B KypcCl HOBITHIX BHHAXO/IIB B
objlacTi My3WYHOro OO0JaJHaHHSA TOIIO. BiAmoBigHO, 3aco0U  XYI0XKHBOT

BUPA3HOCTI €JEKTPOHHOI MY3UKH 3HAXOIATHCS Yy TMpsMid  3aJeXKHOCTI BiJ
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BUKOHABCHKUX  IMapaMeTpiB  BUKOPUCTOBYBAHUX  EJIEKTPOHHUX  MY3MUYHUX
1HCTPYMEHTIB.

BusHaueHO NPUHIMMIOBI BiIMIHHOCTI CyYaCHUX EJIEKTPOHHUX MY3WUHHX
IHCTPYMEHTIB B1JI MOKJIMBOCTEH TpaAUIIMHUX MY3UYHUX IHCTPYMEHTIB: HasBHICTb
IIMPOKOTO PI3HOMAHITTS TEeMOpiB Ta iX BIATIHKIB; €JIEKTPOHHI MY3HUHI
IHCTPYMEHTH MalOTh 3JaTHICTh INTYYHO MOJIEIIOBATH aKyCTHYHI e(eKTH,
nputaManHi pizauM npumimnennsm (hall, room, plate Tomo); MoXIHBICTh (ikcarrii
MY3UYHOTO TEKCTY Y BUIJISIAI MOCHIIOBHOCTI MY3WYHUX MOJIA 3 BIATBOPECHHSIM
3BYKOBOI, TUHAMIYHO1, TEMOPaJIbHOI, METPOPUTMIYHOI NATITPU MY3UYHOTO TBOPY;
MOJKJIMBICTh KBaHTHU3AI[ll PUTMIYHOTO MAJIOHKY MY3UYHOT'O TEKCTY, IO MOJIATa€ Yy
BUPIBHIOBAHHI PUTMIYHOTO MAJIIOHKY MEJOAlT 4Y¥ (PaKTypHOTO CYHpPOBOJY;
kouBeprailis MIDI-cexkBeHIlii B HOTHUN TEKCT y BUTJIANI MApTUTYpH, KIABIPY;
¢bynkmis SKALE, mo mo3Bosisie 3aiiicHIOBaTH JiagoBi Moaudikaimii CcTporo
MY3UYHOI'O CUTHAITTY.

KuarouoBi cjoBa: My3uuHa TBOpPYICTh, Cy4acHa MY3WYHA TBOPYICTH,
KOMITO3UTOPChKA [IAJIbHICTh, MY3HMYHE MHMCIIEHHS, MY3H4YHa IHTepIpeTalis,

KOMIT FOT€pPHI TEXHOJIOT1i, eIEKTPOHHA MY3HKa, €JIEKTPOHHI My3U4YHI IHCTPYMEHTH.

CIIMCOK MYBJIKAIIN 3JOBYBAUA 3A TEMOIO JIUCEPTAIIII

Cmammi 6 naykosux axoeux eudanuax Ykpainu:

1. Kyn [I3uBeii. My3uuHa iHTeprperaiis SK OpOSB  TBOPYOIro
CaMOBUpaXEHHS. Bicnux Hayionanvnoi axkademii KepiGHUx xaopie Kyibmypu i
mucmeyms. 2020. Ne3. C. 250-255.

2. Kong Ziwei. Musical thinking and composing technique in terms of
computer technology development. Kyremypa Yxpainu. 2021. Ne71. C. 82-86.

3. Kyn Il3uBeii. EnexTpoHHa My3uKa: pO3BUTOK TEXHIYHMX METOAIB Ta

XYJIOKHI TOCITHEHHS. AKMYanbHi NUMAHHSA SYMAHIMAPHUX HAYK: MINC8Y3IBCHKULL



30IpHUK  HAYKOBUX Npayb MOJOOUX 6UEHUX [[p02cobUybKo2o 0epicasHoco

neoazoeiynoeo yrisepcumemy imeni leana @panxa. 2021. Ne34. C. 60.-64.

Ilpaui 6 naykoeux nepioOuqnux iH03eMHUX 6UOAHHAX:
4. Kyn 1[3uBeil. MHTerpanyss KOMOBIOTEPHBIX TEXHOJOTUH B MY3BIKaJIbHO-
TBOpYECKYIO JesrenabHocTh. The scientific heritage. 2021. Vol. 4. Ne 59,

C. 12-15.
Te3u oonogioeii Ha HAYKOBUX KOHpepeHyiax:

5. Kyn I[3uBeii. TBopua iHTepmperaiiss BOKaJibHMX TBOpiB. CyuacHe
MUCTELTBO: HAyKOBO-METOJAMYHUI Ta MpPaKTMYHUN acnekTu : mar-mu | Bceeykp.
HayK.-IIPAKT. KOH(]. 3 MK Hap ydactio, 28—29 kBitHs 2020 p. Ymane | mixHap.
HayK.-mipakT. koH]. 30 Bepecus 2020 p. Ymans : Bizasi, 2020. C. 35-309.

6. Kyn [[3uBeil. MoaentoBaHHsI My3UYHOTO TEKCTY SIK HEB1/I'€MHA CKJIaJ0Ba
TBOpPYOCTI. [HHOBAIIIHI HAYKOBI1 TOCIIKEHHS: CBITOB1 TEHACHIIIT Ta perioHaIbHUN
aCIeKT : MaT-JIM MDKHAp. HayKOBO-TIPakTU4YHOI KoHG., 29-30 nmucromama 2019 p.

3anopixoks : 3anopi3bkuil HanioHanbHUI yHiBepeuret, 2019. C. 107-111.

SUMMARY

Kong Ziwei. Musical creativity as an art problem. — Qualifying scientific
work on the rights of manuscripts.

Thesis for the degree of candidate of art studies (Doctor of Philosophy) in
specialty 025 — «Musical Art». — Sumy State Pedagogical University named after
A. S. Makarenko. — Sumy, 2021.

The contents of the abstract

The relevance of the study lies in the theoretical justification and identified
specifics of musical creativity from the standpoint of art history, which includes
two concepts in their dialogical unity: culture and personality. The specificity of
the presented work is the study of the essence of musical creativity, characterized

by the artist’s attention to the expression of subjective meanings, ideas that



actualize the originality of musical thinking, the ability to concretize and deepen
the figurative and semantic sphere of the work.

The dissertation defines the conceptual apparatus of research, the nature of
musical creativity. The study analyzes and clarifies the basic concepts of the
phenomenon of musical creativity, namely: "music", "creativity", "musical
creativity”, "pseudo-creativity”, "pseudo-music”, "quasi-musician”. Modern
understanding of the problem of creativity reveals a common identification of the
concepts of "music" and "musical creativity", which reveals the perniciousness of
such a combination. On the one hand, this reveals ignorance of the existence of
reproductive and productive processes of musical activity, and on the other - the
specificity and content of the actual work in the musical art is depleted.

Substitution of the concepts of "music” and "musical creativity" closes the
door to the world of studying creativity as a multifaceted psychophysiological
process that activates artistic thinking, aesthetic consciousness and the unconscious
in general, helps to find a way to spiritual improvement of the musician. Today the
problem of pseudo-creativity, pseudo-music and quasi-musicians is acute. Anti-art,
base, whimsical not only causes irreparable damage to the art of music, but also
contradicts the essence of creativity, its epistemological (cognitive), axiological
(value-oriented), moral and ethical, socially significant components.

The author's interpretation of this concept is formulated. Musical creativity
is the invention of a new idea, an original idea in the field of musical art, related to
the modeling, birth, reproduction and perception of an artistic image, the main
content of which is determined by man through the development of the nature of
sound. Musical creativity is a new idea that finds its expression through a specific
sound palette.

It is found that an important prerequisite for creative activity in any field is
the ability to rise to the awareness of the internal mechanisms of cultural form, to
understand the context of a particular historical system in which the processes of

personal growth. The cultural form cannot be changed, it can only exhaust itself
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with the end of a certain historical epoch. Creativity is an ability through which a
person constructs a new reality from the standpoint of meaning-making, mastering
the world according to the laws of expediency and beauty. Creativity as an artistic
process is a phenomenon with a complex structure and is connected both with the
world of subjective experiences and evaluations, and with the logic of the cultural
epoch represented by the artist.

It is determined that the creative process is closely connected with the
processes of perception and reflection of reality embodied in the sign systems of
culture; the information received by the creative personality, mediated by the
emotional and sensory experiences of the composer, is transformed in
consciousness into figurative and metaphorical constructions. Due to the author's
context, in which the artist's vision is concentrated, there are original
interpretations, new meanings. Thus, the creative process is a manifestation of the
worldview of the individual through the objectivity of itself.It is proved that
musical performance is a complex creative process that has its own unique
features. The problem of creative interpretation stimulates the development of a
performer-vocalist of a number of professional and personal characteristics,
including artistic and figurative thinking, mastery of musical erudition, means of
musical expression and more. Only if you have a variety of techniques and
experience of performance, the vocalist will be able to deeply and fully reveal the
content of the work to be interpreted.

It was found that the creative principle in the musical-performing
interpretation is revealed through the individual filling of the subjectively new
personal-colored content of the objectively existing author’s musical text. At the
same time, the musician-vocalist acquires the subjective value of interpretive
activity in the process of self-disclosure, self-enrichment, personal growth. The
transformative effect of interpretation on the performer is due to the fact that
through creative communication with the work of music, the composer, his era and

the entire artistic culture, the vocalist-performer enriches the boundaries of his
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personality. We consider creative interpretation as a complex manifestation of
individual-personal characteristics of the performer in the process of artistic
reading and realization of a musical work.

The third section discusses music computer technology in terms of tools of
modern music. It was found that active development in science and technology,
and in particular in the field of information technology has affected all areas of
human activity, contributed to significant changes in the concept of approach to the
act of creativity, as new electronic tools require the invention of new methods of
creative tasks. Contemporary music art is inextricably linked with the progress in
the field of music technology of performing, composing and arranging techniques.

It is proved that historical development has led to changes in public life and
all artistic and cultural spheres, naturally and continuously influencing the art of
music. This manifestation is reflected in the constant enrichment, new organization
and use of its components, including: harmony, melody, form, structure,
instrumentation, rhythm and more. New forms of musical expression acquire a
new meaning, as evidenced by the following segment of the evolutionary
sequence: vocal polyphony — baroque monody — polyphony of the heyday of
Baroque art — classical homophony — romanticism — neo-baroque — neoclassicism.
Identified social and social conditions that had a direct impact on the further
development of musical thinking: economic crises, world wars, rapid scientific and
technological development, the emergence of gramophone, tape recorder, sound
recording, electric lamp, unprecedented pace of life in big cities, the influence of
jazz and oriental cultures, etc., which led to the removal of creative methods not
only of individual composers but also of entire schools of composition.

It is revealed that the historical development of electronic music and
electronic musical instruments is closely connected with the creative processes
taking place in the field of composition, performing arts, musicology, and is
expressed in: improvement of musical language, its enrichment with various

compositional methods, means and techniques. The texture of musical works, and
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the emergence of this electronic instrumentation, which is new in the principle of
sound production and sound production, requires a fundamentally new approach to
the act of creativity.

The concept of the approach to creativity, which is expressed in the growing
need to involve technical and technological knowledge in the music-theoretical
scientific field, as well as knowledge in the field of information technology and
music acoustics, is undergoing changes. It was found that the most important
feature of electronic music is its ability to penetrate into the natural structure of
sound: the creation of pure sinusoidal sounds; the use of pure sinusoidal sounds as
a basis for completely new acoustic structures (B. Madera "Syntax"); creation of
timbre mixes and noises by means of synthesizers and the equipment of frequency
processing of a sound (L. Berio the Picture of the city); the ability to create new
sounds, which allows you to update the sound material of music (X. Aymert Etude
on sound mixtures); further development of the principle of "total organization™ of
the musical form (K. Stockhausen "Etude 1" and "Etude 11").

The differences of compositional principles and methods of technical and
academic music are traced. It turns out that this is primarily expressed in a new
approach to the creative process, because to create a sound image of a particular
instrument requires accurate knowledge of the use of a technique in a musical
context, because music in computer technology is created by programming. It is
important to understand the basics of psychoacoustics, have knowledge of the
structure of the timbre, control parameters and synthesis, be aware of the latest
inventions in the field of music equipment and more. Accordingly, the means of
artistic expression of electronic music are directly dependent on the performance
parameters of the electronic musical instruments used.

The fundamental differences of modern electronic musical instruments from
the capabilities of traditional musical instruments are revealed: the presence of a
wide variety of timbres and their shades; electronic musical instruments have the

ability to artificially model the acoustic effects inherent in different rooms (hall,
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room, plate, etc.); the ability to record a musical text in the form of a sequence of
musical events with the reproduction of sound, dynamic, timbre, metrorhythmic
palette of a musical work; the ability to quantize the rhythmic pattern of the
musical text, which is to align the rhythmic pattern of the melody or texture;
conversion of MIDI-sequence into musical text in the form of a score, piano;
SKALE function that allows you to make modal modifications of the music signal
system.

Key words: musical creativity, modern musical creativity, compositional
activity, musical thinking, musical interpretation, computer technologies,

electronic music, electronic musical instruments.
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