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BCTYII

JIuCKypCUBHUN aHaJi3 € BIJIHOCHO MOJIOJIOI0 JUCIHHUIUIIHOK, OCOOJMBO B
JIHTBICTHUIN, aj€ BiH BUKIWKAE BEJIWKUN HAYKOBHH IHTEpeC 1 MPUBEPTAE yBary
JOCTITHUKIB 10 PI3HMX TpobjieM JucKypcy (Hacamriiepell KOHIENTYalbHO-
TEPMIHOJIOTIYHUX), TOB’SI3aHUX TIEPEBAXXHO 3  1HAWBIAyasi3alli€el0 MOBHOTO
CH1IKYBaHHS.

Xyn0KHIN TUCKYPC CYTTEBO BIIPI3HAETHCS B1JI IHITUX BUJIIB IUCKYPCY — BIH Ma€
0COOJIMBUI XapaKTep B3aEMUH 1 B3a€EMO/I1i MIJK TIMCbMEHHUKOM 1 UUTayeM, IPUBEPTAE
KyJbTYpHI, €CTETHYHI Ta OCOOMCTICHI 3HaHHS PO CBIT 1 BiJI0Opaxkae 0coOJauBe
CTaBJICHHS 0 HABKOJIMIITHBOT TIMCHOCTI.

JIOHMHI CITOCTEPIra€THCS MPOLEC CTAHOBJIEHHS KOMYHIKaTUBHO-ITPAarMaTH4YHOT O
METO/y, TaK SIK YacTUHA TEeOpid, MOKIAJACHUX Y MOro OCHOBY, JOCI HE JOBEJCHA.
IaTepec mo mporo meromay 3apa3 OOyYMOBIICHHMM THUM, IO JIIHTBICTMKA YCBiJOMUJIA
HEOOX1IHICTh TEPEeXOJy BiJ BUBYEHHS MIHIMAJIbHUX JIIHTBICTUYHUX OJUHUIIL [0
BUBYCHHS MOBHOI JISUIBHOCTI Ta PO3TJSAAy MOBHU SIK JUHAMIYHOI CHCTEMH 3
ypaxyBaHHsIM ii (DYHKIIOHAJLHOCTI Ta AaHTPOIOLEHTpUUYHOCTI. Tomy peamizalis
AHTPOTOIICHTPUYHOTO TPHUHIMIY B aHai31 XYJ0XXHBOTO JUCKYPCY BIJKPHUBAE HOBI
MO>KJIMBOCTI 32 YMOBH, 110 00’ €KTOM JIOCHIPKEHHS € TIEPCOHAX SIK crienu@iyHa MOBHA
0COOMUCTICTh. B OCHOBI JaHOrO METOMy JieKaTh TPHU JIHIBICTUYHI TEOpii: Teopis
HOMIHAIIIi, Teopis pedepeHIlii Ta TeOpisi MOBIEHHEBUX aKTIB, a B ITUPOKOMY PO3yMiHHI
1 Teopis KOMYHIKaIlli, JIHIBICTUKA MOBH, TE€Opli TEKCTy Ta AHCKypCy, Teopis
parMaceMaHTHKH.

3aranoM, KOMYHIKaTHUBHO-TIpAarMaTHYHUA METOA - 1€ MDKIUCIUIUTIHAPHA
1HTerpariss METOAMK, MPUHOMIB 1 MPOLEAYp, 10 BUKOPUCTOBYIOTHCS JJIi BUBYEHHS
B)KMBAaHHS MOBH B MPOIEC KOMYHIKAIli B €THOCTI 3 MParMaTHYHUMHU BJIACTUBOCTSIMU
MOBHHX OJIMHUIIb Y 3B'SI3KY 13 CUTYaLI€l0 CIIJIKYBaHHS.

AKkmyanvHicmos 00Cni0MceHHa TOB’s3aHa 3 TOCTPOI MOTPeOOI BUBUCHHS

0COOJMMBOCTE MOBH Ta CTHJIIO CY4aCHOTO XYAOXHBOTO ITUCKYpCYy HE JHIIE SIK



BiIOOpa)KeHHS JITEPATypPHOTO MPOLECY, a U SIK BAXKIMBOI CKJIaJ0BOI KOMYHIKATUBHOT
MPAKTUKH.

JIoCH/DKEHHSIM  XYI0KHBOTO JIUCKYpCY 3alMaliucs K BITYM3HSAHI, TakK 1
3apyOikHI MOBO3HaBIII, Taki sk Jlorman FO.M., Buronekuii JI.C., baxtin M.M., bapt
M., Kyni6ina M.A., Jleiix Ban T.A., IlepenomoBa O.C., bexta I.A., ['onoBaieHko
10.C., I'aneeBa H./I.

OCHOBHOI0O METOI0 JOCTITHMIbKOI PO0OTH € OOIpYHTYBaHHS Ta aHaji3
KOMYHIKaTUBHO-TIParMaTUYHUX OCOOJIMBOCTEM TEKCTOBOI CHUTYyallli «EBTaHa3ls» Y
Cy4acHOMY aHTJIOMOBHOMY pomaHi JOjo Moyes «Me before youy.

JUIsi [OCATHEHHS TMOCTaBJI€HOI METH HEOOXIHO peani3yBaTH HACTYIIHI
3A60AHHA.

1) onmmcaTy miAX0aM 10 BUBYEHHS XYyI0KHBOTO TUCKYPCY;

2) pO3IIIAHYTH JICKCUKOTpa(iyHE MOTPAKTYBAHHS MOHSATTS «EBTaHA31s»;

3) ommcatu CTPYKTYpPy TEKCTOBOi CHUTYyallll «EBTaHAa3is» IUISXOM KOMYHIKaTHBHO-
parMaTuyHOTO aHamli3y;

4) BU3HAUMUTHU Ta IPOAHAJI3yBaTH MOBHI1 3aCO0M BTUICHHS TAKTUKH peai3allii cTparerii
«J1I0OPOBIIBLHE MPOIIAHHS 3 JKUTTIM.

Mera Ta 3aBAaHHS TUIIOMHOTO MPOEKTY BU3HAYMIM BUKOPUCTAHHS KOMILJIEKCY
Memooié 00Ci0NHCeHHA'

1) KOHTEKCTyaJbHO-IHTEPNpETAIMHUN aHalli3 — Ui BHU3HAYCHHS NPUXOBAHHUX
HaMIpiB aBTOpa pOMaHy;

2) KOMIIOHCHTHUW aHami3 — JJIs PO3JAUICHHS 3HAYCHHS MOBHUX OJMHHUIL 34
CEMaHTUYHUMH O3HAKaAMH;

3) mMCKypC aHaji3 — JJIs BU3HAYCHHS OCHOBHHUX CTpaTEridl 1 TAKTUK B MOBJICHHEBUX
aKTax;

4) KOMYHIKaTMBHO-TIparMaTHYHUNA aHamMi3 — JJIsi BHU3HAYCHHS 1HTCHIIIOHATBHUX
3aB/IaHHB BIUTMBY aBTOPA TEKCTY.

Mamepianom 0ocrioHuubkoi po6omu CTaB Cy4aCHUW AHTIIOMOBHUUM pPOMaH

Jojo Moyes «Me before youy (2012).



006’ekmom 0ocnidrycenns € TEKCTOBA CHTYaIlisl «eBTaHa3is» y pomani JOjo
Moyes «Me before you», a npeomemom oOocniorycennsn — KOMYHIKAaTHBHO-
nparMaTU4yH1 0COOJIMBOCTI TEKCTOBOI CUTYaIlll «EBTaHA315».

Teopemuune 3HaueHHA OO0CAIOHUYBKOI pOOOMU TIONATAE B CHUCTEMATH3AIlii
TEOPETUYHUX OCHOB BHUBUEHHS TEKCTOBOi CHTYyallli «eBTaHa3l» Yy CydacHii
aHTIIMCBHKIN JiTepaTypi, 110 MOXHA BBa)KaTU CYTTEBUM BHECKOM Yy CYYacHY TEOPIIO
XYJIOKHBOTO JUCKYpCy, a TaKOX B CHCTeMaTu3alii Ta IHTerpamii 3HaHb 3
MparMajIiHrBICTUKY Ta TeOPii KOMYHIKaIIii.

OcranHi po3po0OKH B rairy3i (p1I00T11 Ta JIHTBICTUKY IPU3BEIH IO TOHOBJICHHS
1HTEpeCY A0 KOMYHIKaTUBHO-IIPArMaTUYHOIO aHalli3y TEKCTOBUX CHUTyallld Yy
XYJ0’)KHIX TBOpaxX, TOMY MpAKMIUYHE 3HAYEHHA HAUIOTO 00CHI0MHCeHHA TOJATAE Y
MO>KJIMBOCTI BUKOPHUCTaHHS pE3yNbTaTiB M€l pPOOOTH y BHUKIAJAaHHI KYypCIB 3
JIEKCUKOJIOT1i, CTUJIICTUKH, CIICIKYpPCIB 3 AHTJIIMCHKOI MOBH, a TaKOXX HaIMCAHHS
KYPCOBHUX Ta MariCTepChbKUX pOOIT.

Anpobaunia gocaixxenHsa. OCHOBHI pe3yJibTaTU JIOCHII)KEHHS BUCBITIICHI Ha
3BITHIW HAyKOBO-TIPAKTUYHIN KOH(MEpeHIIi 3a pe3ybTaTaMi HayKOBO-OCIIITHUIIBKOT
poOOTU CTYIEHTIB (haKyJIbTETy 1HO3E€MHOI Ta CJIOB’SIHCHKOi (inosiorii CyMCBKOTO
JIepKaBHOTO Tiearoriunoro yHiepeutery iMmeni A.C. Makapenka («MakapeHKiBChKi
yuTaHHsA: (uUIoNoriyHl Ta MetoauyHi ctyaiin, Cymu, 2021), na V MixHapoaHii
HAyKOBO-NPAaKTUYHIN KOH(EepeHi CTyIeHTIB, MariCTpaHTiB, acnipaHTiB «dutonoris,
JIHTBOJMUJIAKTHKA, TpodeciiiHa KoMyHiKailisi B HaykoBomy nuckypci» (Cymu, 9
mucronana 2021 poky).

1. babommua [Manna. CywacHi MAXOAW JO BHU3HAYEHHS XYJAO0KHBHOTO
JHMCKYPCY Y JHIBiCTHYHUX CTYAisIX // Marepianu | BceykpaiHchkoi HAyKOBOT IHTEpHET
koH(pepentii KMAKAPEHKIBCBKI UUTAHHSA: ®LUJIOJIOI'TYHI TA METOJNYHI
CTVYII» 28-29 ksitus 2021p. C. 8-14.

2. babommna ["anna. MoaentoBanns TekctoBoi curyarlii «kEBTAHA3IA» y
Cy4yaCHOMY aHTJIOMOBHOMY pOMaHi // AKTyanbH1 NUTaHHS (PLIONOrIi Ta METOIOOTIi:

30ipHHK cTaTei ctyaeHTiB / 3a pen. B. B. I'epman. Cymu: Bun-so «®abpuka npyky»,

2021. C. 3-13.



Cmpykmypa meopy. JloCHiIKEHHS CKIIAJA€ThCS 31 BCTYIy, TPhOX PO3ALIIB 13
BUCHOBKAaMHU JI0 KOXKHOTO 3 HHX, 3arajJlbHUX BHUCHOBKIB, CIHCKY BHUKOPHCTaHOI
HaykoBoi siteparypu (90 mo3wuiiit), MmeroguuHoro noaatrky. OOcsr TekcTy poOoTH
CTaHOBUTH 85 CTOPIHOK, 3arajabHui o0cAr podotn ctaHoBUTH 108 cTOpiHOK.

Y Berynmi oOrpyHTOBaHO BHOIp 1 aKTyaJIbHICTh TEMH, BHU3HAUYEHO OO0 €KT 1
npeaMeT poOoTH, ii MeTy Ta 3aBAaHHs, PO3KPUTO TEOPETUYHE 3HAYCHHS 1 MPAKTUIHY
IIHHICTH, BU3HAYEHO METOIH JTOCIIKEHH.

Y nmepmomy po3aijai gocnipkeHHs «Teopemuuni nioxoou 00 6U3HaAYeHHA

OUCKYpPCY Y CYUACHUX JITH2GICMUYHUX CHLYOIAX) PO3TISIAI0THCS TEOPETUYUHI MAX0IU
710 BUBYEHHS IUCKYPCY B CyYacCHI1M JIHTBICTUL, JOCTIAXKYETHCS TUIIOJIOT1SI AUCKYPCY,
ONHUCYEThCA cHeludika XyI0KHbOIO TUCKYPCY Ta KOMYHIKATUBHO-TIPAarMaTUYHOTO
aCIEeKTy BUBYEHHS TEKCTOBHUX SBHIII.

Y apyromy posaiii «Ilpunyunu mooenro6anHa mexkcmoeoi cumyauii

«eemanaziny y pomani JOjo Moyes «Me before you» mMu ommcyeMo MOHSTTS
TEKCTOBOI ~ CHTyallli B CyYacHId KOTHITUBHIM  JIHIBICTHI, PO3IJIAIAEMO
JexkcukorpadiyHe TOTPAKTYBaHHS TOHSTTS «EBTaHA3isH» Ta MOr0 BUKOPHUCTAHHS Y
pI3HUX THMAaX TUCKYpPCy, a TaKOXX Ha OCHOBI Cy4aCHOTO AaHIJIOMOBHOTO pPOMaHY
MPOMOHYEMO BJIACHE MOJICTIIOBAaHHSI TEKCTOBOI CHTYyallli «eBTaHa3is» MUISIXOM
KOMYHIKaTHBHO-TIParMaTUYHOTO aHAJI3Y.

Tperiit po3aia « Takmuku peanizayii cmpamezii «000pogiibHe NPOWLAHHA 3

scummsam» y pomani J0jo Moyes «Me before your. ¥ npomy po3aisi aHadi3yeThCs
THUIIOJIOTISE KOMYHIKATUBHUX TaKTUK Ta CTpPATErii, a TaKoX KIACU(PIKyIOTbCS MOBHI
3acO00M BTUICHHS TAKTHK pealli3allii CTpaTerii «J100pOBUIbHE MPOIIAHHS 3 KUTTIM)
rOJIOBHOT'O MIEPCOHAXKa 1 HOTO OTOYEHHS.

VY 3arajbHUX BHCHOBKAX MU MiAOMBAEMO MIJACYMKH JOCTIDKEHHS Ta

OKPECIIOEMO MEPCIIEKTUBH MOAAIBIINX PO3BIAOK Y TaHOMY HampsiMi.



PO311JI 1. TEOPETHUYHI HIAXOAN 10 BUSHAYEHHSA IUCKYPCY ¥
CYYACHUX JHUHI'BICTUYHHUX CTYAIAX

1.1. Icropiss poO3BUTKY i migxoam A0 BH3HAYEHHA JUCKYPCY Yy CYYacHii

JIHTBiCcTHI

BuBuenHss nuckypcy 1 IUCKYpPCUBHMI aHali3 € TIOPIBHSHO MOJIOJUMU
JTYCLIUILTIHAMH, OCOOJIMBO B JIIHT'BICTHII, OJJTHAK BOHU BUKJIMKAIOTh BEJIMKUM HAyKOBHM
1HTEpEC 1 MPUBEPTAIOTh YBAry JOCHIAHUKIB JI0 PI3HUX ACHEKTIB TUCKYPCY. 3alydeHHs
JOCIIITHULBKOI yYBaru 10 AUCKYPCHOI MpoOJieMaTUKH (B MEPILy YEpry - MOHSATIHHO-
TEPMIHOJIOT1YHO1) TIOB'S3aHO, TOJIOBHUM YMHOM, 3 I1HJMBIAyali3alli€l0 MOBHOI
KOMYHIKaIIi1, «KOJIM TEKCTH MOYaJIX T030aBIATHUCS BiJ aHOHIMHOCTI 1 MIOCTAJIO MUTAHHS
npo ix reHes3uc B mpoiieci ocodbuctoi TBopuocTi » (Kacasin I.T.), ToOTO B emnoxy
Binpomkenns. ETUMOJOTIYHO TEpMIH <«JIUCKYpPC» TOXOAMUTH BiJl JATUHCHKOTO
«discurrere», 110 03HaYae «OOrOBOPIOBATH», «BECTU MEPETOBOPU», 1 CaME€ B TaAKOMY
3HAUYCHHI BiH aKTUBHO BUKOpucTOBYBaBcs B Hay1l y X VI-XVIII cromiTrsx (Cavalcanti,
B. Laretorica (1569); Machiavelli, Niccolo. Discorso sopra il riformar lo Stato (1540);
Descartes, Rene. Discourse de la methode (1637); Galilei, Galileo. Discorsi e
dimostrazioni matematiche intorno a due nuove scienze (1638); Boyle, Robert. A
Discourse of Things above Reason (1681); Leibniz, Gottfried Wilhelm. Discours de
Metaphysique (1686); Rousseau, J.-J. Discours sur les sciences et les arts (1750).).

VY xinmi XIX - nepmoi TpetuHrn XX CTOJNITTS 1HTEPEC 10 BUBUEHHS JUCKYPCY
3HOBY 3pOCTa€ B 3B'A3KY 3 PO3BUTKOM aHAJITUYHOI Ta JIIHTBICTUYHOT
dimocodii. IIpobiiema moBu 3aiimae kir04oBe Miciie B pobotax I'. ®@pere, Y. [upca, JI.
Bitrenmreiina, U. Moppica Ta iHIIHX.

VY apyriit nonoBuHI XX CTOMITTS CUTYaIlisl KapAUHAIBHO 3MIHIOETHCS: TUCKYPC
CTa€ OJHIEI0 3 KIIIOYOBHMX KaTeropiii HayKOBOTO aHali3y, a TaK0X MpeAMETOM
CHeLIAJIbBHUX JOCIIKEHb B 00JIACT1 117101 HU3KU AUCITUILIIH. Y Cy4YacHIiM JIHTBICTHUII
TEKCTY TEPMiH «IUCKypC» HE Ma€ OJTHO3HAYHOTO TpakTyBaHHs. Lle 3B'13aHO 3 THM, 1110

JTUCKYPC € MPEeIMETOM MIKAUCIUIIIIHAPHUX JTOCIIKEHb 1 BXOAUTH J0 KOJia IHTEepECiB



IHIIMX JUCIUILUIIH, @ caMe: JIHTBICTUKH TEKCTY, JITepaTypO3HaBCTBA, JUCKYPCOJIOT],
COIIOJIIHTBICTUKH, TICUXOJIIHTBICTHKH, KOTHITUBHOI JIIHTBICTUKH, IIPAarMaTUKH Ta iH.

[TouaTok ekcmaHcii TepMiHa «JIMCKYpPC» B TyMaHITapHUX Haykax XX CTONITTS
3B's13y€Thes 3 poboToro Oenbridicbkoro miHreicta E. broiccanca, mo Buiinuia B 1943
poiil 1 mMae Ha3By «IIpo abCTpakTHE 1 KOHKpPETHE B JIIHTBICTUYHHUX (paKTax: MOBa,
JUCKYPC, MOBIIEHHS». BroiccaHc po3lmproe KiiacuuHy OiHApHY OIO3MIII0 «MOBa -
MOBJICHHS» 32 PaxyHOK BBEJICHHSI HOBOTO €JIEMEHTA - OUCKYPCY - TiJI IKUM PO3YMIBCS
CBOT'O POy «IPOBITHUKY, «MEI1yM» MK a0OCTPaKTHOI 3HAKOBOIO CHCTEMOIO 1 )KHMBOIO
MOBOIO; IHIIMMHU CJIOBaMH, B Il OMO3ULIi AHCKYpC TPAKTYBaBCA SK MEXaHI3M
aKTyami3alli MOBH B IPUPOAHINA KOMYHIKATUBHIN CUTYyallil, pe3yJbTaToM 40ro Oyio
po3roptaHHs MoBH [68].

Hanpukinmi 70-x pokiB XX CTOJITTS OCTaTOYHO (HOPMYIOTHCS 1 OYpXJIMBO

PO3BHUBAIOTHCS KiJIbKa BIIHOCHO HE3QJICKHUX HAIMPSMKIB 1 HIKIJ JUCKYpC-aHATI3Yy,

cepell AKX HalOIbII BIUIMBOBUMHU 1 IPOAYKTUBHUMH € TaKi:
a) ¢paniry3bka mkosa auckypce -anamzy (M. Ileme, I1. Aupi, XK.K. Kyprtin);
0) Teopis moBieHHeBUX akTiB (k. Octin, k. P. Cepns, I1. Koy 1 i1.);
B) kouBepcaiinuii ananis (I'. Cakc, E. lllernos, I'. JIxxeddepcon Ta in.);
r) bipmiaremcrka mkosa nuckypce-ananizy (k. Ciakiep, M. Kynxapna 1 iH.);
n) comiomnreicTuka (k. @imman, C. EpBia-Tpimnm, VY. JIaboB i iH.);
e) kputnuHuii quckypc-anams (T.A. Ban Jleiik, k. Jlakodd 1 1H.).

Y migoMmy, B KOHTEKCTI (PUIOCOPCHKO-KYIBTYPOJOTIYHUX  JOCIIKEHb
«OucKypcom» Ha3uBaloTh ad0 (a) CYKYIHICTh MipKyBaHb (JIOT1KO-(popMasi3oBaHUX,
HNOHSTIMHUX, TEPMIHOJOTIYHMUX 1 T.1.), abo (0) Oynmp-sKy LiIecHpsSIMOBaHY MOBHY
(KOMYHIKaTHUBHY) MPAKTUKY, BKJIIOYAIOUHN CIOJIY 1 HeBepOaibH1 OIMHUII (3)KECT, MIMIKY,
pyX Tija, HECIOBECHI 3HAKHW 1 cuMBoun 1 T.11.) [73; 74; 78].

Ha crorognimHiil 1eHb HAKOMUYUBCS COJIITHUNA JIOCBiJ Y BUBUEHHI JUCKYPCY.
UucneHnHi JOCHIKEHHS TUCKYpPCY SK cepu aHai3y TUMIB CHIJIKYBaHHSA. AKTUBHO

BUBYAEThCS nosiTnaHui quckype (B. M. basunes, A. H. bapanos, H. A. Kynuna, II.



Cepio, A. I1. Uyninos, E. 1. Illeiiran, Jlem’ sinkos B.3., Haropua JI.B.), peknamuuii
muckypc (C. I1. lenucosa, T. B. Kpytsko, O. A. Kcwonsenko, FO. K. Iliroposa), a
TaKOX HayKOBHUH, IMEAaroriqHui, peIiriiHuid, CHOPTUBHUHN, Mac-MeAiMHMKA Ta 1H. [3;
40; 41; 4; 22; 64; 23; 37; 48].

Tepmin «duckypc» omucyerbess OaraTbMa aBTOPUTCTHHMH BueHUMH [Jlerik
1989; Heitk, Kinu 1988; Makapos 2003; Kamkin 2005].

Brnepie Oyno BHUKOPHUCTAHO JIHTBICTUYHE BKUBAHHS TEPMiHA «OUCKYPC» B
Ha3Bl cTarTi «JlUCKypc-aHali3» aMepuKaHChbKOro JiHreicra 3. Xappica, A€ BIH
TpPaKTyBaB II€ MOHSITTS TPAHUYHO MPOCTO, K MOCIIIOBHICTh BUCJIOBIIOBaHb, BIJIPI30K
TEKCTy OUTbLIMM, HI)K PEYEHHS, 1 TIIBKH Yepe3 JBa ACCATHIITTS LEeld TepMiH OyB B
MOBHIi# Mipi 3aTpeOyBaHui B JiHTBicTHII. [76]. Llel HanpsM 3apoauBcs paHiire imei
(JIIHTBICTUKHU TEKCTY», alieé caMe MOMY CYJIUJIOCS pealli3yBaTH BUXIJIHI 3ayMU TakKoi
JIHTBICTUKH. Y 1LEH ke 4Yac MOHATTS ouckypc chopmyntoBaB FHO. Xabepmac. Ilin
JUCKYPCOM JIOCTIIHUK PO3yMIB CHEIM(IYHUI A1aJIOr, B OCHOBY SIKOTO TMOKJIJEHO
o0'ekTBHUN aHami3 peanbHOCTI. Opren XaOepmac ¢GOpMyNIIO€ JIOTIKO-E€THYHI
NPUHLIUNKM JUCKYPCY B paMKax po3po0jeHoi HHUM 1 MOro ydHsSIMU Teopii
KOMyHIKaTHBHOI Aii. Takoxx BiH 3poOuWB crpoOy 1HTErpaiii MOHATTS «IUCKYypC» B
KOPITyC KaTeropii, ski PiKCyrTh cUCTEMY collianbHO1 Ali. JIo OCTaHHIX TpaauIliiiHO
BIJIHOCSITh CTpPATETiyHy, HOPMATHUBHY, JApaMaTypriyHy, KOMYHIKaTHUBHY i10; TIPH
oMy XabepMac BBaKa€ caMe KOMYHIKaTUBHY MOJIEIb /i1 HAOUIbII IPOyKTUBHOIO
moa0 (popMyBaHHS CTAOUTbHMX, JIETITUMHMX BIJHOCHMH 1 CTIMKHUX OCOOMCTICHHUX
cTpyktyp [75].

He icHye 3araipHOBH3HAHOTO BU3HAYCHHS TUCKYPCY, IO OXOILTIOE BC1 BUITAIKU
HOTro BXKUBaHHA, 1, MaOyTh, CaMe 1€ CIIPUSIIO BEIMYE3HIN NOMYJISIPHOCTI, SIKY OTPUMAaB
el TepMiH OCTaHHIM YacoM, a pi3HE TPAKTyBaHHs BIAJO 3a/J0BOJIBHSE Oyab-sKi
MNOHATINHI MOTpeOHu, MOAU(DIKYIOUM OLIbII TPAJWLINHI YSIBICHHS MPO MOBJICHHS,
TEKCT, A1aJIoT, CTHJIb 1 HaBITh MOBY. 3BYXKYIOUM JUCKYpPC IO JIHTBICTHYHOI «(hopMu
KUTTS», Oarato GimosoriB 00'€qHYIOTh 1€ 30BCIM HE TPUBIAIbHHUA (PEHOMEH,

MOB'SI3aHUM OJTHOYACHO 3 BHYTPIIIHIM 1 30BHIIIHIM CBITOM, SIKI € SIK Y CB1JIOMOCTI



JIOAWHM, TaK 1 B 00'€KTUBHO-CY0'€KTHBHIN peanbHOCTI, (PAKTUYHO 3 MIEBHUM CTUJIEM
TEKCTY, K 0COOIUBY (popMy HOro BHKIATy 1 MiCLS B)KUBaHHS.

Hesxi miareBictu, Taki sk bensuin B.I1., bop6otreko B.I'., Bka3ywoTh, 1o 3
ypaxyBaHHSM IIEBHUX YMOB, TEKCT € JUCKypcoM [7; 12].

ITig BrmuBom koHnenmii E. benBenicra 1 T. Ban Jleiika 3'SBUINCH TEHICHIT 10
pO3MeKyBaHHS ITUX MOHATH. Tak, EMine BeHBEHICT il MOHATTAM «OUCKYPC» PO3YMIB
MOBJICHHSI, sIKe € HeBix eMHUM Bix Mo [8]. T. Ban Jlelik cTBepaKyBaB, IO TEKCT -
11¢ a0CTpaKTHA KOHCTPYKIIis, a AUCKYPC - Pi3HI BUIM 11 akTyanu3amii [72].

A. H. MopoXOBCbKMI CBOTO 4acy BUCJIOBUB AYMKY PO T€, IO AUCKYPC - 1€
MIOCJTIIOBHICTh B3a€EMOITOB'I3aHUX BUCIIOBIIIOBaHb [47].

B. A. 3BerusieB miJi AUCKYPCOM po3yMi€ JiBa ab0 KiJdbKa pEYEHb, SIKi
3HaXOJIATHCS OJIMH 3 OJTHAM B 3MiCTOBHOMY 3B's3Ky [26].

€. ®. KipoB npornonye 3HATH 0OMEXEeHHS (DaKTy MPUCYTHOCTI MHUHYJIOTO B
ChOTOJICHHI 1 MOro 3JaTHICTh JETepMIHyBaTH Oarato TOJIA B CHOTOJEHHI 1
MaioyTHboMy. 3a €. @. KipoBuM, JMCKYPC - 1I€ CYKYIHICTh MHUCHbMOBUX Ta YCHUX
TEKCTIB Ha TIW YM 1HIIIM MOBI B paMKax Ti€l 4d I1HIIOT KyJbTYPH 32 BCIO ICTOPIIO 1X
icanyBanHs [33].

B. C. I'purop'eBa BuiIsi€ TPU OCHOBHI KJIACH BUKOPUCTAHHS TIOHSITTS «OUCKYPCH
[19]:

1) niHrBICTUYHUH, A€ NUCKYpC OAauMThCS K MOBA, BIIMCAHA B KOMYHIKATUBHY
CUTYaIll10, SIK BUJ MOBHOT KOMYHIKAIIii, SIK OJUHUIIS CIIKYBaHHS;

2) MOHATTS IUCKYPCY, U0 BUKOPUCTOBYETHCS B IMMYOIIIUCTHIII 1 JOCITAaE poOIT
dpaniy3pkux cTpykrypamicTiB (M. dyko);

3) auckypc, o Mae Mictie y GopMalbHii JIHTBICTHUII, KA HAMAraeThCs BBECTH
€JIEMEHTH TUCKYPCUBHUX MOHATH B apceHan rpamatuku (T. Paitnxapt, X. Kanm).

B. B. bormanoB migkpeciioe, IO JBOMa HEPIBHO3ZHAYHUMHU CTOPOHAMU
JTUCKYPCY € MOBJEHHS 1 TeKCT. «/[ucKypc pO3yMIEThCS SIK BCE, IO TOBOPUTHCA 1
MUIIETHCS JTIIOJMHOIO, a, OTXKE, TEPMIHH «MOBIICHHS» 1 «TEKCT» € BHUIOBHUMH II0J0

POIIOBOTO MOHATTS «ducKypc» [10].



B. I'. BopOoTbko AHMCKYypC po3yMmi€ $K TEKCT, aje, L0 CKIAJaeTbCsi 3
KOMYHIKaTUBHUX OJMHUIIb MOBU - peueHb 1 iX 00'elHaHb B OLIbINI €IHOCTI, IIO
3HAXO/ATHCS B O€3MepepBHOMY 3MICTOBHOMY 3B'sI3KY, 1 I03BOJISIE CIIPUIIMATH HOTO SIK
niticHe yrBopeHss [13].

Hacrynny nedininito npomonyBaB [. II. CycoB: «3B'sI3HI TOCIHIIOBHOCTI
MOBJICHHEBUX aKTIB Ha3WBaIOTh CTWIEM. BucioBioBaHHS (a00 TMOCIIIOBHICT
BHUCJIOBITIOBAHb ), L0 MEPEAAIOTHCS B1J] MOBIIS J0 CIyXayda, CTal0Th TEKCTOM, KOJIM BOHU
BUSBIIAETHCS 3a(DIKCOBAHUMHU ITUCHEMOBOY [57].

M. JI. Makapos, ciaigoMm 3a /. [ludpin, mosICHIOE MPUHLIUIIOBY MOXJIUBICTh
1HTepnpeTanli JUCKYpCY B TPbOX aclekTax - (popMallbHOMY, (DYHKIIOHAJBHOMY 1
CUTyaTUBHOMY. Y (OpMajJbHOMY ILUIaHI IUCKYPC CTOITh HA BUILIOMY MOBHOMY piBHI,
HIXK pedeHHs. MoBa Moke T Mpo JBa ab0 OUIbIIE peYEeHb, MOB'SI3aHUX 3a 3MICTOM.
@OyHKIIIOHAJIbHA IHTEPIPETAIlisl B IIUPOKOMY PO3YMIHHI OXOIUIIOE BXKHUBAHHS MOBH Y
BCIX 11 pi3HOBHJIaX. Y OUIBII BY3bKOMY CEHCI IMCKYPC PO3TIISAAETHCS K CYKYITHICTh
«(QYHKIIOHAIBHO OPraHi30BaHMX, KOHTEKCTYaI130BaHUX OJUHUIb BKUBAHHS MOBH.
CutyaTuBHUIA aCNIEKT Niepeidayae BpaxyBaHHs COIIaIbHO, TICUXOJIOTIYHO 1 KyJIBTYPHO
3HAYYIIUX YyMOB CHUIKYBaHHS. KOHTEKCT BBa)Xa€ThCS HEBII'€MHOIO O3HAKOIO
JUCKYPCY, KM aKIIEHTYE yBary Ha CUTyalli B3aemoii [44].

VY po6orax rpynu Buenux (I1. Beprt, /1. I'einc, JI. Inanero Hdayninr, E. Jlaxei,
E. Cemuno, I1. CToKBeT) BUSIBJIEHA TEHIEHLIS 10 IPOTUCTABJICHHS AUCKYPCY 1 TEKCTY
3a KpUTEPIEM AMHAMIYHOCTI — CTATUYHOCTI. 3a iXHIMH BHCHOBKAaMH, SIKIIIO TEKCT
MO>KHA aHAJII3yBaTH SIK 3aBEPILICHUI MOBHMI TBIpP y BIAPHBI BiJl JUCKYPCUBHOI, TOOTO
COLIIAJIbBHO 00YMOBJIEHOT AISTIHOCTI, TO IUCKYPC 00OB'SI3KOBO BUBUYATH 3 ypaxXyBaHHSIM
KyJbTYPOJIOTIYHHMX 1 COIIANIbHO-ICTOPUYHUX JaHuX. [Ipu TakoMy MiaXoi po3IJisia
KOMYHIKallii nepeadaydae He TUIbKK aHai3 TEKCTY sIK TPOJIYKTY, ajie 1 BUX1/ Ha PIBEHb
KOHTEKCTY COIIaJIbHOI CUTYAIlli, AJIT TOTO 00 MIPOCTEKUTH 3B'I30K TEKCTY 3 1HIIIUMHU
TEKCTaMH, TUCKYPCUBHUMH 1 TPOMAJICBKUMU TIPAKTUKAMH.

I1. BepT onucye npuHIMNU JUCKYPCY, BUILICHI 32 aHAJIOTIEI0 3 TMPUHIIUIIAMU

moBHoro crijkyBaHHs (3a I. I1. I'paiicom) [88]:



- KOMYHIKaTHBHICTh (iH()OpPMATHUBHICTH) mepeadayae, MO IUCKYPC 3aBXKIU
MOBUHEH CITY>KUTHU MEBHUM UM 1 OyTH €()eKTUBHHUM JJIS1 iX JOCATHEHHSI, SIKIIIO HEMAa€e
JIOKa31B IPOTUIIEKHOTO;

- 3B'I3aHICTh, KpIM TMATOJOTIYHUX BHWITAJIKIB, BIAMOBIAAE 3a HEOOXiIHY 1
JIOCTATHIO HasIBHICTh CKJIAJIOBHX €JIEMEHTIB (00'€KTIB, IMOI1, TPOTO3HIIii);

- Koorliepallis MNpOsBISAETbCI B TOMY, IO MPOMOBEIb MEpenae ciyxayy Ty
iHpopMarllito, sika HeoOXiJHa JJisi JAOCATHEHHS HaMidyeHOi HUM MeTu. llpu mpomy
oOuJIBa HE BBOJIATH OJIMH OJHOTO B OMaHy, BIZIMOBJISIIOUMCH B1J1 iH(OpMaIlii, 1110 He Ma€e
BIJIHOILICHHSI 10 CIIPaBH.

[ToHATTS AUCKYpCY YacTO ACOLIIOETHCS 3 TUIAMH 1 (OpMaMU MOBJICHHS.
®. C. baneBuy mojaae mepesik TUIIB JUCKYypCy (Tele- 1 pagioiuCKypCH, Ta3eTHHH,
TeaTpalbHUM, KIHOJUCKYPC, PEKIAMHHUI THUCKYpC, MOJITUYHUHI, pEeNiriiiHuil), cepen
SKHUX BiH TaKOXK Ha3WBA€ JiTepaTypHU aucKypc [5].

Takum ymHOM, BCi MepepaxoBaHi BHINE JAOCIIHKEHHS 1 BU3HAYEHHS MOHSTTS
"muckypc" BHECIM 3HAYHUI BHECOK y MOMAJBIIUM PO3BUTOK JIIHTBICTUKH, MPOTE
MPUNTH A0 CIUIBHOI JYMKH 3 JaHOTO MUTAaHHS (haxiBUSM SIK 1 paHillie HE BIAE€THCS.
MoskHa CTBEp/KYBaTH, IO AUCKYPC SK TEOPETUIHA KATETropisl Ma€ MoJIbOBY OYI0BY,
B IICHTP1 SKOTO KaHPH, IO MAKCHMAJILHO BIAMOBIIAIOTh TOJIOBHOMY MPHU3HAYEHHIO
neBHO1 KoMyHiKartlii. KpiM 115010, MM BBaXKaEMO, 1110 JIJIsI CYYaCHOI JIIHTBICTUKH BEJIbMH
BOKJIMBUAM € BKJIIOUCHHS B JUCKYPC IIUIOTO PSTy KOMIIOHEHTIB, SIKi 3HAXOIATHCS B

TICHOMY B3a€MO3B'SI3KY 3 MOBHOIO JISUTHHICTIO 1 KOMYHIKATHBHOIO CUTYAIIIETO.



1.2. Tligxoau 10 BUSHAYEHHS XYT0KHLOTO JUCKYPCY Yy JiHIBICTHYHHMX CTYIifAX

Juckypc OyJ1b-KOTO TUITY € OJTHUM 3 HAaWBAKJIUBIIIUX €JIEMEHTIB MOBEAIHKU Ta
dbopmyBanHs moauHu. [IpoBeaeHO HE3MIYEHH] JOCTIKEHHS TOTO, SIK MO30K (hopmye
JIYMKH Y CJIOBa, 1, HACIIpaB/Ii, Coci0O CrijikyBaHHS (hopMye MO30K. barato pociimkeHb
KOHKPETHO HaIllJIeHl Ha Te, SK HOCIl PI3HUX MOB IO-PI3HOMY PO3YMIIOTH MOHSTTS.
OTxe, CTBOPEHHS Ta PO3MOBCIOKCHHSI JUCKYPCY € HaI3BUYANHO BAXKITUBUMH IS
YBIYHEHHS JIIOJCHKOI pacu. Jliteparypa € OQHUM 13 OCHOBHHMX CIIOCOOIB BEICHHS
3aMuCy MpO JUCKYpPC Ta CTBOPEHHS HOBUX CHOCOOIB pO3yMiHHA CBITY. UuTarouu
TEKCTH 3 IHIIMX KYyJIbTYp Ta IHIIMX MEpIoJiB Yacy, MM Kpalle po3yMieMo crocid
MUCJIEHHSI aBTOPIB IMX TEKCTiB. CHpaBii, YATAHHS JITEpaTypu 3 HAIIUX BJIACHUX
IMOBIPDHUX KYJBTYp MOXE Kpalle BHUIUIMTH CIHOCOOM MHCIECHHS Ta B3a€MOIII.
OcCKUJIBKH KOXHa JITeparypa € MPUKIaIoM JUCKYPCY, Hallle PO3yMIHHS JUCKYpPCY €
YKUTTEBO BAKIUBHUM JIJIs1 PO3YMIHHS JIITEPATYPHU.

Ax 3aznauae O. C. IlepemomMoBa, XyTOXHIA TEKCT MPU3HAUYCHUN IS
KOMYHiKaIlii ocobiuBoro poay. Bin po3paxoBaHuii Ha 0COOIMBUN T KOMYHIKAHTIB 1
creniajgbHui po3noll pojied MK HUMH. [IuTaHHS Mpo XyZOXKHIM AUCKYpC 1HOMII
Ha0yBa€ IUCKYCIHHOTO Xapakrepy, 00 ICHYIOTh JAYMKH, IIO0 XYJOXKHIM TEKCT SK
cnierugivyHe YTBOPEHHS HE MA€ JTUCKYPCY, TOMY III0 CTBOPEHHS XyI0KHBOTO TEKCTY 1
HOro CHOpUMHATTA HE MOXHA YABUTH SK O€3MOCepeaHl CKIJIAQJIoBI OJHOTO
KOMYHIKaTUBHOTO akTy. J[0 TOTO K B XyJOXKHIA KOMYHIKAIli 1ICHy€ OCOOJUBUN KOJI
nepenayi iHdopMallii 1 3aco0M BIUIMBY Ha ciiyxadya a0o uMTadya. ABTOpP TaKOX
KEpYETbCSl MEBHUMU YCTAHOBKAMM, a TaK0XX KOMYHIKATUBHMUMHM HaMmipaMmH 1
npuiioMaMu €CTETHYHOTO BILIMBY Ha ajpecarta [49, 90].

Y 3B'SI3KYy 3 THUM, [0 OCHOBHUM IMPHU3HAYCHHSM XYAOXKHBOTO IHUCKYPCY €
eMOLIIHO-BOJLOBUIM 1 €CTETUYHUU BIUIMB HAa THUX, KOMY BIH aJpECOBaHHM, TOMY
rOJIOBHUM (DaKTOPOM € MOTo MparMaThudHa CyTHICTh. DYHKIIIOHYBaHHS XY0KHBOTO
JTUCKYPCY HEMOKJIMBO 1032 J1aleKTUYHUX BIAHOCHH: MTUCbMEHHUK - XYJ0XKHIH TBIp -
yuTad. TpaguIiiHui miaxig A0 aHai3y XyJI0KHBOTO TEKCTY Mepeadadac BUBUYCHHS

TEKCTOBUX OJIMHUIlb, TPAMAaTUYHUX KAaTEeTrOpil, 3B'3KIB 1 CTUIIICTUYHUX 3aCO01B.



Crenugika Xy105KHbOTO TBOPY IMOJIATAE B MOBJICHHEBIH TisSIbHOCTI MOBLISL. TyT
Ma€eMO Ha yBa3l JTUCKYPCHBHY MisUTBHICTH MOBII, SIKa BUXOAUTH 32 MEXKI TEKCTY 1
poOOUTH TIIyMayeHHs XyAO0KHBOTO TBOPY OCOOJMBUM TUIIOM JUCKYpPCY, 00 HE MOXKHA
Mmi3HAaTH caMy 1O co0l MOBY, HE BUXOJISYH 3a 11 MeXI1, HE 3BEPHYBIIUCH JI0 11 TBOPII,
HOCISI, KOpUCTyBaua — JI0 JIIOAMHHU, KOHKPETHOI MOBJIEHHEBOI ocobu. KpiMm Toro
HEOOX1ITHO BpaxoByBaTH 1 (haKTOp YMUTaya, POJb SKOTO IOJSATAE B CHPUHHATTI
XYJIOXKHBOTO TEKCTy. ToMy XYHOXHIH HOHUCKYpC MOXHAa BH3HAYUTH SIK TPOIIEC
B3a€MO/IIi TEKCTY 1 unTaya. XyJ0KHIi TEKCT € OJJHUM 3 KOMIIOHEHTIB aKTy XYJ0KHbOI
KOMYHIKaIlii, MPEeACTABISIIOYM OCOOJIUBY XYJIOKHIO PEaJbHICTh, SKa, 3'€IHYIOUUCH 3
JUCKypcaMu aBTOpa 1 yuTada, CTBOPIOE HOBHM THI AUCKYpCy — xynoxHii [50, 81]. L.
bexta BBakae XyHOXHIM JUCKYpC MOBOIO YCIET XYAOXKHBOI JITEpaTypu, sKa
peani3yeTbes y BUTIIAL XY10KHIX TBOPIB: «Lle cucremMa, sika PyHKIIIOHY€E Y XYI0KHIM
JiTepatypl SK 3aci0 BiIOOpaKeHHs peayibHOI YW BHUTrajaHoi JIHCHOCTI, K 3acid
nepeaaydi aBTOPOM CBOT'O PO3YMIHHS 1 COPUMHSATTS 1€l A1MCHOCTI, a TaKOX SIK 3aci0
KOMYHIKaIlii aBTopa ta ynutada» [9, 102].

XyAOXKHIA JUCKYpC - KOTHITHBHUH TMPOIEC, TOB'SI3aHUM 3 YTBOPEHHSIM
MOBJICHHSI, CTBOPEHHSIM MOBHOTO TBOPY, @ TEKCT - KIHIIEBHU pPe3yJbTaT MPOLECY
MOBHOI [ISUTBHOCTI, IO Ma€ TeBHY 3akiHueHy (1 3adikcoBany) dopmy. Bsaram
JTUCKYPC XYJIOKHBOTO TBOPY - II€ i/IeaIbHUN BUJ KOMYHIKAII1, SKUW 31HCHIOETHCS 3
MaKCHMaJIbHO MOXKIIUBUM YCYHEHHSIM COIIIATbHOI PEaTbHOCTI, TPAIUIIiil, aBTOPUTETY,
KOMYHIKaTHBHOI PYTHHHM 1 Ma€ Ha METI KpUTHUYHE OOTOBOPEHHS Ta OOIPYHTYBaHHS
MOTJISI/IIB 1 i yYaCHUKIB KOMYHIKaIIii.

Ha aymxy FO.M. JloTmaHa, mpocCTip XyIOKHBOTO JHUCKYpPCY BHUCTYIA€ SIK
HEOOX1THUHN MOCEPEAHUK MIXK JIITEPATYPOIO 1 MOBOIO, MK JIITEPATYPOIO 1 30BHINTHBOIO
peanbHicTiO. Takox JIoTMaH onucas crienriyHi 03HAKHU XYI0KHBOTO TUITY TUCKYPCY,
HAaWBAKJIUBIIIA 3 SKHUX, BIH BBa)XaB, MOJIATAE B TOMY, IT[0 3MICTOM IIOBIIOMJICHHS B
TAKOMY JIUCKYpCI € 0coOMCTICTh [42, 246].

Ilin Xy#AoXHIM  CTWUJEM MOXKHAa TaKOX  PO3MVISLAATH  TOCJI1IOBHUMN
nependavyBaHull / HenependadyBaHU MPOIEC B3aEMO/IIT TEKCTY 1 peaIbHOTO YnUTava.

Opnak TekcT Oe3 uMTaya HE BUUYEpIHMM. PeanbHO BIH iCHYe B Mpoleci Horo



COPUNHATTS, IPU PEKOHCTPYKIT Ti€T YACTMHU MOTO 3MICTY, SIKa MPSIMO B TEKCTI HE
BUpaXXeHa, aje TepeadadaeThCsl, M0 BOHA BIJOMAa YHMTA4YEBl 1 3aTy4a€eThCs HUM B
IpOIIeCi CTBOPEHHS XYA0KHBOTO IUCKYPCY.

XymoxHIN AUCKYpPC — 1I€ BTUICHHS BepOATbHOTO MOBIIOMIICHHS, IKE Tepeae
MIpeMETHO-JIOTIYHY, €CTeTHYHY, oOpa3Hy 1 emolliliHy iHdopmalliio, o0'eqHaHy B
17IeHHO-XYI0KHBOMY 3MICTI TEKCTy B e€auHe muie. IIpoBigH1 BYEHI Ta JIHTBICTH
BITHOCATHh XYAOXKHIN JUCKYypC MO PI3HUX THIIB JUCKYpPCIB, B KOXHOMY 3 SIKHX
BUKOHYEThCA MeBHA QyHKIIsA. KOXKeH JTHTBICT TIyMauuTh HOTO MO-CBOEMY, 3 OTJISTY
Ha Tl YU 1HOI acCMEeKTH Woro mpupoau. BueHi TakoX BIA3HAYaIOTh, IO XYAOXKHIN
JTUCKYPC MOKHA XapaKTEPU3yBaTH B paMKax pI13HUX Kiacu(iKalii THITIB TUCKYypCy. 3a
kinacudikamiero I'. IlouemnmoBa, BIH BIZHOCHUTBCS JO 0€3aJAPECHOr0 IIBUIY
MCHbMOBOTO TUIY AUCKypcy [52, 18].

Y cydacHI JIHTBICTHI[l HEMa€ €IUHOI TAaKCOHOMIYHOI MOJENi, 0
BIIOPSJIKOBYE BITHOCHHH MK TOHATTAMH XYO0ICHIU meKcm / OUCKYPC.

BunukHeHHS IMXOTOMITI - XyooowcHiu mexcm / Ouckypc - 0OYMOBIICHO
MparHeHHSM CY4YacHOI JIHTBICTUKU TMIAKPECIUTH MIaJOTIYHUNA 1 JUHAMIYHUN
XapakTep TEKCTOYTBOPIOOYMX TMpoueciB 1 iX 1HTeprpeTanii. CTOCOBHO [0
XYyJI0)KHBOTO TEKCTy TEPMIH AUCKYPC CTaB BUKOPUCTOBYBATUCA 3 PO3BUTKOM
KOMYHIKaTUBHO-AISJIbHICHOTO  MAXOAY,  3alpOlOHOBAHOTO  CBOTO  dacy
JI.C. Burorchkum.

XyAOXKHIM JUCKYpC B IIMPOKOMY PO3YMIHHI SIBJII€E COOOIO0 MarepialibHy
¢ikcanito npouecy XyJI0KHbOI KOMYHIKAIT 1 pO3MISAAETHCS K LIJIECIPsIMOBaHA
coIfiajgbHa Jis: TPOIEC B3aEMOJIl aBTOpa 1 ajapecara 3 MOBHHUMH COIlIaJIbHO-
IHTEPAKIIMHUMH 1 KYJIbTYPHUMHU TMpaBWIaMH. Y BY3bKOMY CEHCI MiJ XYyJI0XKHIM
JTUCKYPCOM PO3YMIIOTh KOPIYC JITEpaTypHUX TBOPIB OJHOTO aBTOpa ado
CYKYMHICTb BCIX XY/JI0’KHIX TBOPIB JJaHOI €MOXU (AUCKYPC K pe3yJIbTar).

3a CBO€IO CYTHICTIO XYJIOKHIM TUCKYpPC MICTUTB Y c001 BIIOUTOK KYJIbTypU

Ha MEBHOMY €TaIli PO3BUTKY CyCHIbCTBA. JIUCKYpC XyI0KHBOI JITEPATYPH CIIPUSIE



B IEpIly 4Yepry KOHLENTyadi3alii 3HaHb, 10 JI03BOJISIE BUKOPUCTOBYBATH IiX B
3B'SI3KY 3 MMOJAJBIINM IPU3HAYCHHSIM.

VY Hali3aranpHIIIOMY CEHCl MHiJ AMCKYpCOM CJiJ pO3yMITH IEpUl 3a BCE
171€0J10T14HO 0(OPMIIEHY MOBJIEHHEBY JIISITbHICTh MOBHOT OCOOMCTOCTI, sika (hopMye
BepOabHUI MPOCTIP KOHKPETHOIO HAYKOBOT'O HAmpsiMy ad0 MHUCTENTBA B paMKax
B3a€MO/I1i 3 THITUMHU 0€3MOCePEeHIMU YYaCHUKAMU 1€l A1sTbHOCTI.

VY psal poOIT BITYM3HAHMX ABTOPIB XYIOKHIM JHCKYpC PO3YMIETHCS SIK
npoiiec TekctoOyaiBHUITBA 1 nponec untanusa (H.B. Kyni6ina, B.A. MunoBuios,
B.I. Twomna). 3okpema, H.B. KyniGina mnpomnoHye po3pi3HATH KHHUTY SIK
MalTUHOTMCHUN TEKCT, 1 KHUTY B TpoLeCl YUTaHHS i1 JIOJWHOI0. Y MEpIIOMY
BUMAJIKY - 1I€ JIMCHO TEKCT Yy BCIM HOro rpagiuHiii 3aBEpIIEHOCT] BijJ MEPIIOro
CJIOBA JIO OCTAaHHBOTO PO3ILJIOBOTO 3HAKY. Y IPYromy - II€ CTBOPIOBAHUH B MPOLEC]
CIPUMHSATTS AUCKYPC, a caMe - XyA0XKHINA AUCKYpC. ABTOP JAOCHIIKEHHS MPOMOHYE
PO3YMITH JUCKYPC K «TOCHIIOBHUH TepeadadyBaHO-HeNepe10auyBaHUi TIPOIIeC
B3a€MO/III TEKCTY 1 peajbHOro (a He ySIBHOTO aBTOPOM) UMTaya, 0 BpaxoBye abo
10 OPYIIy€ «BKa31BKW» aBTOpa, IPUBHECEHHS B TEKCT CBOET iHpopMaliii, ka Oya
Bijjoma 1/ abo HE BiJloMa MUCbMEHHHUKOBI ... »[39, 60].

OpHi€ro 3 OCHOBHUX BIIMIHHOCTEH TUCKYPCY XYI0KHBOTO TBOPY BiJ 1HIIIUX
TUIIIB JUCKYPCY € METa aBTOpa, sika MOXKe OyTH OINMUCaHa HACTYIMHUM YHUHOM:
MMCHhbMEHHHUK 3a JIONMTOMOT'0F0 CBOTO TBOPY 3A1HCHIOE CITPOOY BIUTUBY OE3MMOCEPEIHHO
Ha «JIyXOBHHMI MNPOCTIp» YUTaya SIK PElUIi€HTa 3 METOI BIUIMBY Ha HBOTO 1
BHECEHHS JIeaKuX 3MiH. 117 TyXOBHUM MPOCTOPOM B TAKOMY BUMNAAKY PO3YMIETHCS
CUCTEMa IIHHOCTEH, 3HaHb, OTJISU HA KUTTS KOHKPETHOI JIFOJIMHH, CTIO{IBaHHS 1
OaxaHHs, OCOOUCTICHI OPIEHTUPH.

Buxonsun 3 11bOro, MOXKHa TIPOBECTH JEAKI Mapajeil MK IUJIIMH,
NepeciIilyBaHUMH XYI0KHIM JTUCKYPCOM 1 IUCKYPCOM MOJITUYHUM, a OCOOJIMBO 3
17IC0JIOTIYHUM JUCKYPCOM, ajieé MOro ToJIOBHA BIAMIHHICTD BIJ] HUX - YHIKQJIBHICTh
cnierudiky 1 mapamMeTpiB opraHizailii TeKCTy, 3HAYHO BIAPI3HAE XYT0KHIN TUCKYpC

B1J] IHIIINX BU/IIB.



Po3mipkoByroun mpo MeTy XynoxHboro auckypcy, H.JI. T'aneeBa 3a3nauae,
0 TEKCT, KWW MICTUTh MapaMeTp XYI0XKHOCTI, MPOOYMIKYy€e pedreKcito, 110
MPUBOJIUTH IO YTBOPEHHS JIESIKOTO MTPOCTOPY PO3YMIHHS, 1€ pedieKkcis PIKCYyeThCs
y BUIJISIII AYXOBHUX CYTHOCTEH - CMHCIIB Ta 1€H, siKi, B CBOIO 4epry, 3/1aTHI
30araqyBaTH AyXOBHUH MpoOCTip JToauHU. [ TyXOBHUM MPOCTOPOM PO3yMIETHCS
IpU IbOMY CYKYIHICTb CMHCIJIOBUX, 1IEMHMX MapagurM, LIHHOCTEW, MOYYTTIB,
ySIBJICHb, 3HaHb, IOHATH, BIpU, 3aTAIbHOKYJIBTYpPHUX (eHOMEHIB [ 18, 22].

[HI110F0 BIIMIHHOIO PUCOIO XYI0KHBOTO JUCKYPCY B[ IHILIUX BU/IIB JUCKYPCY
€ Te, 0 XYI0KHIA TEKCT Ma€ BCEPEIUHI OCOOJIMBY KpEaTUBHY MIMCHICTH, TOOTO
HOT0 CTBOpPEHHS BHUPOOJISAIOCS MiJl BIUTMBOM YSBH 1 TBOPUOi €HEprii aBTopa, 1110
OoOyMOBJIIOE HOr0 YMOBHMI 1, SIK IpaBWJIO, BUTaJaHuM Xapaktep. BinmosinHo,
XYJO0XHiil TEeKCT ab0 IHUCKYpC Y BY3bKOMY CEHCI € BUTaJIaHUM, B paMKax SIKOTO
CHIBBIAHOIIIEHHS 300pakyBaHOTO CBITY 3 JIMCHICTIO HOCHUTh OIOCEPEIKOBAaHUMN
XapakTep, Ma€ BIIOUTOK Yepe3 I1HJUBIAYyaJbHO-aBTOPChKE MHOT0 CIPUUHSATTS,
TpaHC(hHOPMYETHCS BIAMOBIAHO JI0 IHTEHIIT aBTOPa, TOOTO KOHIIETITYa i3y€EThCS.

HactynHoto 0co0JIMBICTIO TUCKYPCY XYI0KHBOTO TBOPY € T€, IO BIH BOJIOAIE
BEJIMKUM PI3HOMAHITTAM JKAaHPOBUX, TEMAaTUYHUX, BIKOBUX Ta 1J€OJIOITYHHUX
CKJIaJIOBHX. 3a CBOEI CTPYKTYPOK XYAOXKHIN JHCKYpC Ma€ Pi3HOMAaHITHUH 1
HEOTHOPITHUN XapakTep, BIH SK OM CKIAJaeTbcsd 3 BEIHMKOI KUIBKOCTI
«IAIUCKYPCIB», SIK1 1 CTBOPIOIOTH PI3HOMAHITTSI BCHOTO TBOPY.

binbmr Toro, sik yke 0yJio 3rajiaHo, OJIHI€l0 3, MaO0yTh, OCHOBHUX BIJIMIHHHUX
pHUC IUCKYPCY XYA0XKHBOIO TBOPY, BiJl IHILIUX BUAIB IUCKYPCY € T€, IO BIH MICTUTh
B 001 BIJIONTOK KOHKPETHOT KYJIbTYPH, III0 TIEPEBAKa€ Ha IEBHOMY €Tarll pO3BUTKY
CyCHIJIbCTBA.

Sk ctBepmkye T.A. Ban Jleiik, HEBIpHO OyJsio O po3riisiaT XyJI0XKHIN TBIp
TIIBKH SK CYKYIHICTh IMEBHUX JUCKYPCIB, YHIKaJIbHICTH 1 CBOEPITHICTH SIKHX
OOTpyHTOBaH1 BHUKJIIOYHO iX JIIHTBICTHYHMMM O3HakaMu. Haluacrimie XyaokHi
TBOPHU (OCOOIMBO TBOPH Cy4aCHOT JTiTepaTypH) 32 CBOIMU MOBHUMHU, IPaMaTUIHUMHU

1 CEMAaHTHYHUMH O3HAKaMHU HECYTTEBO BIIPIZHSAIOTHCS, a 1HOJI 1 B3arayi HisK He



BIJIPI3HSIOTHCS BiJI IHIIUX TUITIB JUCKYpPCiB. [Ipy BU3HAUEHH1 TOHSITTS XyA0XKHBOTO
JTUCKYpPCY HaWBaXXJIMBIILY POJIb TPalOTh HE 11 O3HAKH, a OE3MOCEepeHbO MOTO
nparMaTuyHi QyHkii [72].

o cTocyeTbes BIAMIHHOCTEH PI3HUX THIIB JUCKYPCIB Bl XYJ0KHBOT0, MOKHA
BIIMITUTH, IO B3araji XyAOXKHIM TBIp MOXKe BKJIIOUaTH B cebe Oyab-ski BUIU
JTUCKYpCy, Takl, Hampukjiaja, sK MOJITHYHUN a0 peniriiHui JUCKYpC, TUCKYPC
MoOyTOBOr0 JiaJiory, aje MpH JOTPUMaHHI MOBHOI BIAMOBIIHOCTI LIMX JIUCKYPCIB
XapaKTEepHUM MOBJICHHEBUM O3HaKaM CBOTO BU/y, BOHU BCE OJIHO OYAYTh XYIO0KHIMH.
binbm Toro, Buxoasuu 3 ¢akTy, MO II AUCKYPCH BKJIIOYEHI B XYJOXKHINA, IJIS
MOBIJIOMJICHHS, 1110 YKJIAJAETHCS B HUX, BTPAva€ CEHC KaTeropisi MpaBau 1 OpexHi 1010
00'€eKTHBHOI PEabHOCTI. ABTOpP MOJITUYHOTO, 1€0JOTIYHOTO AHMCKYPCY, AHCKYpPCY
MIpeCH Hece BIAMOBIAANBHICTH 3a BIAMOBIIHICTh CBOIX TBEP/KEHb 1CTHUHI. SIKIO BiH
CIIOTBOPIOE B JIUCKYPCI JIEKJIapOBaHI HUM (PaKTH, SKi BIH BUKOPHUCTOBYBAB JIXKEpelia
1H(popmarlii, e € OpexHero. ABTOp K€ B XyJ0)KHbOMY TUCKYPCI 1€ BINOBIJAIbHOCTI
HE Hece: OLIBIN TOro, Oy/Ab-sIKe CIIOTBOPEHHS HUM JpKepen i1H(opmarlli, Ha sKi BiH
MOCHIIAE€THCA, OYAb-5IKI MAHIMYJIALIT 3 ICTOPUYHUMHE PEATIIMH Ta THITUMU MOA1SIMHU, IO
Majii micie, a0 TeKCTaMU He € TOMUJIKOBUMH B MPSIMOMY PO3YyMiHHI LILOTO CJIOBA -
BOHU CIYXaTh CHEHU(PIYHUM IUISIM XyJIO0XKHBOTO JuUCKypcy. Llg ocoOmuBicTh
XYJIO)KHBOTO JTUCKYPCY BHUPAXKAETHCA 1 B BUKOPHUCTAHHI B XYJAOKHBOMY TEKCTI
KOHIIETITYQJIbHUX 1 MOBHUX 3aC001B, TOKJIMKAHUX HE TUIBKU PO3MOBICTH YUTAUYEBI PO
AKy-HeOyIb MO0, a i BIUIMHYTH HA WOTO BHYTPIIIHINA CBIT.

TakuM 4YHMHOM, CBOEPIAHICTh XYIOXHBOTO JIUCKYPCY SK KOMYHIKaTUBHO
CHPSMOBAHOTO BepOAIbHOTO TBOPY MOJISTA€ B Oro KyJNbTYpOJIOTIUHIM 3HAYYIIOCTI 1
3IaTHOCTI BTUIIOBAaTU B oOpasHiil (opmi 0COOIMBY XYIO0KHIO KapTUHY CBITY, sKa
MOJICTIOETBCSI  aBTOPOM. XYIOXKHIA JTUCKYpC TIOCTa€ SK TPOAYKT OJIHOTO 3
HANCKIIQHINITUX BUIB KOMYHIKAIIII - TITepaTypHOi, Cy0'€KTaMH SIKOT CTalOTh HE TUTHKH
aBTOp 1 uMTay, ajne 1 nepcoHaxi. ToMy peasnizanis aHTPONMOLUEHTPUUHOTO MPUHLIUITY
IpU aHaji3l XYJOKHBOTO JHCKYPCY BIJIKPHBA€ HOBI MOKJIMBOCTI 32 yYMOBH, IO
00'€KTOM JTOCII)KEHHSI BHUSIBIISIETCS MEPCOHAXK SIK CHEIU(IuHa MOBHA OCOOUCTICTb.

OpieHTaliisi HAa MOBHY MOBEAIHKY MEPCOHaXKa a00 JIPUIHOTO repos, 10 MPECTaBIISE



IpOLEC PO3rOPTaHHS MOBHOI B3a€MOIi B YMOBax MOro XyAOXHBOI pernpe3eHTalli,
JI03BOJIsIE BUITH Ha aHAaJ13 IEpCOHaka abo JTIPUIHOTO Tepost IK MOBHOT OCOOMCTOCTI Y
BC1{ CYKyIHOCTI [TPEICTAaBIEHUX B Xy10KHbOMY JUCKYPCl XapaKTepUCTHUK [ MuXaiiioB
2006].

B miit poGoTi MU po3riasiHEMO OCOOJMBOCTI (DYHKI[IOHYBAHHS XYJAOXKHBOTO
JUCKYpCy Ta IIpOaHali3yeMO MOBJIEHHEBUI Martepial 3 TOYKHM 30py TOro, SK
KOMYHIKaTHBHA CHUTYaIlisl BUSBISETHCS B MPOIECI CTBOPEHHSI TEKCTY 1 BIUIMBA€E Ha

MOBJICHHEBY OpTraHi3aIlito TeKCTIB JTaHOTO JKaHPY.

1.3. KoMyHiKaTHBHO-IparMaTU4YHMI ACNEeKT BUBYEHHS TEKCTOBUX SIBUIII

XapakTepHOIO PUCOIO JIHTBICTUYHOI HAYKU, TTOUYMHAIOYU 3 JPYTOi MOJIOBHHH
XX cTOMmTTS, € MABUILICHUN 1HTEpEC 10 €MOIINHOI cepu MOBHOI OCOOMCTOCTI, J0
npoOJieMH BIUIUBY CHUJIM CJIOBA, /10 MOKJIMBOCTI BUBYEHHS OCOOMCTICHMX SIKOCTEH
KOMYHIKaHTa 1 HOr0 MOBHOI JISTTHOCTI B IIJIOMY, 710 MIUTAHHS B3aEMUH M)XK MOBHUMH
3HAKaMH 1 THMH, XTO HUMHU KOPUCTYETHCA.

VY 3B'3ky 3 nuM (okyc aHamizy XyHAOKHBOTO TEKCTY TMEPEeMINIye€ThCS Ha
MparMaTUYHUNA acreKT, TOOTO BOJbOBUH 1 €CTETUYHUN BIUIMB HA YUTAyYa.

OnHi€r0 3 OCHOBHUX MapaJurM CYYaCHUX JIIHTBICTUYHHUX JOCIHIKEHb €
KOMYHIKaTUBHUN TMIiAX1JA J0 BHUBYCHHS TEKCTY, SIKUH «0a3yeTbcsi Ha aHami3i
KOMYHIKaTUBHUX OOCTaBHH SIK HAWBa)KJIMBILIOTO CEHCOYTBOPIOKYOIO KOMIIOHEHTY
TekcTy» [31].

[TomroBXOM 110 MparMaiHTBICTHYHUX JIOCHIPKEHb TEKCTIB CTaB PO3BUTOK
Teopii MoBIeHHEBOT AistbHOCTI (Octin k., 1986), ne Bka3zyeTrbcst Ha MOAIOHICTS 1
BIIMIHHICTh MK PI3HMMH THUIIaMHU PEYCHb 1 BIIMIHHICTH B 1X 3aCTOCyBaHHI, TOOTO
3 SABJISIETHCA TyMKa Mpo Te, 110 ICHYIOTh 3aKOHOMIPHOCTI HE TUIBKH B CUCTEM1 MOBHHX
OJMHUIIb, aJI¢ 1 B X BJKMBaHHI.

Jlocaimkyoun mpoGieMu Teopii JIHTBICTUYHOI KOMYHIKAIli, A. AKMaxKiaH,

P.A. Jlemepc, P.M. XapHnim npuxoAsTh 10 BUCHOBKY, IO BIAMNPABHOK TOYKOIO



YCIHIMIHOT KOMYHIKallli € KOMyHIKaTUBHUN HaMip MOBLS, SIKMA «HE BU3HAYAETHCS
TITBKHM 3HAYCHHSIM CKa3aHOTO BUPa3y». Y 3B'SI3KYy 3 IIUM BOHHU BUIUISIOTH OCOOJIUBY
3HAYMMICTh KOHTEKCTY KOMYHIKaIIii, TaK SIK OJIMH 1 TOM K€ BHUCIIIB MOXKE IepeiaBaTH
pi3HI 3HAUEHHS B 3aJIEKHOCTI BiJ KOHTEKCTY. TyT aBTOpH BKa3ylOTh Ha T€, 110 B XO/i
peajbHOr0 CIHUIKYBaHHS KOMYHIKAQHTH MalOTh Ha YBa3l HE TUIBKA Te, IO BOHHU
TOBOPSITH OYKBAJIBHO 1 MPSIMO, ajie 1 1110 YaCOM rOBOPSTh, BUKOPUCTOBYIOUH (hpasu, Kl
B JIaHOMY KOHTEKCTI MalOTh MEPEHOCHE 3HAYeHHS a00 K 3HAUCHHS, MPOTUIICKHE
CKa3aHOMY.

Takunii KOMYHIKaTUBHO-COLIIAJIbBHO-ITPAarMaTUYHUHI M1JIX17 10 BUPIILIEHHS MU TaHb
MOBHOI JIISJIBHOCTI OOYMOBJICHHM K HEOOX1IHICTIO HOTIUOUTH PO3YMIHHS MPOLECIB
Mi3HaHHS, TaK 1 MPAKTUYHOIO MOTPeOOr0 y BHUPOOJIEHHI 3aC00iB MaKCHMMAaJIbHOTO
BIUIMBY Ha TMOBEIHKY Jtojei. CUJIKyBaHHS - 1€ ColliajibHa OpIEHTAIlis, B SIKiH, K
BBaxkae ['.I'. MatTBeeBa, peaiizyeTbecsl «IIPUCTOCYBaIbHAY) (DyHKIis JitoquHu [46].

CyTHicTh parMaTUYHOI 1HGOPMAIIiT TTOJIATa€e y BIUIUBI BIJIIpaBHUKA TEKCTY Ha
olepxyBaua. JlOUIIbHO  BUAUIMTH  NparMaTtMyHy  (QYHKLIIO  SK = YaCTUHY
KOMYHIKaTUBHOI (yHKIII1, TOMY 1110 MparMaTu4yHa (GyHKIIis Tpa€ BEIMYE3HY POJIb B aKTi
CHUIKYBaHHA. BIIMB BXOAUTH B KOMYHIKaTUBHY (PYHKIIIO SIK 1i CKJIaJ0Ba YacTHHA.
[MikaBo, mo O. P. Jlypis posrasgaB peryntordy, abo mparMatuyHy (QyHKIIO CJIOBa
OKpeMO 1 BBaXaB ii oJiHi€r0 3 HalicTOTHIIHMX [43].

ITin nmparmatukoro tekcty I'.I'. MarBeeBa BBakae acmekT (PYHKI[IOHYBaHHS
MOBHHX OJIMHHIIb, BUOIP SKUX BU3HAYAETHCS 1HTCHIIIOHAIIBHUMH 3aBJIaHHSIMHU BILIUBY
aBTOpa TEKCTY, 110 BPAaXxOBY€ CUTYaTMBHI YMOBHM aKTy CIUIKYBAHHS 1 MPUUHATI B
TaHoMy  (YHKI[IOHAIHLHOMY CTWJII HOPMATHBHI CHOCOOM B)KMBaHHS  MOBH.
[IparmaTruHi 3aBHaHHS aBTOpa XYyJIO0KHBOTO TEKCTY - 1€ EMOIIMHWUN BIUIMB Ha
onepkyBaua. J[Jisi BUpPIIICHHS 3aBAaHb BIUIMBY BIAMPABHUK CBIJOMO YU HECBIIOMO
KEPYEThCS TIPU CTBOPEHHI TEKCTY MEBHOIO cTpaTeriero. Lo misubHICT BiApaBHUKA
I'.'I'. MaTBeeBa Ha3WBa€e peaizalli€l0 JCSIKUX 3arajbHUX MparMaTHYHUX IIIaHIB
BIUIMBY Ha anpecara. Lle, mepimn 3a Bce, TuiaHW O€3MOCEPEIHBOTO 1 MPUXOBAHOTO

BILTUBY [45].



[IparmMaTuuHMii acmekT aHalizy TpaMaTHYHHUX KaTeropiii po3poOiseTscs y
3araJlbHOMYy KOHTEKCTI MParMaTU4YHOTO MiAXOAY N0 SIBUII MOBHOI cucteMu. [lpu
bOMY BapTO BpPAaXOBYBaTH, [0 BHUBYEHHS MOBHOI CHHTAKCUYHOI CHCTEMHU
3IACHIOETHCS 3 ypaXyBaHHSM JaHHUX aCMeKTIB, 1110 I03BOJISIE PO3TISAATH MOBJICHHEBI
peamizamii pedeHHs. Taka cucrema sBjs€ co00I0 OaratopiBHEBE YTBOPEHHS Ta
nepeadoavyae po3risj rpaMaTuKd y KOMYHIKATUBHOMY acCIeKTi, OCKIJIbKM IpaMaTHYHI
OJIMHUII, OyAy4H JTIHTBICTUYHUMHU 3HAKaMH, BUKOHYIOTH MOPAJ 13 CEMaHTUYHOIO Ta
CHHTAKCUYHOIO (PYHKIISIMU (DYHKIIIIO TIparMaTU4yHy, MPUYOMY, HE 130JIbOBAHO, a Y
CKJIaJll pEYEHHS-BUCIIOBIIOBAHHS K I[IJIICHOI CUCTEMU.

Takum YMHOM, 'paMaTH4YHI CTPYKTYPH BIIITPAIOTh BAXIJIMBY POJb y IPOILECI
KOMYHIKaIii, QOpMyIOuHd CTPYKTypy BHUCJIOBIIOBaHHA. BucioBimoBaHHSI €
pe3yabTaTOM B3a€EMOJIlI MOro BJIACHO-CEMAHTUYHOIO (TOOTO MPOIO3UI[IOHATBLHOTO)
3MICTY 3 ParMaTUYHOIO HACTAHOBOIO, IO A03BOJISIE y3araJIbHUTU Ta OO1MHSTH BCe Te,
0, 3BUYANHO, pO3YyMIIOTH TIiJi MOBJICHHEBOIO CHUTYaIll€l0, fKa HalllJieHa Ha
KOMYHIKaIli1o.

CykymnHICTh ~ KOMYHIKaTUBHO-TIparMaTHYHUX  (PaKTOpiB, SKa  CTBOPIOE
COLIIOTICUXOJIOTIUYHY CHUTYAIlil0 KOHKPETHOTO MOBJICHHEBOTO aKTy y3arajJbHEHHS Ta
JETEPMIHY€E, TUM CaMUM, KOMYHIKATUBHUW OJHOPIAHMM CMHCII BHUCIIOBJIIOBAHHS,
TPAKTY€ThCS SIK MparMaTHyHa HacTaHoBa. L[eHTpaJlbHUM MOHATTAM NparMaTHYHOL
HAaCTAaHOBU BHCIIOBJIIOBAaHHSI BHUCTYIA€ IHTEHIS (KOMYHIKATUBHUN HaMip MOBIIS),
TOOTO CHPSMOBAHICTh BHUCIOBJIIOBAHHS HA BHPIIMICHHS BHU3HAYEHOTO MOBHOTO
3aBIaHHS CHUIKyBaHHS. CUTyarlisi MOBJEHHEBOTO CIUIKYBAaHHS — HEOOXITHHWM st
KOMYHIKaTUBHOTO aKTy KOOPAMHAILIIMHUI amapaT BUCJOBIIOBAHHS, OCKLIBKH
KOMYHIKAI[il B IIJIOMYy peali3yeTbCsi B KOHKPETHUX KOMYHIKaTHBHHUX akTax. A
eJIEMEHTApPHUN KOMYHIKATHBHHUM PsII «BIATMPABHUK — MOBIIOMIICHHS — OTPUMYBAW»
BUCTYNAa€ y poJl KBaHTAa KOMYHIKamii. Ko BIACYTHIA Oyap-sKHM 13 1UX
KOMIIOHEHTIB, KOMYHIKaTHUBHUN aKT HeMOJIUBUH. (auB. Puc.1.1.) Baxxnuum € te, mio
neBHa cBOOOJa BHOOPY THX YW IHIIMX MOJEJNEH MOBU MOBILEM € XapaKTEPHOIO
0COOJIMBICTIO KOMYHIKAaTUBHOTO akTy. [I[parmaTtrka MOBHOI OUHUII 3MICTOBHA. SIKIIIO

roBOpUTH IIPO AKTOMOBJICHHEBHI 3MICT BHCJIOBIIIOBAHHS SIK Impo TaKHﬁ, 1o



BimoOpa)kae CHUTyallll0 KOMYHIKaTMUBHOTO akTy, TO Tpeba BpaxoOBYBaTH 3MICT
BUCJIOBNIOBaHHA. [IpyW 1bOMYy mMparMaTU4YHHUN 3MICT CIHiBBIAHOCUTHCS 3 TEBHUMHU
dbopMaIbHO-MOBHUMH Ta IPOCTO MOBHUMH MOKa3HUKAMHU.
VY cyuacHiil JTIHTBICTUII HaMOLIBII PO3MOBCIOKEHUMH € JIBa KaTeropialbHUX
MiXOM IO BU3HAUCHHS MPAarMaTHYHOTO aCTIEKTY MOBH:
e KaTeropii, OpI€EHTOBaHI Ha MOBIl, SKI MependadarTh CHPUHHATTS HUM
BHCJIOBIIIOBAHHS Ta MOKJIMBOCTI JaTH OIIHKY HaJaH1i iHpopMarlii;
e KaTeropii, Opi€HTOBaHI Ha CIIBPO3MOBHHKA, SKI IepeadadaroTh BIUIMB Ha

ciryxada , Ha 0co0y, 70 K0T 3BEpPHEHO JaHe BUCIIOBIIIOBAHHS — HA aJipecarta.
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Puc. 1.1. MoaeJib iHTEHIIIOHAJILHOI CTPaTerii aJjpecaHTa
Tpeba 3a3HaunTH, 10 COPSIMOBAHI aJAPECAaHTOM y MOBIICHHEBIM 1HTEpAKINi 3
aZpecaToM BUCIIOBIIOBAHHS, € ICHTPAIILHUMU MIPU OY/Ib-SIKOMY TIIX0/1 10 00y 10BU
MOJieJI1 KOMYHIKaTUBHOT'O aKTy.
Takum 4YMHOM, BH3HAIOYM OO0'€KTUBHY HEOOXIJHICTh 0araToacrneKTHOIO
BUBYEHHS TEKCTY, CJIiJI BUIIJIUTH OCHOBHI aCMEKTH, MOB'S3aHI 3 XapaKTEPUCTHUKOIO
TEKCTY K IMHAMIYHOI KOMYHIKaTUBHOI OIMHUII BUIIOTO PiBHS. PO3yMiHHS TEKCTY SIK

«TEKCTY B J1i» NMPU3BOJUTH A0 BUCYBAHHS Ha MEPIIUNA MJIaH Horo (PyHKI[IOHAIBHOTO



acTeKTy, a Opi€HTalllsd TEKCTy Ha KOMYHIKaTUBHUH MPOIIEC aKIEHTY€E yBary Ha MOro

nparMaTHILi.

BUCHOBKMU 10 PO3ALTY 1

CucreMaTH3yI04H Pi13HOIUIAHOBI POOOTH, MIPUCBSIUEHI TOCIIKEHHIO TUCKYPCY,
MO>KHA CTBEP/IKYBATH, III0 IUCKYpPC — Hail3arajibHilla KaTeropis opraizaiiii MOBHOTO
KOAy (3aco0iB MOBHOI CHCTEMH) Yy CHUIKYBaHHI, IOJ€ 3yCTpidl OCOOUCTOCTEH Y
KOHKPETHUX TICUXOJOTIYHMX 1 COLlaJIbHUX OOCTaBUHaX. | Tak K NaHWl TEepMiH
BUKOPHUCTOBYETbCSA y PI3HUX 3HAYEHHSX, 1I€ Ja€ 3MOTy BUEHUM CTBEPAKYBATH IPO
«PO3MHUTICTH» HOT0 MOHATTEBUX MeX. PoJib AUCKYpCIB B Oprasizarii 3aco0iB MOBHOTO
KOJy Oe33amepedHo € JyKe€ BaKIUBOI 1 3HauyHOK. OTXe B HAIIOMYy PO3YyMiHHI,
JUCKYpC MOXHa BBaKaTH OJHOYACHO JKMBUM IPOLIECOM  CIIJIKYBaHHS 1
Hal3arajJbHIIIOK KaTeropiero Mi>K0COOUCTICHOI 1HTepakiii. Ha ocHOBI y3arajibHeHHs
JOCSITHEHb Cy4acHOi (iJ0JIOTIYHOT HAayKH, aHali3y JOCHIKEHb BITUU3HSHUX 1
3apyO1’KHUX BYEHUX, B JaHId pOOOTI MU PO3TISHEMO OCOOJUBOCTI XYAOKHBOTO
JTUCKYPCY 1 XYAO0XKHBOTO TEKCTY, a TaKOXX BHSBHMO iXHI BIIMIHHOCTI. Y XyJOXKHIM
KOMYHIKaIlli HaWBaXJIUBIIY pOJb BIAIrpae oco0a aBTopa, a y CHPUHHATTI WU
«aemm@pyBaHHI» XyA0KHBOTO TEKCTY BaroMe 3HaUCHHS Ma€ YnTad, sSIKHi Hajae oMy
OCOOMCTICHUX CMHCIIIB Ta MEPETBOPIOE HA IUCKYPC.

B uiuiomy ch0oroiHi MOKHa TOBOPUTH MPO TPU OCHOBHI aCIIEKTH JUCKYPCY, SIKI €
OCHOBOIO /il Horo BW3HA4yeHHs. L[i acmekTh omMCylOTh AWCKYpC, MO-TepIie, SK
TEKCTOYTBOPIOIOUY CTPATET1F0 OCBOEHHS CBITY, MO-APYTE, K KOTHITUBHO-TEMaTUIHUI
MDKTEKCTOBHI MPOCTIp, U0 00'€IHYE B HEUITKY MHOKHHY PO3CISiHI B COLIIYyM1 TEKCTH,
1 HapeuTi, MO-TPETE, K KOTHITHUBHO-KOMYHIKATUBHY O[O0, IIO PO3YMIETHCS SK
MpOIIeC CTBOPEHHSI 1 peIemiii TEeKCTy 1 BKJIOYA€, TAaKUM YWUHOM, YyYaCHHKIB
KOMYHIKallis (azpecanTa 1 aapecara) 1 cam TEeKCT.

TexcT sBise 00010 LIEHTPANBHY JaHKY AUCKYpCY a00, HaBMaKu, TUCKYPC MOXKE

OyTH BU3HAUYEHUM K «TEKCT y PO3BUTKY». TEKCT 1 JUCKYpC HE € aHTUIIOAaMH, BOHU



YTBOPIOIOTh JAMHAMIYHY €/HICTh. OCMUCIEHHS TEKCTYy B CHCTEMI AMCKYpCY (a HE B
OTMO3HUIlli 7O HBOTO) Ja€ MiACTaBy TOBOPUTHU MPO HOT0 MOTEHIINWHO BIAKPUTHI
xapaktep, abo "muckypcuBHICTBR' (TOOTO 3IIOHICTH IIOPOJKYBATH YHUTAIbKY
JUCKYPCiI0).

VY BCIX TPbOX acleKkTax JUCKYPC PO3IIISIIAETHCA B 3B'I3KY 3 TEKCTOM, IO € 5K
pe3yJbTaTOM, TaK 1 JDKEPEJIOM JUCKYPCHUBHOI ISUIBHOCTI YYaCHHUKIB KOMYHIKaIlii.
OCKIUIBKH y BUIAIKY 3 XYI0KHHOK KOMYHIKAIIIEI0 HOTO YYaCHHUKHU (aBTOP 1 YUTad)
PO3JILJIEH] B Yaci 1 MpOCTOPi, TO 1 TEHE3MC, 1 pELeHIlis TEKCTY 3A1HCHIOIOTHCS B PEKUMI
aBTOKOMYHHKaIlli. ABTOp BUXOJUTH 31 CBOIX YSBIEHBb MPO aapecaTa CTBOPIOBAHOTO
HUM TEKCTY: JIJII HbOTO II¢ HE pealibHa 0coba (0coOu), a sSKUIICh 1eanbHUl 00pa3s
yuTaya. 311HCHIOIOUN CBOIO, aBTOPCHKY, JUCKYPCiI0, TPOAYKTOM SIKOi € TEKCT, aBTOP
3aKJIaJ]a€ B HHOTO IHTEPIPETAIIHHY TporpaMy JUIsl peanbHOro untada. [Ipu npomy BiH
BUXOJIMTH 31 CBOIX BJIACHMX YSIBJIEHb MPO ajpecara 1 Horo BHYTpIlIHiM cBIT. YnuTay, B
CBOIO YEpry, NEPEUUTYE TEKCT HAa OCHOBI CBOIX IHTEPIpPETALINHUX T10TE3 3 IPUBOAY
BHYTPIIIHBOI'O CBITY TEKCTY, BHYTPIIIHIX CBITIB aBTOpa 1 CBOTO BHYTPIIIHBOIO CBITY,
AK ¥Woro OauynTh aBTOp. TUIBKM B TIpOIlECI YHUTAIbKOI aBTOKOMYHIKaIlii, M0
CTHUMYJIOETHCSI TEKCTOM, a 3HAUUTh, Y CIIIBTBOPUOCTI 3 aBTOPOM, MOKJIMBO €CTETUIHE
NepeKUBAHHS MPOYUTAHOTO - CTaH, MPHU SIKOMY YUTa4 MepeOyI0BY€E CBiil BHYTPIIIHIN
CBIT TiJl BIUIMBOM MPOYUTAHOTO, 3BUIBHSAIOYKUCH BIJ HAaB'S3yBaHUX HOMY
PI3HOMaHITHUMHM  COLIAJIBHUMH 1 JUCKYpPCUBHMMHM TPAKTUKAMH poOJIEH Ta
1IEHTUYHOCTEH 1 BIITUyBA€ MEPEKUBAHHS ITOBHOTH CBOET IPUCYTHOCTI B CBITI.

bararo B YoMy 3aBASKA JKaHPOBOMY, TEMAaTHYHOMY 1 1J€0JIOTTYHOMY
PI3HOMAHITTIO JIITEpaTypHUM TEKCT MA€ AUCKYPCHE PI3HOMAHITTS. XYyI0XKHIN TUCKYPC
3HaYHUM YHHOM BIJIPI3HAETHCA BiJ 1HIIMX BUJIB JHUCKYPCY - BiH Ma€ OCOOJIMBHIA
XapakTep B3a€EMHH 1 B3a€MOJIl MK TUCbMEHHUKOM 1 YHUTa4yeM, 3allydya€ KyJbTYpHI,
€CTETHYHI 1 OCOOMCTI 3HAHHS MPO CBIT 1 BiAOOpaKeHHS OCOOJUBOTO CTaBJICHHS 0

HABKOJIMIIHBOI J1HCHOCTI.



PO3ALJI 2. MPUHIIUIIA MOJIEJIOBAHHS TEKCTOBOI CI/ITYA]_[Ii
«EBTAHA3IS» Y POMAHI JOJO MOYES «ME BEFORE YOU»

2.1. TIoHATTHA «TEKCTOBA CUTYyalis» y Cy4YacHii JiHrBicTHII

Tekct - 1me 3aci6 KOMyHiKallli, BIUIMBY, HaJaHHS €CTETUYHOI HACOJOIHU, IIe
O3HAYae, M0 3a CBOEIO MPUPOJIOI0 BiH OPIEHTOBAHUH HA JIIOIUHY, sIKa HOTO CIIpHMAaE,
1 116 3yMOBJIIOE CTBOPEHHSI TEKCTY 3 ypaxyBaHHsIM cdepH 1 cepeoBulla, B IKUX BiH
Oyne cripuiiMatucsi. ABTOp BIIOMpPAE €IEMEHTH 3MICTY 1 MOBHI 3aCO0M, KOMIIOHYE iX Yy
MEBHIN MOCIIIIOBHOCTI, sIKa JJO3BOJIsIE HOMY pealli3yBaTh KOMYHIKAaTUBHY YCTaHOBKY.
[le o3Hauvae, M0 KOMIUIEKC E€KCTPAJIHTBICTUYHUX YMOB BH3HA4ae Bif0Ip 3MICTY 1
XapaKTep MOBHOI TKaHWHU, BHOIp skaHpy i1 cTrumo [16].

VY naHoMy JOCHIJKEHHI 30CEpE/DKYEMO yBary Ha MPUHIUIIAX MOJICTIOBAHHS
TEKCTOBOI CHTYyallli «eBTaHa3is», a TOMYy 3BEpPTaEMO HAIy yBary Ha TIOHSTTS
TEKCTOBO1 CUTYaIlli 3araJioM, Ta TEKCTOBO1 CUTYallli «eBTaHA3isl» 30Kpema.

OTxe, TEKCT MIIHO TIOB'SI3aHMM 3 COIIAJIbHUM CepeloBHUIEM 1 cdeporo
komyHikaii. T. Ban [lelik 3a3HauaB, M0 «3B'SI3H1 TEKCTH Ha KIITAIT PO3MOBIII PO
AKy-HEeOyIb MO0 HE ICHYIOTh Y Bakyymi. BoHU BHUPOOJISIOTHCS 1 CIPUIMAIOTHCS
CIIBPO3MOBHUKAMH CJyXadyaMd B KOHKPETHUX CHUTyaIlisiX, B paMKax IIUPOKOTrO
COIIOKYJBTYPHOTO KOHTEKCTY». BUeHui po3rismaB TEeKCT SK (EHOMEH IHUCKYpPCY,
TOOTO COI1aTbHO-KOMYHIKATIBHOI CHUTYyallli, B SKI HAPOIKYETHCS 1 3aBEPIITYETHCS
TekcT [21].

OCKUTBKM Yy TEKCTI BiIOMBA€ThCS ISl CUTyallisd, 1€ O3HAYae€, MO0 TEKCT Mae
XapaKTepU3yBaTUCh TAKOIO ICTOTHOIO O3HAKOIO, K CUTYaTUBHICTh. CUTYaTUBHICTb SIK
TEKCTOBO-AUCKYPCUBHA KaTeropisi HAMOUTbII MOCIIIOBHO 1 TOBHO OMUCcaHa B poOoTax
3 QYHKITIOHAIBHOI CTUJTICTUKH, JIIHTBICTUKH TEKCTYy Ta Teopii komyHikarii (B. I'. T'ak,
1988), (K. A. ommnin, 1999; 2007), (B. 1. Kapacuxk, 2004; 2007), M. H. Koxwuna, (B.
I'. Koctomapos, 2005), (B. B. UepBonux, 1997) Ta iH. - nNpencTaBisiOTh CKIAI0BI
CUTyaIlii ChuiKyBaHHs, ocoOmuBocTi ix xapakrepuctuku; (O. I1. Bopo6iiosa, 1993),

(O. A. Cemianona, 2002), (3. B. Typaesa, 2009) - migHiMarOTh MUTAHHS l€papXii



TEKCTOBUX KaTeropid 1 MiJKaTeropii, AeTaii3yloud KaTeropiaibHi BIaCTUBOCTI
TEKCTY.

K. A. Jloninin 3a3Hayae, 110 3 TPUBOAY OyAb-SKOTO TEKCTY MU 3aBXKIU MOKEMO
3allUTaTH: XTO caMe, KOMY, i€, KOJIH, B IKUX KOHKPETHO 0OCTaBHHAX 1 IKUM KOHKPETHO
CII0CO00OM ajpecyeThes aaHe moBigoMieHHs [24]. [HmmMMH clioBaMH, TEKCT MICTHTH
Takl IMOKAa3HHWKH, 3a SKHMH MOYHA 30pIEHTYBATHUCS B CHUTYyaIlli BIATBOpEeHHs abo
COpUHHATTS MOBH. TOOTO CHUTYaTHUBHICTH - II€ BJIACTHUBICTh TEKCTY BiJoOpaxatu
KOMYHIKaTUBHY CHUTYaIlit0, KOMIUIEKC TUX €KCTPATIHTBICTUYHUX YMOB, IiJ BILIUBOM
SAKUX B110YBa€ThCA MOPOHKEHHS 1 COPUUHSTTS TEKCTY.

[li1 KOMYHIKaTHBHOIO CHUTYyall€l0 OyIeMO pO3yMITH CKIAQAHUN KOMILIEKC
30BHIIIIHIX YMOB CI1JIKYBaHHS 1 BHYTPIIIIHIX CTaHIB CIIBPO3MOBHUKIB, MPEJICTABICHUX
B MOBHOMY TBODI, 1110 CIIPSIMOBYETHCS aApecaTy - TaK BU3HAYAE 3MICT KOMYHIKaTUBHOT
curyanii H. I. ®opmanoBchka [61]. BoHa BHCIOBMIIA CYTHICTb, 110 TIOBTOPIOETHCS B
0e3:1141l HayKOBHUX Je(iHIIII I[bOTO MOHSTTS.

JUiss  OUIbII TMOBHOTO 1 CTPYKTYPYIOUOIO YSBJICHHS pELMIIIEHTa TPO
KoMyHikaTuBHY cutyaiito B. 1. Kapacuk BuainmB kareropii cutyarlii CriijKyBaHHS

1) yuachuku cninkysanns (CTaTyCHO-POJBOBI Ta CHTyaTHBHO-KOMYHIKATHBHI

XapaKTepUCTHUKH);

2) ymosu cninkysanns (Mpecyno3unuu, cdepa CHIIKYBaHHS, XPOHOTOTI,

KOMYHIKaTHUBHE CEpEIOBHUIIE);

3) opeanizayis cnirkyeanns (MOTUBH, Il Ta CTpaTerii, po3ropTaHHs i

YJICHYBaHHsI, KOHTPOJIb CIIJIKYBAHHS 1 BapiaTUBHICTh KOMYHIKaTUBHUX 3aC001B);

4) cnocobu cninkysanns (KaHaia 1 PEKHAM, TOHAJIBHICTh, CTHJII 1 JKaHP

crinkyBaHHs) [32].

Kpim agpecara 1 anpecanTa B aHTPOIOJIOTIYHUN LIEHTP CUTYaIlil CIUIKYyBaHHS
MOKYTbh BXOJHUTH TaKi KOMITIOHEHTH, 1110 BIUTMBAIOTh HA XapaKkTep mepediry TucKypcy,
SK CTOCTEpirad - MpUCYTHIHN, ajie HEe Ma€ MpaBa BTPYYATUCS B PO3MOBY (HAINPUKIIA],
risnay, ciyxad). Ha Hboro opieHTOBaHH TEKCT, TOMY 1 XapakTep MOBHOTO MPOAYKTY

B IIEBHIN Mipi 3aJIEKUTH B LIbOTO KOMIIOHEHTA CUTYaIlii.



O. I1. Bopo6iioBa MOSICHIOE TEKCTOBY CHUTYallll0 K «TEMAaTHYHO IOE€IHAHUMN
3MICTOBUH KOMIIOHEHT TEKCTY, SIKUU PENpPE3eHTYE MEBHY KOHIIECTITyaJlbHY CHUTYAIIO
yepe3 KOMIIEKC MOBHUX 3ac001B, 300payKEHUX Y MeXKaX KOMITO3ULIIHO Ta CTPYKTYPHO
niticHoro parmeHTy Tekcty» [17].

JI. T'. BaGeHKo TakoX M1AKPECIIOE, 10 BIIHOCHO TEKCTY MOHATTS CUTYAaLlli cTajo
BUKOPHCTOBYBATHUCS HE TUIBKU Y SIKOCTI IIO3HAYEHHS! KOMIIOHEHTA HOro 3MICTY, aje 1
SK 1HCTPYMEHT BHUBUEHHS CaMOro TEKCTy. TakuM YMHOM, Y TEKCTOBIM MAisUIBHOCTI
CUTyallil BH3HAYa€E CEMAaHTUKY TEKCTy, InepeldyBaroun Yy MOro CTpyKTypl
IPEeICTaBHUKOM BIAMOBIAHOI HpeaMeTHOI aiiicHocTi. Ilapamerp cuTyaTuBHOCTI y
LIbOMY CEHC1 XapaKTepU3ye 3MICT TEKCTY B aCHEKTI KOro 3B’ 53Ky 3 BTIJICHOK Y HbOMY
JUISHKOIO JikicHocTi [1].

A. I1. 3aruiTKo aHami3ye TEPMIH «TE€KCTOBA CUTYyalis», BUAUIAIOUH TaKl PUCH:

1) HasBHICTH MOBHOTO MaTepiaiy;

2) BU3HAYCHHS (OPM 1 CIIOCOOIB BUKIIAIY;

3) BOJIOMIHHS KOMYHIKATUBHUMHU ()yHKITISIMH;

4) XapakTepu3yeTbCsl  KOMYHIKATMBHOIO  HACTAHOBOIO  HA  XYJIOXKHE
300paKCHHSI, MMOJIEMIKY, y3arajabHeHHs, aHai3 Tomo [25].

[{ikaBoi JyMKH CTOCOBHO SIBUIIAa TEKCTOBOI CHUTyamlii JOTPUMYETHCS
JI. T. Cyrynina. B 11 ysBiIeHHI, TEKCTOBa CHUTYyaIlis TOB’s3aHa 3 MEHTAJIbHHUM
npoctopoM TekcTy. [1i1 MEeHTaaIbHUM IMPOCTOPOM PO3YMIETHCA Ta pi3HA 1HPOpMaLIis,
110 KPUETHCS 32 CEMAHTUYHUM MIPOCTOPOM TeKCTy [56].

Jlnst Yinunoi B.A. koMyHIKaTHBHA CUTYaIlisl — LI€ CUTYallisl peajbHO1 11HCHOCTI,
gKa CHeplly MpPOXOAUTh Mpolec CyO0 €KTUBHOI IHTEpHpeTalii y4aCHUKAMHU
KOMYHIKaIlii Ta 3roJioM 3/aTHa BIutMBaTH Ha quckypc [59]. KomyHikaTuBHA cHUTyaltis
(mparMaTUYHUI KOHTEKCT) CKIAAAETHCS 3 TAKUX (DAKTOPIB, K CYCIIbHI Ta ICTOPUYHI
YMOBH, 1110 320€3Me4yI0Th MPOoIlec KOMYHIKAIlli, peajibHi 4acoBi i MPOCTOPOBI YMOBH,
MPUHAICKHICTh KOMYHIKAHTIB JIO TIEBHO1 COITIaJILHOT TPYITH, & TAKOXK MOTHUBH Ta IIUII
KOMYHIKaTUBHOI AisuibHOCTI [60]. OCKiIbKM KOMyHIKATHBHA CHTYaIlisl MA€ MOJBIHHY
CHPSMOBAHICTh 1 CTAHOBUTH CKJIAQJHUN KOMILJIEKC 30BHIIIHIX YMOB CHUIKYBaHHS 1

BHYTPIIIHIX CTaHIB KOMYHIKaHTIB, IOPOJI’KY€E MOBJICHHS Ta BI3€PKATIOETHCS B HHOMY,



TOMY BH3HAYa€MO KOMYHIKQTUBHY CUTYallll0 €BTaHa3li K KOMyHIKaTUBHY IMOII0 Ta
MOBJICHHEBY B3a€MOJII0 ii yYaCHUKIB B TEBHHUX YMOBaX BHHUKHEHHS €MOIlli, ii
Ccy0’€KTUBHY IHTEPIIPETAIIiIO Ta COIlIaJIbHI CTOCYHKH.

dopmanoBcbka H.I. BHOKpeMIIOIOE TakKi KOMIIOHEHTH KOMYHIKaTHBHOI
CUTyallli: aJpecaHT, ajpecar, TemMa, MOTHB, I[1JIb, IHTEHIIIS (3a1yM), CTaTycu W pou,
miciie Ta yac [61].

Jlesiki JTIHTBICTH PO3TISAAIOTH MPUPOTY TEKCTOBOI CHUTYAIIl SK TOCIHIKSHHS
perpe3eHTallii MeBHOro MOHITTS (MIEBHO1 KaTeropii), TOOTO SIK TEKCTOBY CUTYaIlilo, Y
AKIi CEHC BUHUKAE BHACIIJOK CEMAaHTUYHOIO 1 CTPYKTYPHOI'O B3a€MO3B’SI3KY 1l
KOMIIOHEHTIB.

Takum YWHOM, TEKCTOBY CHUTYyallll0 «EBTaHa3is» MOXXHA BBaXKaTu
pEenpe3eHTaLI€0 OHATTS «EBTaHA31D» Yy XYA0KHBOMY TEKCTI (Y JAHOMY BUMNAJAKY — Y
pomani Jojo Moyes «Me before youy).

B Hamomy nociipkeHHI KOMYHIKATMBHOI TEKCTOBOI CHUTyarlii, MH OyJaeMo
PO3TISAATH TTAPAMETPH, K1 XapaKTEpU3yIOTh MPOLIEC CHIIKYBaHHS, a CaMe:

1) cy0’eKT MOBIJIEHHS (aapecaHT);

2) 00’eKT MOBJICHHS (aapecar);

3) mpecymno3uilis i Te3aypyc;

4) 1 Ta HAMIPHM YYaCHHUKIB KOMYHIKaITil.

OxkpiM TOro, y Cy4acCHiM JIHTBICTHIIl TEKCTOBA CHUTYaIlisl PO3MVISIAAETHCSA SK
CUTYallisl, SIka TPEICTaBlIeHa B paMKaX OJHOT0 a00 KUIBKOX PEYeHb 3a JOMOMOTOIO
cloBa-Mapkepa (Ii€cioBa, TPUKMETHUKA, JIENPUCTIBHHUKA, JIENPUKMETHUKA,
BIJITIECITIBHOTO IMEHHHUKA) 1 IMEHHHUX TPy, 1110 TO3HAYAIOTh YYaCHUKIB CUTYaIlli.

VY Hamomy AociimpKkeHHl OyeMo po3TisgaTH TEKCTOBY CUTYAIlll0 «EBTaHA31sD»
SIK TEMaTHYHO-TIOE€THAHUH 3MiCTOBU KOMITOHEHT TEKCTY, SIKHI PEIPEe3EHTY€E TEKCTOBY
CUTyallif0 eBTaHa3ii (CMepTi, CTpakaaHHs, MPOIIAHHSA 3 JKUTTIM, OE3BUXITHOTO
CTaHOBHII[A TOI0) Yepe3 KOMILJIEKC MOBHHUX 3ac00iB, a caMe — BUKOPHUCTaHHS CJIOBa-

MapKkepa CUTYyallii y MeXaxX OJHOr0 peyeHHs ad0 rpyIu peueHb.



2.2. JlekcuxkorpadiuHe NoTPpakTyBaHHS NMOHATTS «eBTaHa3if»

ETHMOIOTIYHO MOHATTS eémana3zina MOXOAUTH B HAyKOBOi Latin eemana3ii /
eut'andsia [, i ue Bix rpeupskoi evfavacio / eubanasia /, cknanaerses 3 npedikca & /
Eu / «0obpey, «<nopmanvroy; cnoBo Bdvarog / Ganatos / 'cmepms’1 cydikc iIMEHHUKA ~
ola./~sia: /.

Mopdemu &b / Eu / xopowuii', 'Hopmanvruii',; IOB'13aHi 3 1HA0€BPONEHCHKUM
KOPEHEM ~wesu ~, «xopouiuii». BoHa TakoX TPHCYTHS B TaKMX HEOJOTi3Max, fK
aHeynnoiois, eyoaxkmepii, eBKAIINM, e8KAlINM, eyKapiom.

Jlexcema Oavarog / Odanatos / 'cmepmy’ IOB's13aHa 3 1HAOEBPONEHCHKUM KOPEHEM
*d" (u) enh - «cmepmby. 3 TUM K€ 3HAYCHHSIM ii MOXHA MOOAYUTH B TAHATOJIOTI,
TaHATOIpaKCil, TaHATOHaBTe 1 TaHaToide (a), adaHnasii, kKakoTaHa3ii, OpTOTaHa3ll,
micTaHasll.

I'pammema sustantivante ~ oia. [ ~ SIA | moxoauTh Bif rpelbKoi MOBH, SKa, B
CBOIO Yepry, sIBJIsI€ cOO00I0 KOMOIHAIIII0 ABOX *iHOoUuX cydikciB: ~ Si (S) / ~ s (0) Bin
I'PEbKOi ~ gi1¢ / ~ 01 ~/~ 60 ~ / ~ ¢ ~, 1110 03HAYAE 1151 », TyKe TOIMPEHA B TPEIbKii
HayKOBOMIil MOBI.

Cydikc ~ i@ Big rpenpkoi ~ o, MO 03HAYAE «IKICTHY.

Etumornoriuno eBTaHasis o3Hadae: MUpHA CMepTh abo cMepTh 0e3 (Pi3uuHuX
CTpaXkJaHb, cXBajicHa iHIMMH. e aHTOHIM 3 cacotanasia ado distanasia - JoTicTh,
yHepTicTh a00 BHKOPUCTAHHS BCIX MOMJIMBHX 3ac00iB, 00 IITYYHO MPOIAOBKUTH
KUTTSA 1, OTXKE, 3aTPUMATU HACTyNl CMEPTI y MAalll€HTIB 3 paHHIM 3HUKHEHHSM
TIPUPOIHOTO JKUTTS, HABITh SKIO TaM HEMa€ HaJii Ha 0Ty KaHHS.

PosrnsisHemMo BW3HAuYeHHS TIOHATTS e€BTaHAa3ifl 3a 3arajJlbHONPUUHATUMU
TJIYMaYHUMH Ta aCOI[IaTUBHUMH CJIOBHUKAMH.

1) Eemanasia (Bin natuHchbkoi euthanasia i Bim maBHbOrpenbkoro gvboavocio -
«XOpoIla CMepTh», «MHpHa cMepTh») IS the deliberate intervention to end a life with
no prospect of cure. Euthanasia is practiced both in humans (medicine) and in animals

of other species (animal euthanasia in veterinary medicine) [89];



2) tepmin  Eemamnaszia (rpeu. ev — 1obpe + rpeu. Odvoatoc — cmeptsb) - the
termination of human life in a quick and painless way. It is used for people who have
an incurable disease and no longer want to suffer pain. The term "euthanasia™ was first
used by F. Bacon in the XVII century to define “easy death” (Wikipedia) [90];

3) Euthanasia - eu-tha-na‘si-a / ju:fa'neizio $ -'nerga/ noun [uncountable] - the
deliberate killing of a person who is very ill and going to die, in order to stop them
suffering, SYN - mercy killing (Longman Dictionary of Contemporary English) [79];

4) Euthanasia - eu-tha-na-sia|\ yii-tho-'na-zh(&-)a \ - the act or practice of killing
or permitting the death of hopelessly sick or injured individuals (such as persons or
domestic animals) in a relatively painless way for reasons of mercy («Merriam-webster
dictionary») [82];

5) Euthanasia noun [ U ] UK / ju:.0a'ner.zi.o/ US /ju:..Ba'ner3o/ - the act of
killing someone who is very ill or very old so that they do not suffer any more.

Although some people campaign for the right to euthanasia, it is still illegal in most
countries.

Similar definition «mercy killing» - noun [ C or U ] UK /'ms3:.si kil.igp/ US
/'m3-.si kil.ig/ - the act of killing someone who is very ill or very old so that they do
not suffer any more («Cambridge Dictionary») [70];

6) Euthanasia - noun / ju:0a'neizia// ju:0a'nerza/[uncountable] - the practice of
Killing without pain a person or animal who is suffering from a disease that cannot be
cured. («Oxford Learner's Dictionaries») [85];

7) Euthanasia— NOUN — UNCOUNTABLE — UK/ ju:6a'neizia/ - the practice of
killing a very old or very ill person without causing them pain. When someone in this
condition asks to be killed, the practice is called voluntary -euthanasia.
(«Macmillan Dictionary») [81];

8) Euthanasia — noun — 1) The practice of killing a human being or animal for
humane reasons, especially one suffering greatly or experiencing poor quality of life,
2) (archaic) An easy death, or the means to bring about such a death.

(© 2021 Ninjawords. Dictionary) [84];


https://uk.wikipedia.org/wiki/%D0%93%D1%80%D0%B5%D1%86%D1%8C%D0%BA%D0%B0_%D0%BC%D0%BE%D0%B2%D0%B0
https://uk.wikipedia.org/wiki/%D0%93%D1%80%D0%B5%D1%86%D1%8C%D0%BA%D0%B0_%D0%BC%D0%BE%D0%B2%D0%B0
https://uk.wikipedia.org/wiki/%D0%A1%D0%BC%D0%B5%D1%80%D1%82%D1%8C

9) EUTHANASIA — or mercy killing, painless killing of a person who has a
painful, incurable disease or incapacitating disorder. («Britannica English
vocabularyy) [69].

B pesynbrari aHamizy CIOBHUKOBHUX Me(DiHININA BHAUISEMO SIAPO TOHSITTS
esmanasin:. «the practice of killing» (npakruka BOuBcTBa) i «the act of killing» (axrt
BOMBCTBA).

Jlo dodamkosux 3HAYCHB, 3TITHO TIYMAYHUX CIOBHUKIB, MOXKHA BITHECTH:

npunuaends (the termination), symunaky Oionoriunux ¢yskiiii (the cessation of
biological functions); mpuumny cmepti (the cause of death); cmeprtricte (the
mortality); xinens 3emuoro xwutts (the end of earthly life); mepexin mo BiuHOTO
nyxoBHoro xutTA (the transition to eternal spiritual life); cran, npu sikomy sroauHa
nepeOyBae mija Biaagoro rpixa (the state in which man is under the power of sin); uac
3akiHueHHs 200 (dakt 3akinueHHs (the end time or the end fact); sracanns xutts (the
extinction of life), saruGens (a death); crocio cmepri (the way of death); yocoonenus
cmeprti (the personification of a death); incrpyment cmepTi (an instrument of death);
BTpaty ayxoBHoro xutTs (a loss of spiritual life); rpomansuceky cmepts (@ civil
death); cmeprue noxe (a deathbed); momenT cmepti (the moment of the death);
npuunHy nposany (the cause of the failure), nesmaui (the failure); suukHenns (a
disappearance), pyiinyBaHHs dYoroch >kuBoro (a destruction of something alive);
BuMupanHs (an extinction); akt Bousctsa (the act of murder), npunuHeHHs cTpaXK1aHb
(the ending of the suffering), moOpoBinabHe mporanHs 3 )kuUTTaM (a voluntary farewell
to life), mpuckopenns cmepri (the death hastening), crokiitna cmepts (the peaceful
death).

Cunonimamu_cnosa_euthanasia € assisted suicide, mercy Kkilling, death,

physician-assisted suicide, blood, foul play, homicide, murder, rubout, slaying, chance-
medley, killing, manslaughter, bloodshed, butchery, carnage, decimation, destruction,
massacre, slaughter, assassination, execution, hit, filicide, fratricide, matricide,
parricide, patricide, regicide, uxoricide.

Honammas, aKi nog'a3ani 3 NTaHUM TEPMIHOM:




»  Oonomoza 6 camoeybcmei - O3HA4a€ CBiJlOMe 1 HaBMHCHE HaJaHHS JIIOJUHI
3ac00iB, mporeAyp abo TOTO ¥ IHIIOTO, HEOOXITHUX JUTS 3MIMCHEHHS CaMOryOCTBa,
BKJIIOYAIOYM TOpayd TIPO CMEPTENbHI 03U HAPKOTHKIB, MPU3HAYEHHS TaKUX
CMEPTOHOCHUX TpernapartiB abo iX moctayanHi. BoHO BUHUKAE sIK Oa)KaHHS MPUITUHATH
HEMHUHYYY CMEpTh, TOMY IO >KUTTS BTPATUIIO CEHC ICHYBaHHs a00 CTajlo OOJICHO
oe3namiitauM. Ciij 3a3HAYMTH, 10 B I[bOMY BHUIAJKYy caMe MaIlleHT JOOPOBLIBHO 1
aKTUBHO TTOKIHYYE 3 )KUTTSIM, 3BIJICH 1 TOHSITTS CYillHIYy;

»  Kakomawuasis - e eBTaHa3id, Ka MPOBOAUTHCS 0€3 3T0/IN MOTEPIiIOTO;

> OpMOmMaHa3isi - TO3BOJISIE€ BYACHO IOMEPTH 0€3 BUKOPUCTAHHS HETTPOTIOPITIHHUAX
1 HaJ3BUYaMHUX KOILUTIB JUJISl MIATPUMKH KUTTS. Y TPaKTUYHIA TEPMIHOJOI HOTo
3aMIHWIM Ha «T1IHY CMepTh», 1100 chOKyCyBaTH KOHIICMINI0 Ha CTaHl (T1AHICTb)
HEBWJIIKOBHOTO MAI[I€EHTA, a HE HAa Oa)KaHH1 TOMEPTH;

»  Oicmanasis - CKIAAAETHCS 3 TEPANIEBTUIHOI <OKOPCTOKOCTI» 200 «?KOPCTOKOCTI»,
3a JIOMIOMOTOI0 SIKWUX HaMaraloTbCs BIICTPOYUTH MOMEHT CMEPTI, BIAIOUHUCh J0 Oy/Ib-
SAKUX MITYYHHUX 3aC001B, HE3BAXKAIOUM HA T€, 110 ICHYE BIIEBHEHICTh B TOMY, 110 HEMAE
MOXJIMBOCTI BIJHOBUTHU 370POB'sl, MO0 3a BCAKY I[IHY IPOJIOBXKHUTH >KHUTTS XBOPOTO,
110 IPU3BEJIE 10 CMEPTI B HEJIIOJICHKUX YMOBaX. 3a3BU4al 1€ pOOUTHCS BIAMOBIIHO 0
OaxaHb 1HIIUX (YJIEHIB CiM'T, JIIKapiB), a HE Yy BIAMOBITHOCTI 3 ICTUHHUMH 1HTEpECaMU
MaI€cHTA;

»  adicmanazis abo anmidicmauasis - TPUTUHEHHS MITYYHOTO TPOJIOBKCHHS
JKUTTS, 110 JO3BOJISE IPUITUHUTH IMATOJIOTTYHUHN MIPOIIEC 3 ICHYBaHHSM MAIli€HTa;

>  naniamuéHa meouyuHa - MATBEPIKYE BAXIIMBICTD )XKUTTS 1 pO3MIISIA€ CMEPTh
SK 3aKJIIOYHY CTafil0 HOpPMaJbHOTO TMporecy. Hamana marieHTaM gomoMora He
MIPUCKOPIOE 1 HE BIJKIIATAE CMEPTh, a 3a0e3reuye MOJErmeHHs OO0 Ta 1HIINX
TPUBOXKHUX CHUMIITOMIB 1 00'€IHY€ TMCHXOJOTIYHI Ta JTyXOBHI ACMEKTH JIIKyBaHHS
XBOpHuX. BoHa TPOMOHYE MIATPUMKY XBOPUM, MO0 MOTJIM BECTH MAaKCHMAJbHO
aKTUBHE KUTTS 0 CaMO1 CMEPTI, 1 piIHUM, 100 BOHU MOTJIM BIIOPATHUCS 3 XBOPOOOIO 1
TOPEM CBO€1 KOXaHO1 JTFOAUHU;

> CMpasicoanHs — OTpUMaHHs (H13MIHOT a00 MOPATBLHOT MIKOIX YU OOJTIO JTFOBMHU,

SK1 PETYJISPHO CTPAXKAAt0Th (PiI3MYHUM a00 IMCUXIYHUM 3aXBOPIOBAHHSM.



a destruction of something alive
o manslaughter
the end time or the end fact

the ending of the suffering
the peaceful death
the death hastening

mercy killing
the termination of life
an easy death
a voluntary farewell to
life
the way of death

an instrument of death

the
practice of
dying
the act of
killing

CxeMma 2.1. JIeKCHKO-CeMAaHTHYHE MOJIe MOHATTH «eBTaHAa3ig»

AHamni30BaHe HaMU TIOHSTTS €6MAHA3iA PEIPE3CHTYETHCS MPAKTUYHO Ha BCIX
CTPYKTYpPHHUX PIBHAX MOBH: HOro BepOasizaTopaMu MOXKYTh OyTH Mopdema, jgekcema,
CJIOBOCTIOJTYYEHHS, MPOTO3HUIIIS 1 TEKCT.

Jlo cucremMu BepOaii3aTOpiB aHAII30BAaHOTO HAMH TIOHATTS e6MAHA3iA
HajJeXXaTh CEMH, KOHOTAIlls, JIEKCEMH, CHHOHIMIA, AaHTOHIMIS, €THMOJIOTIS Ta
riIeprinoHIMIYHI BiAHOUIEHHS. 30KpeMa, HOCISIMHU 11eHTU(IKALIHHOT TeMIIOpaaIbHOT
CEMaHTHKH BHCTYMAIOTh JIEKCEMH CYy4YacHOi JITepaTypHOi MOBH, CJOBa Pi3HOI
YACTUHOMOBHOI HAJIGKHOCTI: IMEHHUKH (CMEpTh, KiHEllb, Kpai, 3arudenb, BTpaTa,
MPOIIAHHSA, OMEPTBIHHS), TPUKMETHUKNA (CMEpPTEIbHUHN, KIHIICBUH, XBOPH,

Oe3MXaHHUM), TPUCITIBHUKH (CMEPTENbHO), JiecioBa (BOMBAaTH, CTpPATHUTH,



TIOMHUPATH).
HiecmoBa euthanase a6o euthanize (yMepTBHTH, IPOBECTH €BTAHA3110) TOXOIATh
BiJ iMcHHMKa euthanasia (eBranaszis). B Toit yac sik 3BOPOTHE CIIOBOTBOPCHHS MOKE

3MIHIOBATH YaCTHHU MOBH a00 3HAYEHHS CJIOBA.

2.3. BuKOpPHUCTAHHS NMOHATTS «eBTAHA3I) y Pi3HUX THIAX TUCKYPCY

SIK 1 iHIII TEpMIHHU, B35TI 3 ICTOPIi, €BTaHAa31s Ma€ P13HI 3HAYEHHS B 3aJIEKHOCTI
BiJl 11 BUKOpUcTaHHs. [lepiiie BUKOPUCTaHHS 1IbOTO TEPMiHA 3yCTPIUA€ThCA B TEKCTaX
ictopuka CBetoHis (01. 70 moct. 126), sikuii onucas, sik imneparop ABryct (63-14 pp.
Jlo H.e.) «mBUIKO 1 6€3 CTpakJaHb MOMEP HA pyKax cBO€i npyxuHu. JIiBisg 3a3Hana
«eBTaHa3ii», mpo sAKy Mpisiia ». Tepmid OyB 3apeecTpOBaHUMN Y MEIUYHOMY KOHTEKCTI
®pencicom bekonom B XVII cTomiTTi, Matoun Ha yBa3i MIACIUBY, JIETKY 1 0€300J1iCHY
CMEPTH, M1 4ac SKOi «IiKap 3000B'13aHUI MOJIETIIUTH (PI13UYHI HETYTH «TiJ1a». bekoH
Ka3aB MPO «30BHIIIHIO» €BTaHA31l0, TEPMIH «30BHIIIH» BIH BUKOPUCTOBYBAB, 1100
BIJIPI3HUTH 11 BiJ JyXOBHOI a00 BHYTPINIHBOI €BTaHa3li, sika cTocyBamacs O
«ITATOTOBKH Y.

Y BHU3HAYEHHs aHOTO TEPMiHY MPHUUHITO BKJIIOYATH TMOHATTS CTPaKIAHHS.
OxkchopAchbKHI CIOBHUK aHTIIIMCHKOI MOBH 3a3HAYa€ «CTPaKIaHHS, K HEOOXITHY
YMOBY TMalll€HTa, SKUM CTpa)xaae BIiJ HEBUJIIKOBHOI 1 OomicHOi XBopoOu abo
3HaXOJUThCS B HE3BOPOTHIN Komi». llle onuH enemMeHT - 11 HABMHUCHICTh: CMEPTh
NMOBMHHA OyTH HABMHCHOIO, a HE BWIMAJKOBOIO, 1 HaMip /ii TMOBHHEH OyTH
«MHUJIOCEPAHOIO0 CMEPTIO». TaKoX 171 MOBa MPO BaXIJIUBICTh MOTUBY, CTBEPIKYIOUH,
10 «MOTHUB CTAHOBUTH BHUPIIIAIHHY YACTUHY apTYMEHTY Ha KOPUCTh €BTaHa3li, TaK sK
BiH MOBUHEH BIAMOBIIATH HAWKpAIIUM IHTEpEcaM JIOJWHU, 10 TpuitMae ioro, 00
€BTaHa3is MOBHHHA OyTH BH3HAUYe€Ha K CMEPTh, SIKA € Pe3yJbTaTOM HAMIPY OJIHIE]
JIOAWHA BOUTH 1HUIY 3 BUKOPHCTAHHSAM Haiibe300icHIIUX 3ac001B, MOTUBOBAHUM

BUKJIFOYHO iHTCpecaMI/I BMHUPAKOYIO0TO.



[IpaBoBuii cTaTyc MpakTUKW €BTaHa3li B CBITI HeomgHOpimHWM. Jleski kpainu
JEKPUMIHAII3YBATH II0 IPOLEAYPY 1 MPUUHSAIN BIAMOBITHI 3aKOHU 7151 11 BUKOHAHHS,
B SKUX 32 3a[IUTOM Oepe akTUBHY y4acTh MeJuuHa Opuraaa. EBranasis 6e3 sBHOI 3roau
NaIi€eHTa, 1HO/Il HEMPABMIIBHO IMEHY€ETHCSI TPUMYCOBOIO €BTAHA3IEI0, € HE3aKOHHOIO B
yCiX KpaiHax 1 BBAKA€ThCsl BOUBCTBOM, 32 SIKE 3aBXKJU CyBOPO KAPAETHCS.

EBTaHa3is He € By3bKOI0 MEIUIIMHCHKOIO ITPOOJIEMOIO, a KOHIIEHTPYE B 001 BCIO
aHTPOTIOJIOTIYHY MPOOJIEMAaTUKy CY4YacHOCTI 1 3adinmae (yHIaMEHTANbHI ITiJCTaBU
JIIOJICBKOTO OYTTS B CBITI.

EBTaHasis - sk 3/11iiCHIOBaHE PyKaMU MEIAUKIB LIJIECTIPSMOBAHE TPUCKOPEHHS
CMEPTI XBOPOI JIOJUHU (K€ MOSICHIOETHCA, SIK MPABUIIO, OE€3HAAIEID WOTO CTaHy 1
MIPKYBaHHSIMH TI030aBJI€HHS HOro BiJ CTpaxaaHb) - mpotsarom 2500 pokiB He
NpU3HaBaJlaCh B MEJMIIMHI, 3acCy/KyBajacsi B CYCHUIbCTBI 1 MepeciigyBaiacs 3a
3aKOHOM (IIpO 110, 30KpeMa, CBITYMB OOBHHYBaJbHUIl BUPOK Yy CIIpaBl HAlUCTIB-
MEJIUKIB, K1 MPAKTUKYBaJIM €BTaHA3110 B HAIMCTChKIM HiMeuunHi B paMKax JOKTPUHH
«pacoBOl TIrEHNY).

Opnnaxk, nounHarouu 3 cepenunn 70-x pp. XX CT., CTaBJICHHS IO €BTaHa31i CTaJI0
3MIHIOBATUCS, W0 B1IOOpa3Wwjioch B psAJil BUIMAJAKIB TPUIMHEHHS 3aXO0JiB, SKI
H1ATPUMYBAJIN KUTTS Y BaXKKUX XBOPUX, CYJOBHX PIIIEHHSIX 3 IOTO IPUBOY, B HU3III
JTUCKYCIHA, KOTpl BIAKPUTO TIOCTaBWJIM TIiJI CYMHIB aBTOPUTET C(HOPMOBAHUX
HOPMATHBIB MEMYHOI €TUKH, BKIIOYAIOUM 3a00pOHY Ha €BTAaHA3110, 1 TyMaHICTUYHOI
TpaguIlii B IIIJIOMY.

Hanpuknaz, y BU3HauY€HHI cTaTeld KpUMIHAJIbLHOTO 3aKOHOJABCTBA LIeH TEPMIH
HE BUKOPUCTOBYETHCSI, aJle BAKOPUCTOBYIOTHCS TIOHATTSI «BOMBCTBO» a00 «I0TIOMOTa
y BUMHEHHI caMoryoctBa». IluTaHHs mpo Te, XTO Mae MpaBO Ha €BTaHA31l0, HE
BupimeHe. Jlikap, KaHAUAAT, CXBaJEHUN MAIllEHTOM, alieé MEPEBaXXHO TPeTs 0coda,
He3arlikaBiieHa oco0a. [CHyt0Th po301’KHOCTI MO0 TOTO, XTO MA€ MPaBO MPOCUTHU PO
eBTaHasito. Lle crocyeTbcsi BIKy JIOAMHM, i NCUXIYHOTO CTaHy, J1€3aTHOCTI Ta
niarHo3y. He MeHII BaXIMBUM € TMHTAaHHSA MPO IOPUIUYHY CHIIy TPOXAaHHS TPO
eBTaHa31l0 y MHUCbMOBIM 4K ycHi ¢opMi. Yci Il MUTAHHS MalOTh BUPIIIYBaTUCS

Mi}KHapOI[HI/IM IMpaBOM Ta 3aKOHOAABCTBOM OKpPCMHX JCpPIKaB. MosxHa 3p06HTI/I



BHCHOBOK, III0 IPO0OJIeMy €BTaHa31i HEMOXKJIMBO BHUPILIUTH JIMILE HA HALIOHAIBHOMY
piBHi. [IpoOnema eBTaHasii He 3auilnae >KOJAHUX KOHKPETHUX chep CYyCHIbHOTO KUTTS
1 JaBHO BUMIILIA 32 MEX1 JUCKYCIM Y MEIMITMHI Ta TpaBi.

VY kpainax, Ae I TpakTHKa JIeTajdi30BaHa €BTaHA3is MPOBOAUTHCS IIOJIO
MOBTOPHOTO TPOXaHHS TMallleHTa IMiJ HarasaaoM MmeauyHoi Opuranu. [lpouemypa
O€3KOIITOBHA, aBBTOHOMHOI, JIOOPOB1ILHO1T, HABMUCHOI, MMPOAYMaHO1 1 CBIJIOMO1 B pa3i
SKIO 51 00CTaBMHA HEMOXKJIMBO, KOJIM HA II€ SICHO 1 SICHO BKa3y€ >KUTTEBA BOJIA
namiedTa. (auB. Puc.2.1.)

EBTanasito ciig BiAPI3HITH BiJ] JOMIOMIXKHOTO CaMOTyOCTBa, KOJIM CaMe MaIli€HT

caM BUKOHY€E BBEJICHHS JIIKIB, 1100 MOKJIACTU Kpail CBOEMY JKUTTI.

CraTyc eBTaHasii y CBITi:

” EBranazis nmie neransHO: Hinepnanmu, benbris, JlrokcemOypr, Kanama, Komym6is,
Icnanisi, HoBa 3enanmis 1 mratu [liBnenna ABcrpanis, 3axiqHa ABcrpanis, KiHcnens,
Tacmanis 1 BikTopis.

|:| [TacuBHa JeranibHa eBTaHa31s (BIIMOBA BiJ1 JIKyBaHHS 7S IPOJAOBKEHHS KUTTS)

. EBTanasis He3akoHHa

[ ]Heginomo

Puc. 2.1. Craryc eBTanasii y cBiTi

3araabHOMPUIHIATOrO TEPMIHOJIOTIYHOTO BU3HAUEHHS €BTaHa3li J0CI HE ICHYE.

ABTOpH, SIKI HAMararoTbcsi CQOpMyBaTH €MHE MOHATTS €BTaHa31i, pOOJIsATh aKIEHT Ha



PI3HUX acmeKkTax JOCIKyBaHOTO (heHOMEHA - a00 MePEeBaKHO Ha Pe3yIbTaTi (CMEPTh
narienta) (I'pomoB A.Il., 3unmsbep A.Il), abo Ha misx, MO BEIyTh JO IHOTO
pe3ynbTaTy 1 BifHeceHux 110 cy0'exrty miel aii (banamos JI.E., Tumenko I1./1.), a6o Ha
MOTHBax BiAmoBimHmMx mik 1 ix omidmi (IBantomkin A.f., Yepuera K.A.), abo Ha
KoHTekcTyaabHux ymoBax (Kpunosa H.€., IBuenko 1. O), abo Ha mupokiit pedruekcii
3 npuBoAy posrisHyToro ¢denomena (CunysHoBa [.B., FOmin B.I'.), abo cxuibHi
BxxuBatu Metadopy (KosanmsoB M.1.) [20; 51; 29; 38; 62; 36; 65].

Icnye Busnana knacudikaris eBraHasii (IBantomkin A.f., Pubin B.A. 1
JrokapeBa A.M.), yTBOpeHa TppoMa IpylamMu NapHUX KaTeropii, siki TOCUTh MOBHO
ONMHCYIOTh MOYJIMBI TPAKTUYHI CUTYaIIii:

® aKTHBHA - TACHBHA,
e 100pOBIIbHA - IPUMYCOBA,
® [IpsiMa - HempsIMa.

AKTUBHa €BTaHa3is - 1€ IUIECHpsMOBaHI i MeauKa, siKi 0e3rmocepeHbo
BHUKJIMKAIOTh CMEPTh XBOPOr0, TaKk OM MOBHUTH, «Ha TOJIII»; ITaCHBHA €BTaHA31f - IIe
BIJIMOBA BIJl TIPOBEACHHS 3aXOJ1B, MATPUMYIOUUX KUTTS, 10 BEAE /10 JETAIHHOTO
pe3ynbTaTy B OUIBIN BiAIaJIEHOMY TIEpio/ii, TOOTO HEHAaIaHHSI IOIOMOTH XBOPOMY a00
MAaCMBHE CaHKIIIOHYBaHHA Horo BmupaHHs. JloOpoBiIbHA eBTaHa3is mependavae
BUKOHAHHS TPOXaHHs CaMOT0 MAaIlieHTa PO MPUCKOPEHHS BIAXOAY 3 )KUTTH, 110 3 OOKY
JKapsl BUCTYMAE SIK COPUSIHHS CaMOT'yOCTBa; MPUMYCOBa €BTaHA31sl 3/M1MCHIOETHCS JI0
oci0, sIKi He 37aTHI BUCJIOBUTH CBO€ CTaBJIEHHS A0 AaHOoi MaHimymsuii. [lix npsMoro
€BTaHa31€10 PO3yMIIOTh HABMUCHI [Iii, 1110 BE1yTh JO HACTAHHS CMEPTI; HETIPsIMa BKa3ye
Ha Te, IO JIETaJIbHUHN PEe3yJIbTaT 00YMOBIICHUI ITUIMM JIAHITFOKKOM Jii, B HU3I{l SIKUX
CKJIaHO yrieAiT (atanbHy npuuuny [27; 28; 53].

Ockibku mpobiieMa eBTaHa3zii He 00MEXKYEThCS MEIMYHOIO CPEPOIO 1 BKITIOUEHA
0  MIMPOKOTO  3arajbHOKYJIBTYPHOTO  KOHTEKCTy, a  TaKOXX  HOCHTH
MDKIUCIUIUTIHAPHUIA XapakTep, € CEHC y3arajbHUTU HallpalbOBaHUN Marepian y
BUTJIAJIl TUCKYPCIB, TOOTO PO3IJISTHYTH JJaHy MPOOJIEMY SIK €AUHY COLIIaIbHY IPAKTHKY,

MPE/ICTaBIICHY B PI3HUX aCIEKTaXx.



MeauyHuii 1MCKYpPC € HAMBAXKIUBILIINM, OCKUTBKH BC1 TEOPETUYHI BUCHOBKH 3

OPUBOJY JaHOI MpoOJeMH B SKOCTI KIHIEBOI cepH 3acTOCYBaHHS HaIllJIeHI Ha
MPaKTUKY MEIMIIMHM, SIKA 3 4aCy CBOTO BUHUKHEHHS (PYHKI[IOHY€ Y BUTJISAI ICTOPUYHO
PYXOMOI €THOCTI «HOpPMaTHBIB», BUupaxeHux B KisaTsi ['immokparta, 1 «TeXHOJIOTiiy,
10 PO3TrOPTAOTHCS B PI3HOMAHITTSI JIIKYBaJIbHO-A1arHOCTUYHUX MPAKTUK. Y KIIHIYHIN
MEJIMIIMHI JI0C1 HE 1ICHY€ KPUTEPIiB, 110 JO3BOJISIOTH JOCTOBIPHO BH3HAYATH CTYIIIHb
0e3HaaiiHOCTI XBOporo 1 yac HacTaHHs oro cMepTi (I'pomos A.IL., I'ypsuu A.M.). 3
[UX MPUYUH OUIBIIICTh MEIUKIB, 3a pinkicHuM BuHsATKoM (K.bapnapn, [lomerkwmii
C.4.) Bucnosmotothes npotu eptanasii (binoxin H.A., Kocapes H.I., Opnos A. H.,
Pa6oB I'.A., Tuxonenko B .A. 1 iH.). JJn MeIMYHOTO NHUCKYpCy XapakTepHa YiTKa
MePCya3suBHICTbD. Haiinmommpenimmumu JIHTBOCTUJIICTUYHUMHU 3acobamu
MepCya3suBHOCTI Y MEIMYHOMY JIUCKYPCl, TPUCBSIUEHOMY IPOOJIEMi €BTaHa3l1i, € eMiTeT,
metadopa, nepconidikaiisa ta nepudpas. Hanpuknan, amepukaHchbki Ta OpUTaHCHKI
MPOTUBHUKHU JIerajizailii eBTaHa3li e(pEeKTUBHO BUKOPUCTOBYIOTH Mepudpaszu, ski
GbOpMyIOTh HETaTHBHE BPaXCHHS, Y CBOIX MEIUYHUX J>KypHAJIaX BOHHU KOPCTKO
KPUTHKYIOTh 1110 mpobiemMy. «physician-assisted suicide: A recipe for elder abuse
and the illusion of personal choicex» [71]; «euthanasia or assisted suicide: the illusion
of safeguards and controlsy [86], «Physician-assisted suicide: compassionate
liberation or murder?y [T7].
[IpubiuHMKM TpolLeaypu €BTaHa3li BUKOPHUCTOBYIOTh MeTadopH Ta MEPEKOHJIUBI
CMITETH JUIsI CTBOPEHHS MO3UTHUBHOTO BpaykeHHs: «physician-assisted suicide provides
relief from suffering excruciating pain and prolonged agony at the end of life» [67];
«one’s life by all reasonable estimate can no longer contain any but the most negative
meaning — such as relentless pain and agony» [80], «euthanasia gives a way to relieve
unbearable pain» [87].

JMuckypce 6ioeTuku. bioetnka abo GioMenuuHa €THKA SBIsSE€ CO00I0 00JacTh
MDKIUCITUTUTIHAPHOTO 3HAHHS, 1[0 BUHUKJIO HA CTUKY MEIUITMHU, €TUKH, (Pitocodii Ta
TEOPETUYHOT O10JOrii SIK OCMMCIEHHS MOPAJIbHO-CBITOTVIAHUX KOJI31H, IO
BUHUKAIOTh HacaMIlepel y MEIWYHiil cdepi Ta B HaylLl MO XOIy BIPOBAIKECHHS

HOBITHIX TeXHOJ0T1i B mpakTuky (. Yiknep, . bpok, Kamnnan 1 iH., P. JIBopkin), ane



BUPaXXalOTh 1 OUIBII OMOCEpeNKOBaHI €PEeKTH IHOTO MPOIECY MO BiIHOIIECHHIO 1 10
OKpeMoi JIFoHHY, i 10 moxcTsa B ninomy (I'. Honac, 1O. T'abepmac, B. Xécie, IOnin
b.I'.). Onnak, Ounpin nornubieHe po3yMiHHS (EHOMEHY eBTaHa3li B paMKax JaHOIro
JUCKYpCY BUSBHIIOCS MPOOJIEMAaTHYHUM, PO 110 CBIAYUTH 30KpeMa Ta 00CTaBHHA, 1110
TEOPETUKH, SIKI CTOSIIM 01711 BUTOKIB 1HCTUTYaJTi3allil BITYN3HSAHOT O10€THKH, ChOTOHI
BUCIIOBJIIOIOTh MPSMO MPOTHIICKHI TOTJISAM 100 €BTaHa3ii, BIICTOIOIOYM a0o
KaTeropuuHy 3a00pOHY Ha Hel, sSika OOTPYHTOBYETHCS MIPKYyBaHHSIMH PENIriifHOro
nopsiniky (CunysHoBa [.B.), abo, HaBmaku, MOBHY ii Jerainizalliio, sika CIUPAEThCs HA
MIpKYBaHHsI 1HAMBIAYajdbHO1 cCBOOO M 1 paB Jitoauuu (Maneina M.H.).

FOpuauuynnii TUCKYpPC CTAaHOBUTH IHTEpPEC B IJIaHI TUX BUCHOBKIB, JO SKUX
3aKOHOMIPHO MPU3BOJUTH JIOTiIKA aBTOHOMHOTO BHOOpPY, 3aCHOBaHa Ha JOKTPHUHI
«TpaB JIOJUHUY», KA € JOMIHYIOUOK B CydacHiil Teopii mpaa. JlOTpUMyrOUHCH iX
IHUBIIYIICTUYHOTO TIyMaudeHHs, OUIBLIICTh IOPUCTIB JINIUIA BUCHOBKY IIPO
000B'A30K CYCHIJIbCTBA rapaHTyBaTH Bci BUauM 1 ¢dopmu eBTanasii (ImutpieB HO.A.,
[lInenera 1.B., ManunoBcekuit A., TacakoB C.). B 1ijioMy 10puJduuHUNA TUCKYPC HE
MO>K€ TIPETeHIyBaTH Ha CAMOCTITHE BUPIIIEHHS MPOOJIeMH eBTaHa3li 1 Ma€ 3HAUCHHS
B TOMY CEHCI, 1[0 BKa3y€ Ha HEMOXKJIUBICTh O0OMEXYBATH i1 PO3TJIS] paMKaMH SIKOTOCh
130JIbOBAHOTO JAUCKYPCY.

®dinocodenbkuil quckype. CreriaabHUX JOCHTIIKEHb, MPUCBIYSHUX MPOoOsIeMi
eBTaHasii B Pi10co(hCbKOMY aCMeKTi, YU HE Tak OaraTo, mepul 3a Bce 4epe3 Te, L0
OuIbIIICTh TIpodeciitHuX P110c0odiB BUCBITIIOITH 11 B paMKax 010€THYHOTO JTUCKYPCY
(dBopkia P., OrypuoB A.Il., ConositoB E.lO., IOgin b.I'. ta in.). Cneuudika
b110co(PCcHKOTO AUCKYpPCY MOJISTa€e TYT B TOMY, 1110 aBTOPH, SIK1 MPALIOIOTh B JAHOMY
HanpsMKy, BOA4aroTh y mpoOsieMi eBTaHa3ii He TUIbKU JIOTIKY aBTOHOMHOTO BHOOpY B
010€KOMEIMIIMHCLKOMY KOHTEKCTi, K B OloeTwili, a ¥ BuUpa3 OIbII TIIMOOKHUX
COIIIOKYJIBTYPHUX TEHJACHIIIHM, 1 B MIEAKUX BHUMAJKaX HABITh CTABJIATh MUTAHHS PO
MPOYKTUBHICTh CAMHX MOHSTD, K1 TIPU IIbOMY BUKOPUCTOBYIOTHCSI.

PeairiiiHo-aHTPONMOIOTiYHMIA | ICHX0TepaneBTHYHMI AUCKYpcH. PeniriiiHo-
AHTPOMOJIOTIYHUNA JUCKYPC Ma€ OOMEXeHe 3HA4YeHHs, OCKUIbKH, MO-TepIIe,

aprymeHTanis, ska BUKOPUCTOBYEThCS B oro pamkax, ado apormatuuna (K. Cyno),



a0o0 B 3HaUHINA YaCTHUHH BXOAMUTH B AHCKYypc Oioetuku (CumysiHoa 1.B.). A mo-apyre,
JTAJIEKO HE BC1 JOCIITHUKU B OOTPYHTYBaHHI TOTO YU 1HIIOTO PO3YMIHHS MpoOiIeMu
BBAXKAIOTh JOCUTh MEPEKOHJMBOIO arelAliio A0 PeliriiHux HiHHOcTed. B pamkax
Cy4acHOi «ryMaHiCTUYHOI ncuxoorii» (A. Macnoy, K. Pomxepc) npo6iema eBranasii
ABJIIE COOOI0 OJIUH 3 ACIEKTIB MCUXOTEPANEBTUYHOI MPAKTUKUA MO BIIHOIICHHIO 10
narieHTa, SKui mepedyBae B «rpaHUYHIN cuTyarlii». Ha mutanHs npo ii Jo0mycTUMOCTb,
TUAM O1JIbIIIE 32 CIIPUSHHS MEJIMKIB, JAETHCS HETaTUBHA BiANOBiAL (B. ®pankn).
Onniero 3 3aj1a4  HaIIoi poOOTH € aHa3 TEKCTOBOI CHUTYyaIlli «EBTaHA31s» B

paMKax XyJ0>KHbOTO TUCKYPCY.

2.4. MoaeaoBaHHsI TeKCTOBOI CHTyallii «eBTaHa3ism» y cy4yacHOMY

aHrJioMmoBHOMY poMani Jojo Moyes «Me before youy

[Ipu po3risial TEKCTOBOI cUTyallli eémanazia HamMu OyB BUKOPUCTaHUI METOJ
KOMYHIKaTHBHO-TIparMaTU4YHOro  aHamizy. Llimi 1 3aBgaHHS KOMYHIKATHBHO-
IparMaTUYHOTO aHali3y BU3HAYAIOThCA HACTYMHMM YHMHOM: «Jlims CcTBOpEHHs
KyJbTYPHO-JIIHTBICTHYHOTO IOPTPETA CJIOBA CHiJl HE MPOCTO OMUCYBATH 1CTOPIIO MOTO
B)KMBAaHHS 1 1HTepHperaiii. 3iCTaBIeHHs €TUMOJIOTIYHOTO 3HAYEHHS, CEMaHTUKH 1
MparMaTUKU CJI0Ba Ma€ PO3KPUTHU TJIMOWHHI MPOIIECH, IO BiIOYBAIOTHCS BCEpEIMHI
Horo; 3 1HIIOrO OOKY, 31CTAaBJICHHS «PO3KPUTOT0» MEXaHi3My MOPOKEHHS CJIOBa 3
peaIbHUMHU 3HAUEHHSMH, CJIOBOTIYMAUE€HHSMU JIa€ MOXIIUBICTh TPOCTEKUTH
0co0MBOCTI MUCIEHHs» [2]. TakuM YMHOM, KOMYHIKATHBHO-TIpAarMaTUYHUN aHAII3
BKJIIOYAE CXEMATH3aIli}0 TEKCTOBOI CUTYallii Ta OMKC ii CKJIAJJOBUX €JIEMEHTIB.

Jliig aHanizy crnoco0iB BepOatizallii XyJ0KHbOT TEKCTOBOI CUTYallll eeémanazin
MU BUKOpHUCTaJIU cydacHUM pomaH «Me before you» OpuTaHCHKOI MHUCHMEHHUIIl Ta
x)ypHamictku J[xomko Moitec, Buganuii y 2012 pomi. BuGip Hamoro mociimKkeHHs

1i€i TEKCTOBOI cHUTyallli OOyMOBJIEHUW THM, IO TOJOBHOIO MPOOJEMOIO JTaHOTO



pomaHy € (i10co(dChKi Ta MOPATHHO-€TUYHI MHTAHHS JOOPOBUIHHOTO TPOIIAHHS 3
JKUTTSM, JIFOJICBKOTO TIpaBa Ha CMEPTh, 3BUIBHEHHS BiJ CTPaXXJaHb Ta TPUHHSITTS
BUOOpPY. ABTOpP pOMaHy TOPKAETHCS TeM, OJIM3BKUX JI0 CBOIO CBITOCHPUIHSATTS, 00 B
OJTHOMY 3 IHTEpPB’10 OpHUTAHCHKOMY TEJEKaHally BOHA PO3MOBLNIA, IO BCE JKUTTSA
I[IKABUTHCS MOPAJbHO-(DUIOCOMCHKUM aCIIEKTOM CMEPT1 JIIOJIUHHM, CEHCOM >KHUTTS,
JYXOBHUM HaJ0aHHSM, SIK€ JIUIIAE€THCS B IBOMY CBITI, 13 UMM IMOCTaHE JIIOANHA TTepe
borom. Takok, 3a ii ciaoBaMH, IOIITOBXOM J0 HAIHCAaHHS JAaHOTO COIiaJIbHO-
MICUXOJIOTIYHOTO TBOPY CTaB BJIACHUM JIOCBIJI IOTJIAY 32 BaXXKOXBOPUMHU OJIM3bKUMU
mogemu: “When | was writing the book, | had two relatives who required 24-hour
care. | think if you live with that situation on a daily basis, you cannot fail but to ask
yourself questions about quality of life and what we are doing for people alive, because
of the advances in medical science but without necessarily the quality of life to offer
them. So I guess all those issues were high in my mind when [ wrote it.”

CrokeT KHUTU MO>KHA TOJUIUTU Ha 2 YaCTUHU — Teplia siBJsie COO00 JIETKUH,
IpOHIYHUI XYAOKHIA TBIP MPO HEMPOCTI CTOCYHKHU TOJIOBHUX TepoiB Yina TpeitHopa
(MoJ1010T0 aMOIIIIHHOTO0, A€ BAXKKOXBOPOTO MapajIi30BaHOTO KBajIpirierika) ta JIyizy
Knapk (HeopauHapHOi, 4YyWHOI Ta HECMIJIMBOI [IBUMHM, fKa MpaloBaiga Horo
JOTTISANBHUIICIO), 111 IBOE BIIUYJIW KIACUYHUHN CIIEKTP MOYYTTIB JTIOOOBHUX POMaHIB
— BiJl HEHABUCTI JI0 KOXAHHS; JJI1 YATAa4a CHOKET JAPYTroi YaCTUHU KHUTH BHUSIBUBCS
HAIpoOuy CEPHO3HMM Ta ApaMaTHYHHM, aBTOp TPMMaB y Hampy3i JO OCTaHHBHOTO
MOMEHTY, a €MOIliifHa KiHIlIBKa 3MYyCHJIa 3aMUCIUTUCH HaJ JIOSHICTIO, IIHHICTIO
JKUTTSI Ta KOO MIHJIUBICTIO.

CroxeTHa JiHISL poMaHy NPOHU3aHa MOYYTTSIMHU, EMOLISIMU, MEPEKUBAHHIMM,
po3ayMaMu, OE3BUXIJII0O Ta CTPaXKIAHHSMHU, JI€ allOT€EM Ta KYyJIbMIHAIIEI0 cTaja

T0OpOB1IbHA TIPOLIEAypa €BTaHa31i TOJIOBHOTO Tepos Yiia.



TekcroBy cutyamito «eemanazisa» 3a poMaHoM Moeca MOXHa 3MOJEIIOBATH

TaKHMM YHMHOM:

Feelings:
Communication
sadness, o
tragedy, participants:
hopelessness,
fatality, disabled quadriplegic Will Trainor
confusion, invalid tender Louisa Clark
horror, belief, Will's mom Camilla Traynor
Meaning: fate, anger, Will's dad Steven Traynor
SemiE e Louise's sister Treena Clark perception:
death, e el lens nurse Nathan
ending, compassion Will's sister Georgina Treynor inevitability,
dafterhfe, \ / unpredictability,
Zz:il;tee' . unexpectedness,
suffering Euthanasia variability,
farewell to life hopelessness
easy death
murder
Sphere of
.. communication:
Organization of
Ways of communication: severe illness
. . idea of pain
communication: to relieve suffering torture
p—— to appease s(l;fferlr'mg
conviction to help espair
supplication to relieve pain help
clarification to make a choice liberation from
acceptance to persuade torment
rejection to decide hope of salvation

Cxema 2.2. CTpyKTypa TeKCTOBOI CHUTYyallil «eBTaHa3is»

3a pomanom Jojo Moyes «Me before you»

PosrnsineMo Ha mpukiagax 0TI KOHKPETHIIIE Ta MPOAHATI3YEMO CKIAIHUKU
CTPYKTYpPU: YUACHUKI@ KOMYHIKauii, cnocodu KomyHikauiii, cghepy Komyuikauii,
0pP2aHI3ayil0 KOMYHIKaYil, OYYmms ma CHPUILHAMMmA.

['0710BHMMH A1I0YMMH KYMYHIKAHTAMH B JJaH1i cUTyallii €:



e mapamizoBanuii mosoauii wosoBik WIill Trainor, sxuii, BHacmigOK
aBTOKaTtacTpodu, Gi3MIHO 1 MOPATTLHO CTPAXKIAE BiJ] HEBUIIIKOBHOTO 3aXBOPIOBAHHS 1
HE Ma€ 3MOT'H BECTH 3BUYHUN HOMY CTIOCIO JKUTTH;

e mosona miBumHa Louisa Clark, ska mpaiioe norisiiaabHHUICIO B JIOMI
TpetinopiB Ta kKoxae Yina;

e matu Yina - Camilla Traynor, ska Oyap 110 HamMaraeTbCs IMOJICTIIATH
JIOJTI0 CBOTO CHHA Ta BOEPErTH HOTo Bij 3alyMaHOTO BUMHKY;

e 0OaTbhko Yina - Steven Traynor, sskuii JTaBHO Ma€ BJIACHE )KUTTS 1 IepeOyBae
B POJIMHI JIMIIIE Yepe3 XBOPOOy CUHA;

e cecrpa Jlyizm - Treena Clark, sska mopamamu qomomarae JIyisi cipaBuTucs
31 CKJIQIHOIO CUTYAIIIEIO TSXKKOTo BUOOPY Yina — 1oOpOBIILHOT €BTaHAa31

e MeauuHuil ¢axiserp Nathan, naiimanuii A npodeciiitHOro MEIUUHOTO
JOTJIAY 32 Mapajii30BaHUM XBOPUM Y 1JIOM;

e cecTtpa Yina - Georgina Treynor, sika nepeXuBa€e He CKUIBKH 3a CBOTO
Opara, a 3a MOro pilleHHS MOKIHYUTH 3 KUTTSAM HUISIXOM €BTaHa3li, TUM CaMUM
3aIUISIMYBATU PEIyTallil0 POJUHU, 00 BOHU JIFOU MTyOJIIUHI.

Cdepa komyHikauii B TEKCTOBIN CUTYaIlll «eemana3zisy OB’ 3aHa 3:

1) nepedirom Ba:KKoi Ta HeBWJIIKOBHOI XBOpoOu Yina: Jlyiza mokoBaHa
JTIHCHUM CTaHOM XBOPOOH CBOT'O MiJOMIYHOr0, KOjau MenopaT Haran po3mnoBiB il mmpo
€IMHUM 1 HeMUHYY1H (hiHAJ TSKKOTO 3aXBOPIOBaHHS Yina —

« ‘What, to see if he’s getting any better?’

Nathan put his book down. ‘He’s not getting any better. It’s a spinal cord injury.’
‘But you do physio and stuff with him.’

‘That’s to try and keep his physical condition up — to stop him atrophying and his bones
demineralizing, his legs pooling, that kind of thing.’

When he spoke again, his voice was gentle, as if he thought he might disappoint me.
‘He’s not going to walk again, Louisa. That only happens in Hollywood movies. All
we’re doing is trying to keep him out of pain, and keep up whatever range of

movement he has.’



‘Does he do this stuff for you? The physio stuff? He doesn’t seem to want to do anything
that I suggest.’

Nathan wrinkled his nose. ‘He does it, but I don’t think his heart’s in it. When 1 first
came, he was pretty determined. He’d come pretty far in rehab, but after a year with
no improvement I think ke found it pretty tough to keep believing it was worth it.’

‘Do you think he should keep trying?’

Nathan stared at the floor. ‘Honestly? He’s a C5/6 quadriplegic. That means nothing
works below about here ..." He placed a hand on the upper part of his chest. ‘They
haven 't worked out how to fix a spinal cord yet.’» [83, 36].

3ronom Jlyiza neTabHO BUBYMIIA BCi BUIHU (isnyHuX MyK Yina - « There were all sorts
of things that caused him pain. There were the general aches that came with loss of
muscle — there was so much less holding him up, despite Nathan’s best attempts at
physio. There was stomach pain from digestive problems, shoulder pain, pain from
bladder infections — an inevitability, apparently, despite everyone’s best efforts. He
had a stomach ulcer from taking too many painkillers early on in his recovery, when
he apparently popped them like Tic Tacs. Occasionally, there were pressure sores,
from being seated in the same position for too long. A couple of times Will was confined
to bed, just to let them heal, but he hated being prone. He would lie there listening to
the radio, his eyes glittering with barely suppressed rage. Will also got headaches — a
side effect, | thought, of his anger and frustration. He had so much mental energy, and
nothing to take it out on. It had to build up somewhere. But the most debilitating was
a burning sensation in his hands and feet; relentless, pulsing, it would leave him
unable to focus on anything else. | would prepare a bowl of cold water and soak them,
or wrap cold flannels around them, hoping to ease his discomfort. A stringy muscle
would flicker in his jaw and occasionally he would just seem to disappear, as if the
only way he could cope with the sensation was to absent himself from his own body. |
had become surprisingly used to the physical requirements of Will’s life. It seemed
unfair that despite the fact he could not use them, or feel them, his extremities should

cause him so much discomfort. Despite all this, Will did not complain.» [83, 48-49].



Takum 9uHOM, aBTOp POOUTH HAroJIOC came Ha Iii cdepi CHiIKyBaHHS, 00
XBOpOONMBUI cTaH Ta OE€3BUXIJHE CTAHOBHUINE YiJa CTalOTh MNEPIIONPUINHOIO
MOIAJIBIIOTO PO3TOPTAHHS MO/I1H, a TAKOK MOIITOBXOM JIJIsl PO3AYMiB OTOUYIOUMX Y1isa
JFOACH 11010 MOKIIMBOCTI MPOJIOBKEHHS Il HHOTO TAKOTO CIIOCO0Y XKHUTTS ab0 BCe XK
TaKH 3BUILHEHHS BIJl MYK IIISXOM, SIKHI BIH 00paB Jy1s ceoe;

2) BJIACHMMH YSIBJIEHHSIMH OTOYYIOUMX YiJa NMPO HOro HeBraMoOBHUH
0lJb, cTpamHi MyKH i cTpaxkaanHs: nepur BpaxeHHs Jlyizu npo Vina - «His grey
eyes were lined with exhaustion, or the effect of constant discomfort (Nathan said he
was rarely comfortable).» [83, 23]; po3mymu Jlyisu B mepmi aHi 3HaiioMcTBa 3
TsHKKOXBOpHM Yinom - «| wanted to feel sorry for him. | really did. I thought he was
the saddest person | had ever met, in those moments when | glimpsed him staring out
of the window. And as the days went by and | realized that his condition was not just a
matter of being stuck in that chair, of the loss of physical freedom, but a never-ending
litany of indignities and health problems, of risks and discomforts, | decided that if |
were Will, I would probably be pretty miserable too.» [83, 23]. Bona 3po3ymina, 1o
1oro xBopoOa crajia He JUIIe MPOOIEMOIO 31 3I0POB’SIM, a MPUHUBIUBHUM JIJIS1 HHOTO
CTAHOM Y CYCHJIbCTBI Ta MOBCAKACHHOMY >KUTTI1, KOJU 32 HHOTO MAIOTh MIKJIyBaTUCS
1HIII JIFOJTA, & CaM BIH HE MOXKE JIaTh co01 panay;

3) BiguaeM depes pileHHs Yiia MTH 3 )KUTTS, 3aCTOCYBABIIH MPOLEIYPY
eBTanasii: Kamina TpeitHop, matn Yina, npocuts Jlyi3y ciijikyBaTH 3a A1IMH CBOTO
CHHa, KK Mae paaukanbHi HaMipu - «Oh God, please don’t let him have hurt himself
. | panicked» [83, 26]. Jlyiza B po3mnaui — « ‘| hate the thought of leaving him. But |
can’t be part of this, Treen. | can’t.’» [83, 63]. Konu Jlyi3a 3po3ymina, mo Bci ii
HaMaraHHs 3MIHUTH AyMKY YiJ1a CTOCOBHO pIIIEHHS PO €BTaHa31l0 HE JaJi HiIKOTO
edekTy, 1 BiH JI0 KiHIls BICBHCHUN Yy CBoeMy BHOOpi — «| was raging now. Standing in
front of him, shouting like a madwoman. ‘Fuck you, Will Traynor. Fuck you. | wish
| 'd never taken this stupid job. | wish I’d never met you.’» [83, 166].

Otxe, yepe3 OCOOJMBOCTI KOMYHIKAIli repoiB B CTaHi po3nady 1 MaHIKU
JIxomxo Moiiec mokasye IpamMatyprio poMaHy 1 BUBOJUTH MOTO Ha HOBUH PIBEHb, /1€

HE3BUYHICTIO CIOKETYy (IpaBOM JIFOAWHU OOupaTH cobi CMEpTh) aBTOpP 3HIMAE



OOMEKEeHHsI JIOTIKM Ta JO03BOJISI€ YMTAUEBl MIMPILIE PO3TJISHYTH MUTAHHS B3A€EMOIIT
KUTTSI Ta CMEPTI;

4)  HaMaraHHsM piIHHMX Yijlia JOMOMOITH HOMY BHOPATHCh 3 6ojieM Ta
MOCTIHHUMU CTPaXIaHHAMH, SIKOMOTa O1JIbIlie BiAASATHYTH BUPOK, KUl BiH caMm co01
BHUHIC, MPUKPACUTH HOTO CyMHI 1 3racarodi AHi po3Baramu i IpUEMHUM IIPOBEICHHIM
yacy: Kamina TpeitHop 3acrokoroe cede 1 pigHUX, M0 MPUCYTHICTh JOTJISaIbHHUII
3MIHUTH IOJICHHI JyMKH Y1Jla MpO HOro H0OpOBUIbHE MPUCKOPEHHS BIAXOAY Bij
XHTTA - « Yes. Louisa is here to make sure nothing like that happens again. ’» [83,
53]. Takox Ie MiATBEPKYIOTH ii cioBa 10 JOHBKU JKopmkuHH — « ‘SiX months,
George. He promised to give me six months. Now. I don’t want you to mention this
again, and certainly not in front of anyone else. And we must ... ’ She took a deep
breath. ‘We must just pray very hard that something happens in that time to change
his mind. ’» [83, 53]. Hamarauus poauHu yOepertd CHMHA BijJ MOJAJIBIINX KPOKIB —
«...our lives would have to be spent in a state of constant vigilance, waiting for the
next time, waiting to see what horror he would inflict upon himself. We would have
to see the world through his eyes — the potential poisons, the sharp objects, the
inventiveness with which he could finish the job that damned motorcyclist had
started...» [83, 56].

HaiiGinpiry wactuny cdepu KOMyHIKalii TEpPCOHAXIB 3alMalOTh came
BMOBJISIHHSI PIAHUMHU Y1J1a BIAMIHUTUA CBOE PINIEHHS, MEPEKIIOUUTH HOTO yBary Ha
sackpaBi ¢apOu >KUTTS, Ha TOJIETHICHHS CTpPaXJaHb XBOPOro y Gi3udyHOMY Ta
JYIIEBHOMY CEHCI, a TAaKOX 3pOOUTH BCE BIJl HUX 3aJIeKHE, 11100 BIATEPMIHYBATH TOM
yac, SIKUW 3aJIMIIUBCS Y HUX JJI CIIUTBHOTO NepeOyBaHHs, HAIOBHUTH HOTO JII000B 10
1 pafdicTio;

5)  maxiero moOsunx Yina ao/eii Ha Horo mopsiTyHoK Bix cmepTi: Kamina
- «I never set out to help kill my son.» [83, 53].

CriseH - « ‘He’ll change his mind,’ Steven said. ‘There’s still a long way to go. '»
[83, 61].

Cecrpa Jlyi3u Texx Hamaramacs TOIOMOITH - « YOU change his mind. You said

he spends most of his time indoors, right? Well, start with something small, then once



you ve got him out and about again, you think of every fabulous thing you could do for
him, everything that might make him want to live — adventures, foreign travel,
swimming with dolphins, whatever — and then you do it. I can help you. I'll look things
up on the internet at the library. | bet we could come up with some brilliant things for
him to do. Things that would really make him happy. » [83, 64].

Benuxki ciogiBanHs 3akoxaHoi aiBunHu - «| had a hundred and seventeen days
in which to convince Will Traynor that he had a reason to live.» [83, 70].

Hapeneni mpukiianmu JiajoriB Ta MOHOJIOTIB CBiYaTh MPO HaIIl0 BCIX
HeOalIyXux 10 Yina Joaeu, o iM BaacTcs 30epertd MoMy >KUTTS, 1[0 Y HUX € Yac
JUISL IbOTO, 110 € Oe3J1i4 BaplaHTIB 3pOOUTH HOTO IIACIWBUM, 1 TUM CAMUM 3MIHUTH
HOT0 IYMKH MPO HEMUHYUY MPOLEYyPY €BTaHA311;

6) mnpaBom Yina Ha 3BUIbHEHHS BiJl TSDKKUX MYK: €IMHY Pid, Ky Yi1 Mir
BUKOHATH CaMOCTIMHO, 11€ 3pOOUTH BUOIp M1k BIACHUM KUTTSAM Ta CMEpTIO, 00, 3a
HOT0 clioBaMu, T€, 110 BIH MAaB OCTAHHIMH POKaMHU, 11€ HE OYyJI0 KUTTSAM B HOTO 3BUUHIN
dbopwmi 1 B oro ysBi —

« ‘Are you really telling me you 'd stick around if | was paralysed from the neck down?’

‘Of course I would.’

‘No, you wouldn’t. And I wouldn’t expect you to.’

‘Well, I would.’

‘But I wouldn’t want you there. I wouldn’t want someone staying with me out
of pity.’

‘Who says it would be pity? You'd still be the same person underneath.’

‘No, I wouldn’t. I wouldn’t be anything like the same person.’ He wrinkled his
nose. ‘I wouldn’t want to live. Relying on other people for every little thing. Having
strangers wipe your ass...» [83, 27].

Ha npoxanns J[xoppkuan 3aBaguTH Y 1Ty BAMHUTH MIPOIIEIYPY €BTaHa31i, MaTH
BIJIMOBIJIA, 10 Tpeba moBakaTu Horo BUOIp -

« 'You cant let him do this, Mum. You have to stop him.’

‘It’s not our choice, darling.» [83, 53].



B ysBnenHi cectpu Y1 He Ma€e BIaCHOTO MpaBa Ha Takuil BUOIp, 60 BiH, K WIEH
ciM’i, 3alUISIMOBYE pEMyTaIlil0 BiIOMOI Ha BCIO KpaiHy POAMHM, JJISI HEi MUTAHHS
eBTaHa3li Opara HOCUTb HE MOpPaJIbHO-CTUYHUN XapakTep, a MIAPUB COIIAIBHOTO
crarycy ponunu — « ‘But Dignitas? 1t’s just wrong. I know it’s hard for him, but it will
destroy you and Daddy. | know it. Think of how you would feel! Think of the publicity!
Your job! Both your reputations! He must know it. It’s a selfish thing to even ask.
How can he? How can he do this? How can you do this? ’» [83, 53].

ﬁOFO IMPUHHWKYBAJIO TC, 10 BIH HE MIT PO3NOPAIIKATHCA CBOIM KUTTAM, SAK TOT'O
xotiB - ‘If you’d bothered to ask me, Clark. If you'd bothered to consult me just once
about this so-called fun outing of ours, I could have told you. | hate horses, and horse
racing. Always have. But you didn’t bother to ask me. You decided what you thought
you'd like me to do, and you went ahead and did it. You did what everyone else did.
You decided for me. " [83, 78].

[IpuroryBanHus Yina 10 cMepT1 SIK 3BUIbHEHHS BIJ CTpaxaaHsb - “‘What you have
told me, what you have done in bringing me here...knowing that, somehow, from that
complete arse, | was at the start of this, you managed to salvage something to love is
astonishing to me. But...l need it to end here. No more chair. No more pneumonia. No
more burning limbs. No more pain and tiredness and waking up every morning already
wishing it was over. When we get back, | am still going to go to Switzerland. And if you
do love me, Clark, as you say you do, the thing that would make me happier than
anything is if you would come with me. So I'm asking you - if you feel the things you
say you feel - then do it. Be with me. Give me the end I'm hoping for” [83, 165].

HaBiTh B 0OCTaHHI XBUJIMHU Mepe] MPOLEaypOro eBTaHasii Yiil OyB BIEBHEHUN y
cBoemy pimenHi — « ‘You still don 't get it, Clark, do you?’ | could hear the smile in his
voice. ‘It’s not your choice.’» [8, 181]. « ‘Louisa, nothing was ever going to change
my mind. I promised my parents six months, and that’s what I 've given them. You have
made that time more precious than you can imagine. You stopped it being an endurance
test —’» [83, 166].

Tomy HaBiTh KOxaHHs a0 Jlyi3u He BIUIMHYJIO Ha HOTO pIICHHS MPUWHATH

cmepth - « ‘| am not designed to exist in this thing — and yet for all intents and



purposes it is now the thing that defines me. It is the only thing that defines me. » [83,
165].

«"If you're here, you accept it's my choice. This is the first thing I've been in
control of since the accident.”

"I know."

And there it was. He knew it, and | knew it. There was nothing left for me to do.
Do you know how hard it is to say nothing ? When every atom of you strains to do the
opposite? | just tried to be, tried to absorb the man I loved through osmosis, tried to
imprint what | had left of him on myself. 7 did not speak... ”» [83, 163].

[TuceMeHHMIS 300paky€e KOHPPOHTALIIO NOTJSAAIB Yiia Ta HOro pigHUX 00
cutyarii eBranasii. L cdepa komyHikarii mos’si3aHa 3 TPUUHATTSAM IHIIUMHU MpaBa
JFOJIMHU PO3MOPSIHKATHCS BIACHUM KXUTTAM. OTOUCHHIO Yisla Jaocs TyXKe BaXKKO 1
Oomsiye po3yMiHHSA, IO KOXKHA JIIOJMHA MOKE€ OOMpaTH KiHEIb CBOTO ICHYBaHHS B
npomMy cBiTi. KynbMmiHaliieo naHoi cdepu CHIIKyBaHHS cTajla BUMYIIEHa 3rojia
PIAHUX, AKI BIIYYJIM HOTO CTPaKIAHHS 1 3MUPWIKHCH 3 PIIICHHSIM Y11a, IPOsSBUBIIH
TUM CaMUM HaWBHIIHUNA CTYMiHB JIOO0O0BI 10 HHOTO.

Tenmep mepeiimemMo g0 cnpuitHaTTsE (Perseption) TekcToBoi cuUTyaIliii
«eemanaszisny, BOHA XapaKTePU3y€EThCS HEMUHYYICTIO (inevitability),
HenepenOauyBanicTio  (unpredictability),  wecmomiBanicTio  (unexpectedness),
minmBicTio (variability) ra 6esnaziitaictio (hopelessness).

[Tpuknagom po3yMiHHS HEMHHYYOCTI CUTYyaIlli CITy>KUTh CIIOBiAL MaTepl Yina,

Kaminu TpeiiHop, sfika crioyaTKy He XOTUIa HaBITh YyTH NPO MPOXaHHS CHUHA IIOAO
noizaku B IlIBeiiiiapiro Ta HagaHHS J03BOJY Ha MpOLEeypy eBTanasiii. « When Will first
told me what he wanted, he had to tell me twice, as | was quite sure | could not have
heard him correctly the first time. | stayed quite calm when | realized what it was he
was proposing, and then | told him he was being ridiculous and | walked straight out
of the room. It’s an unfair advantage, being able to walk away from a man in a
wheelchair. There are two steps between the annexe and the main house, and without
Nathan’s help he could not traverse them. I shut the door of the annexe and I stood in

my own hallway with the calmly spoken words of my son still ringing in my ears...He



repeated his request every time | went in to see him until | almost had to persuade
myself to go in each day. I don’t want to live like this, Mother. This is not the life |
chose. There is no prospect of my recovery, hence it is a perfectly reasonable request
to ask to end it in a manner | see fit... Two weeks later, I told Will, ‘Yes.’ Of course |
did. What else could I have done?» [83, 56-57].

[ToTiM 3ro0M, BXKe IMOBHICTIO YCBIJIOMJIIOIOYH HEBIJIBOPOTHICTh HAMIPIB CHHA,
BOHa oroJjonrye BUpok — « You must know by now that if Will decides to make himself
unreachable, there is little anybody can do about it.’» [83, 61].

MinuuBictb norisaiB Jlyi3n CTOCOBHO BHYTPIIIHBOI XoJogHocTi Kaminm 1

NPUHHATTA 1O00poBUTLHOI cMepTi (euthanasia) cwHa mNPOCTEXKYIOThCS B TaKUX
JacTUHAX TEKCTY: CIIOYATKy BOHA 3acyKye ii mii «But to actively, to voluntarily play
a part in her own son’s death?» [83, 55], a motiMm 3MiHIO€ CBO€ cTaBiacHHS « When 1
was not angry, | was sad. | would recall the slight break in her voice as she tried to
comfort Georgina, and feel a great sadness for her. She was, | knew, in an impossible
position.» [83, 59].

Be3naiiiHicTh cuTyarlii OUTBIII 3a BCE MPOCTEXKYETHCS HAMPUKIHII POMaHY,

KOJIM PiJiHI 3pOOMJIM BCE MOXJIMBE, 00 Y17 3MIHMB CBOE PIIICHHS, ajeé BCE MAapHO
« ‘It’s not enough for me. This — my world — even with you in it. And believe me,
Clark, my whole life has changed for the better since you came. But it’s not enough for
me. It’s not the life I want’.... It’s nothing like the life I want. Not even close.’ His
voice was halting, broken.» [83, 164].

Lelt nemoxutHMil BUOIp CTaB HeCHOAIBAHWUM YyJapoMm Juis Bcix, Kamina tex

CIOJIIBAJIaCh, IO OCTaHHS MOJOPOXK, Ky Buragana Jlyiza, 3SMIHUTH HOTO AYMKHU PO
eBTaHa3io « ‘You ... you said you thought he was happy. You said you thought this
might change his mind.’ She sounded desperate, as if she were pleading with me to
say something else, to give her some different result.»
Ha mo Jlyiza HaBiTh He 3Moryia HiYOTO BIANOBICTU. «I couldn’t speak... I’m
sorry,’ I whispered, so quietly that she could not have heard me.» [83, 169].
IMouyTTs, SIKi CyPOBOJIKYBAJIM CHTYyaIlil0 eBTaHa3ii: cyM (Sadness), Tparemis

(tragedy), oOesuaniitnicts (hopelessness), daranpuicTs (fatality), posryOnenicTsb



(confusion), xax (horror), 3acymkenns (conviction), noneHochicts (fate), smicts
(anger), py#nysannas (destruction), crpax Brtpatu (fear of 10sSs), cmiBuyTTs
(compassion).

[IpoBoastun mapanenb «eBTaHa3ii» 31 CMEpPTIO, OJTHUMU 3 HAMepIINX acoliamii

€ JKax, Tparefis, cyM 1 crpax BTpatu. [Ipo e roBoputs Jlyiza: «But mostly I felt filled

with horror. | was haunted by what I now knew. How could you live each day knowing
that you were simply whiling away the days until your own death? How could this man
whose skin | had felt that morning under my fingers — warm, and alive — choose to just
extinguish himself? How could it be that, with everyone’s consent, in six months’ time
that same skin would be decaying under the ground?» [83, 172].

daranbHicTh /1 JIyi3u BUSBHIACH B OCTaHHIX CJI0Bax KoxaHoro: « ‘If you’re

here, you accept it’s my choice. This is the first thing ['ve been in control of since the
accident.’
1 know.’
And there it was. He knew it, and | knew it. There was nothing left for me to do.»
[83, 180].

B posnaui mopoxayBanock mouyTts 3J0c¢Ti Jlyizu: «l was angry with her and
angry with Will. Angry with them for letting me engage in a facade. | was angry for
all the times | had sat and thought about how to make things better for him, how to
make him comfortable, or happy.» [83, 51]; i mouyrrsa 3a0cti Kaminu: «l was so
furious, you see, that all around me were things that could move and bend and grow
and reproduce, and my son — my vital, charismatic, beautiful boy — was just this thing.
Immobile, wilted, bloodied, suffering. Their beauty seemed like an obscenity.» [83,
56].

[TouyTTs 3acyaseHHsI TEXK Majo Micue: « ‘But you're ... you’re going to take

him to that place where people commit suicide. Dignitas.’
‘No. I am going to do everything I can to ensure he doesn’t do that.’» [83, 61].
AHaJi3 cnocofiB KoOMYHikalii 1mokasaB, 10 HAWOUIbII PO3MOBCIOKEHUMHU

BUJIaMH B JIaHIi TEKCTOBIH cuTyalii € mpoxanus (request), mepexonanss (conviction),



onaranns (supplication), 3 scysanns (clarification), mpuitastrs (acceptance), BigMoBa
(rejection).

Cnouatky Jlyiza He MOTJIa MOBUKH CIIpUHMATH (aKT HEMUHYUYOCTI MPOLIEAYypH
eBTaHa3li 1 €IUHUM BHUXOJOM I cebe BBakaja BiIMOBY B poOOTH, SIKy i
3anpononyBaiia Matu Yina: « ‘Mrs Traynor, | really can’t sit by and watch ... it’s too
weird. | don’t want to be part of this. ’» [83, 62]. Takox BoHa BiAMOBIIsIIaCh BIPUTH,
o ii 11000B1 HEOCTATHRO JJI HBOTO, IO SKOM OyJo OUIbIIEe Yacy, TO BCE MOTJIO
smiauthchk: «Why is this not enough for you? Why am | not enough for you? Why
could you not have confided in me? If we’d had more time, would this have been
different?» [83, 167].

A moTim npuiinio npuiiHATTS Jlyi3010 BUOOPY 3BUIbHEHHS Yija BiJ] 3€MHUX
MYK 4Yepe3 IpoIeaypy eBTaHasii, yepe3 THXy 1 crnokiiiHy cMmepTh: «| realized | was
afraid of living without him. How is it you have the right to destroy my life, | wanted to
demand of him, but I'm not allowed a say in yours? But | had promised.» [83, 182].

Takyum 4MHOM, MpoaHaNI3yBaBLIM MOJENIb TEKCTOBOI CHUTYyallll «eBTaHa3is» B
pomani «Me before you», MokHa 3pOoOMTH BHCHOBOK, IO CHCTEMa KOMYHIKallii B
JTAaHOMY BUITQIKy HOCUTh COIliaJbHO-TICUXOJIOTIYHUHN XapakTep, 00 B JaHIi MOJE MU
BI[YYBAEMO JMHAMIKY 3MIH y Tpoleci criikyBaHHS. OCKUTBKH B CTOCYHKaxX MIXK
KOMYHIKaHTaMH Baromy poJjib BiAIrpae ix CTaBJeHHS N0 00’€KTa KOMYHIKaIli (B
HallOMy BUIAJKy J0 MNpPOLEAYpH €BTaHa3li), TO NpPU CHIBMAIHHI CTaBJIEHHS
CIIBPO3MOBHHUKIB OJMH JIO OJTHOT'O, CTABJICHHS JI0 00’ €KTa PO3MOBH TEXK CITIBIIAIal0Th,
1, HaBnaky. Taki KOMIIOHEHTH CTPYKTYPHU TEKCTOBOI CUTYaIlii «eBTaHAa31s» K nOUymms
Ta cnputiHamms HaJAId BaXKKOTO TICHUXOJIOTIYHOTO 3a0apBiICHHS HE TUIbKU JaHii

CHUTYaIlii, a BCbOMY TBOPY B ILIIJIOMY.



BUCHOBKMU 10 PO3ILTTY 2

VY pamkax Apyroro po3jaily Maricrepcbkoi poboTH OyB MpOBEJACHUN aHaTI3
MOHSTTA «TEKCTOBA CUTYAIlis» B c(hepl CydyacHOI JIIHTBICTUKH, B XOJI1 SIKOTO MU JAIHIIUTH
BHUCHOBKY, IO TOHSATTS CUTYyaIlli BITHOCHO TEKCTY BUKOPUCTOBYETHCS HE TUIBKH Y
SKOCT1 TTO3HAYEHHSI KOMIIOHEHTA HOTO 3MICTY, aje 1 K IHCTPYMEHT BUBUEHHS CaMOro
TEeKCTy. TeKCTOBa CHUTYyaIlisl XapaKTEePU3YEThCs] TAKMMH MMOKa3HUKAMHU, SIK HAsSBHICTh
MOBHOT'O MaTepiaiay, BOJOJIHHS KOMYHIKaTUBHUMH (PYHKIIISIMU, BU3HAUYEHHS (OPM 1
croco0iB BUKJIAy, LI Ta HAMIPH YYaCHHUKIB KOMYHIKallil, Cy0’€KT MOBJIEHHS, 00’ €KT
MOBJICHHS, KOMyHIKaTHBHA HACTAHOBA HA XY/I0)KHE 300pakKeHHSI, MOJIEMIKY TOIIIO.

Posrnsig moTpakTyBaHHS TOHSITTS «EBTaHA3is» JO3BOJIMB HaM CKJIIACTH
JIEKCUKO-CEMAHTUYHE TI0JI€ JAaHOTO BHU3HAUCHHS. TakoXX MH JOCIIIWIA 1CTOPiIO
BUHUKHEHHSI Ta BUKOPUCTAHHS TOHATTA «EBTAaHA31s» y PI3HUX THUIIAX JUCKYPCY:
MOJITUYHOTO, MEAUYHOro, (PiaocoPchbKoro, MOPUIAMYHOTO, OIOCTHUKH, PeIiriiHO-
AHTPOTMOJIOTTYHOTO 1 ICUXOTEPANIEBTUYHOTO.

A TakoX MpeJCTaBUIM BJIACHY MOJIENb TEKCTOBOI CHUTYyallli «eBTaHa3is» Ha
MaTepiaii cy4acHoro OputaHcbkoro pomany Jojo Moyes «Me before youy,
BUJIIJTUBINYU CKJIQJIHUKU CTPYKTYpHU: YYaCHHMKIB KOMYHIKaIlii, CIOCOOM KOMYHIKaIIIii,

chepy KOMyHIKaIlii, Opradizaiiiro KOMyHiKallii, MO4yTTs Ta CIPUUHSITTS.



PO3/1J1 3. TAKTUKA PEAJIIBAILIL CTPATEII « 1IOGPOBLIIBHE
HHPOIIIAHHA 3 JKUTTAM»

3.1. TunoJioriss KOMyHiKATHBHMX TAKTHK Ta CTpaTerii

IToHATTSI KOMYHIKATUBHHMX CTpaTErid 1 TAKTHK JOCIIKYBAJIA TaKi 3apyOiH1 Ta
BiTUM3HAHI JiHTBiCTH, sK: B. 3. Jlem’stakoB, O. JI. ®dakToposuy, €. 1. lleiiran, 1. B.
Tpydanosa, €. B. Kntoes, I'. I'. MareeBa, M. M. Jlo6psikosa, 0. M. IBanoga, O. C.
Iccepce, €. B. llleBuenko, 1. I. I'ynakosa, H. A. Omenkosa, T. I1. Tperbskona, O. JI.
®enoposa, B. O. Mynbkeesa, O. H. [Tapmmna, M. I1. Uypuxkos, O. B. Canpuxkina, 1.
€. dponona, O. €. Apocnasuera, K. 3amamyn, T. A. Ban [leiik, A. TuuisManH, B.
Xommi, I'. Boawsd. IlpoTe, He3Bakaroum Ha 3HAYHY KUIBKICTh JOCHIKEHb 3
JHTBICTUKHM, HAYKOBIIl JIOCI HE MPEACTABWIM OJHO3HAYHOTO BU3HAYEHHS IIHOTO
MOHATTS. MU pO3TJIsIHY/IM Ta TpOaHali3yBaliv BU3HaUeHHs JTHTBICTIB (P. M. baieBuuy,
I. H. Bopucoga, M. JI. Makapos, O. O. Cenianona, O. C. Icepc, €. B. Kmtoes, T. A.
BaH [leiik, T. O. Toamauosa).

VY cyyacHiii Haylll iICHY€ KUJIbKa BU3HaY€Hb KOMYHIKaTUBHOI CTparerii. 30Kpema,
M. JI. MakapoB, KOTpUi TOTPUMYETHCS MPArMaTUYHOTO T1X0y Y BUBUCHHI JAHOTO
MOHSTTS, IPOTIOHYE TPAKTYBATH MOTO SIK JIAHIIOT PIllIEHb MOBIIS, HOTO BUOIp MEBHUX
KOMYHIKaTUBHUX M1l 1 MOBHUX 3ac00iB; peaiizaiito HaOOpy IIeil B CTPYKTypi
cuinkyBanus [44]. Ilpu npomMy AOCTIAHMK BKa3y€ Ha HEOOXIAHICTH 3IIHCHEHHS
MOBHOT'O BILJIMBY Ha CHIBPO3MOBHHKA, IO JIONOMOKE TPaHCPOPMYBATU MOBEIIHKY
OCTaHHBOT'O B MOTPIOHOMY pyciii. KoMmyHIKaTop 3MylIeHU# JeTanbHO TUIAHYBATH aKT
CHUIKYBaHHS, CIIMPAIOYMCh Ha CBOIO METY 1 3aBJaHHs, 11100 3a0€3MeUnTH yCIiX CBOTO
MOBIJOMJICHHS 1 31MCHEHHSI BJIACHUX I[IJIEH.

BiamoBinHO 10 0AHOTO 3 HAUMOMIMPEHIINX MIAXOAIB 10 TAyMAYeHHS MOHSATTS
,,KOMYHIKaTHUBHA CTpaTeris’ y AUCKYPCOJIOrii OCTaHHsS BHU3HAUAETHCS K peanizallis

HaMIpiB MOBIISI, HOTO TJIO0AIBHUX 1 JTOKAJIBHUX IIJICH:



- ,,ONTUMajJbHA peami3allis IHTSHI[IH MOBIL IJIsl JOCSITHEHHS KOHKPETHOI MeTH
CHUIKYBaHHSA, TOOTO KOHTPOJb Ta BHUOIp Mdi€BUX KPOKIB CHUIKYBaHHA Ta iX
TJIHOOKOI0 BUO3MIHCHHS B KOHKPETHIN cuTyatii” [6];

- HHU3Ka pillleHb MOBIIS,, KOMYHIKATUBHUX BHUOOPIB THUX UM IHIIMX MOBHUX [IH Ta
MOBHHX 3aC001B; peaizallis Ha0opy IiJIel y CTPYKTYpi crinkyBanHus [44];

- ,,THI TOBEIHKH OJTHOTO 3 IMApTHEPIB Y CUTYyallll T1aJIOT1YHOTO CHIJIKYBaHHS, KU
3YMOBJICHUH 1 CHIBBIAHOCHUTHCS 3 TUTAHOM JIOCSATHEHHS T100ajIbHOI 1 JIOKATBHOI
KOMYHIKaTUBHUX IILJICH B MeKaX TUIIOBOTO CIieHapit0 GyHKIIOHATBHO-CEMAaHTUYHO1
pernpe3eHTallii iHTepakTuBHOTO THITY [55].

T.A. BaH Jlelik onuCy€e KOMYHIKaTUBHY CTPATETIIO SIK SIKYCh 3araJIbHy IHCTPYKIIIIO

JUTST KOYKHOI KOHKPETHOI cuTyarlii inTepnperanii. [Ipu nipomy 3a 10momMororo Ti€i 4u

HIIIOT CTpaTerii MOXKYTh TOCITaTUCS SIK OYJIb-sIKI OCOOMCTI LILJII MOBIIS, TaK 1 3arajibHi

comiaybHi 11i. Ha BuOIp ke MeBHOI JIiHIT MOBHOI MOBEIIHKH, HAa JTYMKY JIIHTBICTA,

BIIMBA€ KOHKPETHUM HaMIp KOMYHIKAaTtopa, IO BHSBJISETHCS B JIaHIM CHUTYyalii

(KOTHITUBHO-TUCKYPCUBHUU MiaxiA). 3 Touku 30py T.A. BaH [lelika KOMyHIKaTUBHY

CTpATETii0 BapTO XapaKTEePU3yBaTH IMepej] yCIM K 03HAKy KOTHITUBHHX IUIAHIB, SIKi

SBJISIIOTH COOOIO 3arajibHy OpraHizallito MeBHOI MOCIIJOBHOCTI KOMYHIKAaTUBHUX JIH 1

BKJIFOYAIOTH I11JTh 200 11 B3aEMO/I11, pealizallis SKux nepeadavac AeKijibKa croco0iB,

BUOIp SIKUX PETYJIIOEThCS KOMYHIKATUBHOIO cTpareriero [21].

Ha nymxky O. C. Iccepc, sika npooBxkuia po3BuBaTu miaxia T.A. Ban Jleiika, mij
KOMYHIKaTHBHOIO CTPATETIE€I0 CITII PO3YMITH KOMIUJIEKC MOBHUX Jliid, CIPSIMOBAaHUX Ha
nocsirHeHHs: koMmyHikaTuBHOT Metu [30, 54]. Ilpu npomy JHTBICT TOB'SA3y€ IaHe
MOHSTTSA O€3MOCEPEAHBO 3 €TArlOM IUTAHYBaHHS, KOJIM HE TITbKH BU3HAYAETHCS cama
CTparTeris, a 1 HaM14al0ThC BUKOPUCTOBYBaH1 TAKTHKH, 3aCO0H 1 MPUMOMHU BIJITOBITHO
710 3arajibHO1 METU KOMYHIKalIii.

[.LH. BopucoBa crTBepaxye, IO KOMYyHIKaTUBHA CTpaTerisi € CrIocoOoM
Opraizaiiii MOBJICHHEBOT MOBEIIHKH BIJMOBIIHO A0 3ayMy, IHTEHI1 KOMYHIKaHTIB.
VY mmMpokoMy CeHCl KOMYHIKaTUBHY CTPATET1I0 PO3YyMIIOTh K HaA3ajady MOBJICHHS,
10 TUKTYETHCS MPAKTHYHUMH ITUTSIMHU MOBIlS. KoMyHIKaTUBHA CTpaTeTisi MOBJICHHS €

criocoboM peanizallii 3aaymMy, BOHa Iependadae BinOip (akTiB Ta iX MOJaHHS B



NEBHOMY BHUCBITJICHHI 3 METOIO BIUIMBY Ha 1HTEJIEKTyaJlbHY, BOJBOBY Ta €MOILIIHY
cdepy anpecara [14].

€. B. KimoeB mnig KOMYHIKAaTMBHOIO CTpaTeri€elo po3ymie "CYKYIHICTb
3allJIJaHOBAHUW MOBIIEM 1 peali30BaHUX B XOJ1 KOMYHIKAaTHUBHOTO aKTy TEOPETUUHHX
XOJ[iB, HAMPABJCHHUX Ha JOCSATHEHHSA KOMyHikaTHBHOI mii" [35].

3 Ooky dynkuioHaasHoro miaxoxy O. C. Iccepc BuauIMiIa OCHOBHI Ta
nonoMikHI cTparterii. OCHOBHI CTpaTerii XapakTepu3yloThCs BIUIMBOM Ha ajipecara i
MIJKOPEHHS 1HIIUX KOMYHIKaHTiB. OCHOBHOIO CTpaTeri€l0 € Taka, M0 HaWOiIbII
3HaYyma IMoA0 Iepapxii misled Ta MotuBiB KomyHikaHTiB. [30]. JlomomixHi
KOMYHIKaTHBHI CTPATET1]l XapaKTEPU3yIOTh KOHKPETHY PO3MOBY 13 UITKO BUBHAYEHUMH
My, JlomoMikH1 cTpaTerii cpusioTh €EeKTHBHOMY BIUIMBOBI Ha ajpecara, 110
JOCSITAETHCS 32 JOMOMOIOI0 MPaBUIIBLHOI OpraHizailii aiasioroBoi B3aeMoii. Cepen
JOTIOMDKHUX ~CTpaTerii  po3pi3HAOTh Taki: 1) mnparmMaTu4Hi (KOMyHIKaTHBHO-
CUTYaTHUBHI1) - BKJIIOYAIOTH JI0 CBOTO CKJIQJy CTpPATErilo CaMOIpe3eHTallli, poJIbOBl i
CTaTyCHl1 CTpaterii, cTparerii eMOIIMHOr0 HaJallTyBaHHS TOIO; 2) J1ajJoroBi - iX
BUKOPUCTOBYIOTH 3 METOIO KOHTPOJIFOBAHHS TEMH, 1HIIIATUBH, CTYTICHS PO3yMIHHS 1111
yac CHUIKYBaHHS; 3) pPUTOPUYHI - Yy paMKax SKHX 3aCTOCOBYIOTh NPUHAOMHU
OpaTOPCHKOTO MHCTEITBA, a TAKO PUTOPUYHI TEXHIKH, [0 HAILJIEH] Ha 3A1MCHEHHS
e(eKTMBHOTO BIUIMBY Ha ajipecara moBigoMieHHs [14].

Hudepenmianis KOMyHIKallli Ta CHUIKYBaHHS Tnependayae TpU BaplaHTU
BIJIHOCUH M1 KOMYHIKaTUBHUMH MapTHEPAMHU:

1) cy0’ekT-cy0’€KTH1 Y BUIJISII A1aJIOTy PIBHONIPABHUX MMAPTHEPIB;

2) cy0’exT-00’€KTHI, XapakTepHl [JIsI KOMYHIKalliHOI AisuIbHOCTI B (hopmi
yOpaBiiHHSA, TOOTO, KOMYHIKATOp pO3IJIAa€ pEIUIEHTa B SKOCTI 00’€KTa
KOMYHIKaTUBHOTO BIUIUBY, 3aCO0Y IOCSATHEHHSI CBOIX ITiJICH;

3) 00’€KT-Cy0’€KTHI, BIACTUBI KOMYHIKaTUBHIN TiSIBHOCTI y BUTJISA1 €MYJISIT
— PEIMMIEHT IUIECTIPIMOBAHO OOWpae KOMyHIKatopa B SKOCTI B3IpI JUIs
HACJIyBaHHS, a OCTaHHIHN MPU IbOMY MOX€E HaBITh HE YCBIJIOMJIIOBATH CBOEI y4acTi B

KOMYHIKaTUBHOMY aKTi [15, 26-27].



HasiBHICTP pI3HHX BHU3HAYEHb JJAHOTO MOBHOTO SIBHIIA OOYMOBIIOETHCS
BEJMKOI KUIBKICTIO MiAXOAIB 10 kiacudikamii #oro Bumi. HaitOinbim
PO3IOBCIOJPKEHUM B Cy4YacHIN JIIHTBICTHUIIl BBAXKAETHCS PO3MOJIT KOMYHIKATHBHUX
CTpaTerii Ha KOH(QPOHTAIINHI 1 HeKoH(poHTamilHI (koonepariiiHi) [15]. Crparerii
NEepIIOro THUIYy OpIEHTOBaHI, B TMeEpUIy 4Yepry, Ha CTBOPEHHS 1 MiATPUMAHHS
KOH(IIKTHUX cuTyali. JlaHi crpaTerii opieHTOBaHI Ha Te, 100, JIF0YM aKTHBHO 1
CaMOCTIHO, KOMYHIKaTOp J0CATaB CBOEI METH, HE 3BEpTAlOYM YBaru Ha 1HTEpecu
napTHepa 1mo KoMmyHikaiiii. HaiOiibIn 9acTo gaHa cTpareris ImpeacTaBlieHa B TPhOX
CBOIX PI3HOBHAAX: JUCKpPEAWTAIlis, 3aKJIUK 1 3arpo3a. Y TOW € 4Yac BOHa
XapaKTepU3y€eThCsl HASBHICTIO arpecii, a B SKOCTI OJHOTO 3 OCHOBHUX 3acO0IB ii
peaizaliii BUCTYIa€ MaHITyJISIIA.

HekoHndponTaniiini abo KoomnepaTruBHi CTpaTErii, B CBOIO Yepry, nepeadayaroTh
JIOCSITHEHHSI MOBILIEM BJIACHOI METH 3a YMOBHU 30€peKeHHs OallaHCcy 1HTepeciB 000X
CTOpiH, sIKI OepyTh YydacTh B KOMYyHiKamii. Taki cTparerii NpOTHUCTaBIICHI
KOH(POHTAIITHUM, TaK SIK OPIEHTOBAHI Ha MOIIYK KOMIPOMICY 1 XapaKTEPU3YIOThCS
BUKOPUCTAHHAM OUIBII «M'SIKUX» MPUUOMIB 1 TaKTUK. TyT CliJi TOBOPUTU TIPO
HEOOXITHICTh BUJIJIEHHS Takux (OpM peanizallii JaHUX CTpaTerid, sK CIiBOpaus 1
3aKJIHK.

T. O. TonMayoBa MPOIMOHYE TaKy METOJUYHY THUIIOJIOTI0 KOMYHIKaTUBHHUX
CTpaTeriii, sika TPYHTYETbCSI HAa MOBJCHHEBHX aKTax, O0’€THAHMX Yy Tpymu 3a
MPUHITUIIOM TOAIOHOCTI (YHKINM CHUIKYBaHHS, a caMe — OOMiHOM iHdopMmailii,
HaJaHHSAM OI[IHKM a00 KOMEHTapiB, BUPAKEHHSIM €MOIIil, CIOHYKaHHSIM Ta
pEryJatoBaHHSM BIIHOCUH, MIATPUMKOIO yYBaru:

- iHpopMaTHUBHA, KA TIPEJICTABIIEHA CYKYITHICTIO MOBJICHHEBHX JiH, HAITUICHUX
Ha TMOB1IOMJIEHHSI a00 OTpUMAHHS HEOOX1THOT 1H(QOpMalli 1 3A1MCHIOIOYNX MPSAMUN
ab0 MpUXOBaHMU BIUIMB HAa BepOasibHY / HEeBepOaJbHY MOBEIIHKY CIIBPO3MOBHHKA
(moBimomieHHs1 1HGOpMAIIi, BHUpPaXEHHS 3rogd / HE3roau, 3amuT iH(opMarlii,
BUPaKEHHS TPUXOBAHOTO BOJICBHSIBIICHHS);

- OI[IHHO-BIUIMBOBA, IO CKJIAJAE€THCS 13 MOBJICHHEBHUX IiH, CIPSIMOBAHMX Ha

3MIMCHEHHSI aKCIOJOTIYHOTO BIUIMBY Ha CIIBPO3MOBHHKA, BepOaJbHE BHUpPAXKEHHS



OLIIHKH, TyMKH, EMOLIIMHOTO CTaHy (IIparHeHHs] CTBOPUTH HEOOX1IHY KOMYHIKATUBHY
aTMocdepy, amemsiis A0 I[IHHOCTEH, HACTaHOB CIIBPO3MOBHHKA, BepOami3allis
OIIIHHUX CY/DKEHBb Ta €MOIIIH, K1 iX CyIpPOBOJIKYIOTH);

- EeMOILIIHO-BIUIMBOBA, IO OXOIUTIOE MOBJEHHEBI [ii, $KI BHUPaXalOTh
EMOIIMHUM CTaH MOBIS (CXBaJICHHS, CHUMIMATISA, PajicTh) 3 METOI 3MIHUTH
MICUXOEMOLIMHUN CTaH CIIBPO3MOBHUKA a00 CIOHYKATH MOTro /10 BUKOHAHHS SIKOiCh
aii;

- PeryJsiTUBHO-CIIOHYKAJIbHA, SIKa TMOJISATae y MOBEAIHII OJJHOTO 3 KOMYHIKAHTIB
y KOHKPETHI! CHTYyaIlil CIIJIKyBaHHS, [0 BiIOBIIA€ TIaHy JOCATHEHHS II100aIbHUX /
JOKaJIbHUX KOMYHIKAI[IMHUX LUJIEH 1 TOB’s3aHAa 3 IHTEHLIEID MOBIS KEpyBaTH
MOBEJIIHKOIO CITIBPO3MOBHHKA, CIIOHYKAaIOYH HOro Oe3rmocepeiHnbo A0 3A1MCHEeHHS il
(mopana, mpoxaHHs, CKapra, BUMOra, Haka3, apryMeHTallisl TOIIO);

- KOHBEHIIiHA, SKa MOXKe OYyTH JBOX THIIIB: COIIAJIbHO-KOHBEHIlIHHA
KOMYHIKaTHUBHA CTparerisi (BCTAHOBJICHHS, PO3BUTOK, MIATPUMAaHHS Ta OOpHBaHHS
KOHTAaKTY) 1 KOMyHIKaTUBHA CTPATETisl OpraHi3alii MOBJIEHHEBOTO BUCIOBIIOBAHHS Ta
NiATpUMaHHs yBaru (TpaBWiia €THUKETy, BUOAYEHHS, MOJsSKA, 3alUT J0JIaTKOBOI
1H(popMmaIlii, BBIWIMBE MEPEPUBAHHS, 3aM00IraHHA KOMYHIKATUBHOIO MEpPEPUBAHHA,
3aJly4eHHsI CIIBPO3MOBHHKA JI0 TPOIECY CIIJIIKYBaHHS, YXHWJICHHS BiJi OOTOBOpPEHHS
HETMPUEMHHUX IS CIIIBPO3MOBHHMKA TeM ToI110) [58].

Tenep nepeiiaeMo 10 BUBHAYEHHSI KOMYHIKATUBHO1 TAKTUKH Ta ii p13HOBU/IIB.

Komynixamuena maxkmuka — 1) Bu3HaveHa TMOBEAIHKA Ha TIEBHOMY eTarli
KOMYHIKaTUBHOI B3a€MOJIIi, CIPSIMOBAaHOI Ha ojepxkaHHs OakaHoro eQekTry uu
3ano0iranHs edekTty HeOakaHOro; 2) MOBJICHHEBI NPUHOMH, SKI JAIOTh 3MOTY
JOCSITHYTH KOMYHIKaTUBHOI MeTH. bornapenko f.0. cTBepxye, 1m0 KOMYHIKaTHBHI
TaKTUKA BUKOHYIOTh (PYHKI[I}O CIOCOOIB 3I1MCHEHHS CTpaTerii MOBJICHHS: BOHH
(bopMyIOTh CKJIAJIOBI AlaOTy (TIOJLIOTY ), TPYIYIOYH 1 YePTyIOYH BIATIHKA PO3MOBH —
OLIIHKY, PaicTh, rope Tomo [11].

HaiiGinpm po3noBCIOIKEHI KOMYHIKaTHUBHI TaKTUKU Bu3Hauuia CesiBaHOBa

0.0.:



* TaKTHKa aHali3 «MiHyc» (TMOBIIOMIJIEHHS KOMYHIKaTOpa HOCUTH BKpai
HETaTHUBHUH XapakTep, B TOM Yac K HETaTUBHI €MOITii 110 BITHOIIIEHHIO 10 OITUCYBaHUX
MO BUPAXKAIOTHCSA IMIUIIMTHO 3a JIOMOMOTOI0 IMEPEBAKHO JIGKCUYHUX MOBHHX
3ac001B; XapaKTEPHO MPUXOBAHUIA BIUIUB - CYT€CTUBHA (QYHKITIS);

* TAKTHKA 3BUHYBa4Y€HHs (IPUITMCYBAHHS KOHKPETHI 0CO01 TPOBUHU; BUKPUTTSI
OMOHEHTa 3AIMCHIOEThCSA, SK MPaBUIIO, 32 JOMOMOIOI0 JIEKCeM 3 HETraTUBHOIO
KOHOTAITI€I0; PI3HOBUI - 0€30C000BE BUKPUTTSA, KOJIM KOMYHIKATOp HE HA3HMBAE
HaIpsiMy CBOrO CYNPOTHMBHMKA, a JMIIE€ BKa3ye Ha HBOTO, BUKOPUCTOBYIOUU
HEBH3HAYEHO-0COOUCTI MPOIO3HILIi 1 IEUKTHYHI CJIOBA);

* TaKTUKA OYOpPHEHHS (YMHCHE MPUHIKEHHS, BUCTABJISIHHS Ha MOKa3 CIa0KuX
a00 HeraTUBHUX (1HOJ1 YSIBHUX) CTOPIH OMOHEHTA, rpy0a HACMIIIIKA HAJl HUM 3 METOIO
NIJIpBaHHS MOTO aBTOPUTETY 1 MO30aBJICHHS JTOBIPM Mac, 1HOJI BUKOPUCTOBYETHCS
KOMMYHIKaTOPOM 3 METOI0 II0Ka3aTH CBOIO TIJHICTh, MPUBAOJMBICT, HA T
MPOTUBHUKA; JIaHA TaKTUKA PEalli3ye€ThCs 3a JIOMOMOTOI0 BUKOPHUCTAHHS JIEKCEM 3
HEraTUBHOI KOHOTAIlli, HAUOUIbII YacTO (PYHKI[IOHYE B MOJITUHYHOMY JUCKYPC).

* TaKTHKa Mpe3eHTalii (mogaHHs KOro-HeOyb B MPUBAOIMBOMY BUTJISII JJIS
TOCSITHEHHSI TTpodeciiiHuX a00 0COOMCTHX II1JIeH; BUCBITIEHHS Cy0'€KTa Y BUKIIOUHO
MO3UTUBHOMY CEHCI 3a JOTIOMOTOIO JIEKCEM 3 MO3UTHUBHOIO KOHOTAIIIEI0; PI3HOBU]L -
TaKTUKa CaMOIIpe3CHTaIlli, B TOW dYac, KOJW 13 3aco0y CTa€ TOJOBHOK METOIO
KOMYHIKallii, BOHa MOK€ TIEPETBOPUTHUCS Ha CTPATETIIO),

* TAaKTUKAa BIJBEJCHHS KPUTUKHU (HABEICHHS KOMYHIKATOPOM apryMEHTIB Ha
YUIOCh KOPUCTh 3 METOI0 BHIIPABIATH MOTO BYWHKH, MPH IBOMY 3IIHCHIOETHCS
JIMCTAHIIIIOBAaHHS BIJl CUTYaIlll 3 METOI TMOKa3aTu ayJUTOPli CBOIO HEMPUYETHICTH 1
00'€KTHBHICTH TIO BIIHOIIIEHHIO JIO OMUCYBAHUX TOIN);

* TaKTHKa CHOHYKaHHS (3aKJIUK 1O [ii, 10 MPUUHSTTS TMEBHOI TOYKH 30pY,
MEPEKOHAHHS PEIUITIEHTa BYNHUTH BUTITHUM JISI KOMYHIKaTOpa YMHOM; XapaKTepHO
BUKOPWCTAHHSA 3aiiMEHHUKA «MW» JIJII CTBOPEHHS Y ajpecara BIIUyTTs IPUUETHOCTI);

* TaKTHKa Koollepalii (amensiis 10 1Jedl 1 IIHHOCTEeM ajpecaTa 3 METOIO

BUKOPHUCTAHHS MOTO y BIACHUX IHTEpecax, L0 CIpHUs€ BCTAHOBJICHHIO OalaHCy y



BITHOCHHAX KOMYHIKATOP-PEIUIIEHT; MAKCUMAIBHUN €(PEKT JOCATAETHCS 32 PAXYHOK
CTBOpEHHS JI0BIpUOi aTMOChepH);

* TakTUKa OOINIHKH (3000B'A3aHHS BUKOHATH BOJIIO PEIUITIEHTA TIICIsA
BUKOHAHHS HEIO OyIb-sIKMUX YMOB, B TOM )K€ Yac BaKJIMBa BIICBHEHICTh ajJpecaTa B
JaHUX 3000B'SI3aHHAX; JaHA TAaKTUKA PEaNI3YyeThCS 3a JIOMOMOTOI0 BHUKOPHUCTAHHS
JII€CIIB IOKOHAHOTO BUY B (hOpMI MailOyTHHOTO Hacy);

* TaKTHKa MOMepPEe/HKeHHA (3aCTEpeKEHHS ajipecara BiJi BUKOHAHHS OyIb-IKHX
JIH, K1 TTOTEHIIMHO MOXYTh 3aBAaTH IIKOJAM HOTO pemyTarilii abo CydacHOMY CTaHy
crpas);

* TaKTUKAa TMpoBoKauii (Ma0yproBaHHS A0 [id, IO XapaKTepU3yeTbCA
HEraTUBHUMHU HACIIJKaMH; TaKTHKa Iepeadadae 3BEpHEHHS MOBISI J0 TeMm-Taly,
3alepeyueHHs 3araJbHOIOACHKUX IiHHOCTEH) [55, 240].

PosrnsHyBmM  BCi  TpeACTaBJICHI BU3HAYEHHS JIOCHIJKYBaHUX TIOHSTH,
BBA)KAEMO, 10 KOMYHIKATHBHOIO CTpPATETI€l0 € JIAHIIOr pIllIeHb aJpecaHTa,
30Cepe/KEHNI Ha IJIaHYBaHHI MPOIECY MOBJICHHS, KIHIIEBA META SIKOTO — JIOCSATHYTH
MIOCTaBJICHOI KOMYHIKAQTHBHOI IIUJII; KOMIUIEKC MOBJICHHEBUX [l ajJpecaHTa,
CHOpPSIMOBaHUX Ha JOCATHEHHA Horo miieil. KoMmyHikaTuBHA cTpaTeris po3riilaeTbes
K CYKYMHICTh MOBJICHHEBUX [li, HaNpaBICHUX HAa BUPIMICHHS 3arajJibHOTO
KOMYHIKaTUBHOTO 3aBJIaHHSI aIpE€CaHTa MOB1IOMJICHHS. A KOMYHIKATUBHOIO TAKTHUKOIO
MOXHa BB&)XAaTH OJIHY YW KUIbKa [Id, IO CHPUSIOTH peaji3allii CcTpaTerii.
KoMyHikaTHBHA TaKTHKa — 11€ KOHKPETHHUI CIOCi0 peanizallii iHTEHIIHHOT MporpaMu
JIMCKYPCY, 1110 TiAMOPsIIKOBAHUIN KOMYHIKaTUBHINM cTpaTterii. KoMyHikaTHBHA TaKTHUKa
BUPI3HAETHCS TUHAMIYHAM XapaKTEePOM, 1110 YMOKITUBITIOE OTIEpaTUBHE pearyBaHHs Ha
CUTYaIlil0, 1 O€3M0CepeIHbO 3aJICKUTh BiJ] MOBJICHHEBUX YMIHb Ta KOMYHIKaTUBHOI

KOMITIETEHLI1i KOMYHIKaHTIB.



3.2. MoBHi 3aco0M BTiJIeHHSI TaKTHK peani3amii crparerii «I100poBLIbHE
NPOIIAHHSA 3 JKUTTAM»

Crenugika XyJ0KHBOTO CBITY TUChbMEHHHUKA XapaKTePU3YEThCS PI3HOMAHITTAM
JIHTBICTUYHUX Ta CTUJICTMYHMX MOBHHMX 3ac00iB, SIKI BHPaKalOThb aBTOPCHKUU
cBiTOrIsAA 1 Moro ¢umocodiro XKUTTA. [HIAMBIAyallbHI aBTOPCHhKI MOBHI 3acoOu
BiTOOpaKalOTbCsI  BHCOKMM  CTYIIEHEM  acCOIIaTMBHOCTI, JIaJIOTIYHICTIO  Ta
HEOIHO3HAYHICTIO IHTEPIIpEeTAIlii.

Sk moka3aB KOMYHIKaTHBHO-IIParMaTUYHHUIA aHAJI3 MpU POOOTI 3 TEKCTOBOIO
CUTYyalll€l0 «eemanasiny, HAUOLIbLIy peani3allil0 KOMYHIKaTUBHOI CTpaTerii
«000p0GiIbHEe NPOWAHHA 3 JCUMMAM)» B TEKCTI BHSABICHO B CTHIICTHYHUX
npuiiomax. MoBH1I 3aco0u, Taki ik MeTadopa, emiTeTH, MOPIBHAHHSI, METOHIMIS Ta
nepudpazu mnepenarTb MOBHE BTIIEHHS JaHOi KOMYHIKaTMBHOI CTpaTerii Ha
BEpOAILHOMY PiBHI.

[IpoanainizyBaTu peai3anio KOMyHIKATUBHOI CTpATerii MOKHA Ha (popMasibHO-
CEMIOTUYHOMY PiBHI (3BEpHEHHS, OCOOOBI 3aliMEHHUKH, JIECIOBA HAaKa30BOTO
crnoco0y, BUTYKHM, BCTaBHI CJIOBa Ha MO3HAYEHHS apryMeHTallli TOLO, MOBTOPU 3
METOIO IIPUBEPHEHHS yBard, BUOIp IMEBHOTO CTUJIIO MOBJICHHS 1 T.J.), HA KOTHITHBHO-
IHTepHIpeTaliitHoMy piBHI (30Ir Te3aypyciB aapecaHTa 1 ajapecara, iX CUTyaTHBHUX,
SHUUKJIONIEIUYHUX, pePEPEHTHUX 3HaHb, YSIBIEHB MPO CBIT, CHIbHI MPECYNO3uIIli Ta
3MaTHICTh ajJpecara JCKOAYBaTH TMPUXOBAHWM 3MICT TOBIJIOMJIEHHS) 1 Ha
MOTHBALIMHO-IPArMaTUYHOMY piBHI (BpaxyBaHHS cCTpaTerii aapecara, #oro
COLIIaTbHO-POJILOBOTO ~ CTaTyCy, METH MOBJCHHEBOTO KOHTAaKTy, IOTPUMaHHS
CTUKETHO-PUTYaJIbHOI MTOBEIIHKHU TOIII0) [66].

Tox cripoOyeMO pO3IIISIHYTH Ta CIIBCTABUTH MPOTUJICKHI TAKTUKHU peaizalii

CTpaterii «100pOBUIbHE MPOIIAHHS 3 JKUTTAMY Y1J1a Ta HOTO OTOUYIOUYHUX.



TaKTHUKM r0JIOBHOTO MEPCOHAKA TakTukN 0TOYYHOUYHX Yijia Jroaei
(sasxickoxeopozo Yina Tpeiinopa) (/Iyizu Knapxk, Kaminu Tpeiinop,
Cmisa Tpeiinopa, Hamana,
JIcoposrcunu Tpeanop, Tpinu Knapk)
1. 3ynuHKa BJaCHUX CTPaXXIaHb 1. IlparHeHHs monermuTH 611k Yina

2. 3BUIbHEHHS BiJ TMCUXOJOTrIYHOTO | 2. [IparHeHHs OTOYMTH KOXaHHIM 1

601110 TypOOTOIO
3. Ilpomosutiis koMopomicy 3. Cynepeykd CTOCOBHO NPHUUHSATTA
KOMITPOMICY
4. BiacToroBaHHA npaBa Ha | 4. IlparHeHHs [OBECTH, IO KHUTTS
NIPUNTMHEHHS KUTTS VYina He BIAPI3HAETHCS BiJI IHIIUX
5. ManinymtoBaHHS nouyTTsiMu | 5. CropoOu TEepeKiItoYeHHsT yBaru 3
piaHUX JYMOK MpO €BTaHAa31l0 Ha »ary A0
KUTTS

6. BMoBystHHS mpuitHATH ioro BubOip | 6. Cmpobu EePEKOHAHHS VYina
BIZIMOBHUTHUCH B1J €BTaHa311

3.2.1. MoBHi 3aco0u BTileHHS TaKTHK peaJji3anii crparerii «100poBilJIbHe
NPOLIAHHSA 3 )KUTTAM» FOJIOBHOI'0 IEPCOHAKA

Y mepury depry mpoaHamizyeMo TakTuku Yina TpeitHopa. Bonu
XapaKTEepU3yIOThCS YITKUMU HEBIJIBOPOTHHUMH JIISMH Ta CJIOBAMH, BIIACHOIO
MPOJAYMAHOK TO3UINEID Ta HEMOXUTHICTIO TOTJISAIB IIOJI0 CKPYTHOI CHUTyaIlli, ska
CKJlajacsi B MOro >KUTTI. BiH BUKOPHUCTOBYBaB pi3HI BHAM MAaHIMyJsLii, BMOBJISHHS
PIIHUX MPUNHATH CBi BUOIp, HABITH MIIMIOB HAa KOMIIPOMIC 1 BIACTPOYMB 33 yMaHe
pILIEHHS, aje BCe K TaKh HE BIJIMOBMBCS BiJ HBOTO, 0O 0 OCTaHHBOI'O BIJICTOIOBAB
paBO HA TPUIUHEHHS BJIACHOTO JXUTTSA, MOTHUBYIOUM HECTEPIHICTIO HE CKUIbKU
¢b13udHOTO 0010, a TICUXOJOTIYHUX CTPAXKAHb, 110 CYMPOBOKYBAIA HOTO TIPOTITOM
XBOpOOU 1 Mand O MPOJOBXKYBATUCS 10 KiHI XKuTTA. [Ipo 1e cBiguaTh HaBeAcH1
MPUKIIAAN TAKTHK.

1. TakTuka «3yNHHKA BJACHUX CTPAKIAHbY:

‘Do you need painkillers?’ ‘Yes ... strong ones.’ ‘Maybe some paracetamol?’

He lay back against the cool pillow with a sigh [83, 38].

‘I think it might be time for some painkillers.” Sometimes he was in $0_much
pain that his face actually leached colour, turning to pale putty. Those were the worst
days [83, 49].




| saw the mauve shadows that told of nights and nights of lost sleep, the furrow

between his brows that spoke of silent pain [83, 50].

JlexkcuuHi 3aco0u Ha MO3Ha4YCeHHS (HI3UYHOTO OOJIIO Ta CTPaKTaHHS:

Nouns — painkillers, paracetamol, a sigh, pain.

Verbs — need.

Adjectives — strong, so much, worst.

Metaphors - the furrow between his brows spoke of silent pain, mauve shadows
that told, the cool pillow, lost sleep.

Repetition — nights and nights of lost sleep.

Comparison — his face actually leached colour, turning to pale putty.

Ba‘{I/IMO, 10 XJIOIICHb 3HAXOJAHUTBLCA Y IIOCTIMHUX HEBraMOBHHX CTpaKaaHHAX,
SK1 HE JJal0Th HABITh 3aCHYTH, ajie BiH TEPIUIAUE MEPEHOCUTH OLITb.

2. TakTHka «3BiIbHEHHS BijJ ICHXO0JOTiYHOI0 00JII0»:

‘7 want to be in Paris as me , the old me. | want to sit in a chair, leaning back,
my favourite clothes on, with pretty French girls who pass by giving me the eye just as

they would any other man sitting there. Not looking away hurriedly when they realize

I’m aman in an overgrown bloody pram.’[83, 99].

‘But | wouldn’t want you there. | wouldn’t want someone staying with me out

of pity.’ [83, 23].
You thought you knew best. Everyone thinks they know what I need. Let’s put

the bloody photos back together. Give the poor invalid something to look at . | don’t

want fo have those bloody pictures staring at me every time I’'m stuck in my bed until

someone comes and bloody well gets me out again. Okay?..” [83, 29].

BepOansaumu 3acobaMu TaKTUKH € PUHOM CYTIEPEUHOCTI Ta 3arepedeHHs (Not,
don’t), momanpHe miecimoBo would B IMIEpAaTHBHUX PEUYCHHSAX, IO 3aCBiq4ye
BIICBHEHICTh aBTOPA Y TBEPPKCHHSX

Nouns - the invalid.

Verbs - want to be, wouldn 't want, don’t want, gets me out.

Participle - not looking away, staying out of pity.

Adjectives — poor.



Metaphors - a man in an overgrown bloody pram, stuck in my bed.

Comparison - the old me.

Haiibinpiie 3a Bce MOro My4yuTh PO3yMIHHS, IO JI0 HHOTO BXKE€ HIKOJIU HE
MOBEPHETHCS MHUHYJIC 3BHYHE XKUTTA O€3 1HBAIIAHOTO Bi3Ka, MOYYTTS KO Ta
CTOPOHHBOI JIONOMOTH HaBITh y MPOCTUX peyax.

3. TakTuka «IIpono3uinisi KoMIpomicy»:

‘Six months, George. He promised to give me six months. Now.’ [83, 53].

“...And he had the advantage — he had nothing else to think about, you see?
Two weeks later, I told Will, ‘Yes.’ [83, 57].

1 tell you I love you and I want to build a future with you, and you ask me to
come and watch you kill yourself?’

‘I’m sorry... But I haven'’t got the luxury of time... I've had the consultations.

The clinic agreed that | am a suitable case for them. And my parents agreed to the
thirteenth of August.’ [83, 165].

CemaHTHYHA CTPYKTYpa OJIUHUILL HA TTO3HAYEHHS €MOI[i MICTUTh aKC10JIOT1YH1
KOMITOHEHTH, BHACIIJIOK OIliHIOBaHHS a)eKTOBAHOI OCO00I0 MEBHOTO (parMeHTy
HAaBKOJIMIIHBOTO CBITY Ta c€aMOi poJii KOHKPETHOI €eMOIli B JIIOACHKUMN
KUTTEAISUTBHOCTI, 30KpeMa y IEBHOMY ITPOCTOPOBO-4ACOBOMY BIPI3Ky. €MHE, HA 1110
VYin nmoroauBcs, 11e TOTEPINITH 1€ MIBPOKY 1 JAaTH 3MOTY CBOIM PiJHUM 3BUKHYTH IO
JTYMKH TIPO WOTO (DIHATIBHUMA KPOK Y CKIAAHOMY KUTTI:

Nouns — the advantage, six months, clinic, parents.

Verbs - promised to give, to be sorry, agreed.

Adjectives — suitable.

Metaphors - the luxury of time.

4. Takrtuka «BincrooBaHHS NpaBa HA NPUNIMHEHHS JKUTTD):

I'led a big life.” ‘7 am not designed to exist in this thing — and yet for all intents

and purposes it is now the thing that defines me. It is the only thing that defines me.’
[83, 165].
‘If you're here, you accept it’s my choice. [83, 180].




“...Buthetried ... 'she struggled over the words. ‘Will tried to ... he tried to Kill
himself.” ‘Daddy found him. Back in December. It was ... it was terrible. ’ [83, 53].

[IpaBo Ha cBiif BUOIp Y11 BiJICTOIOBaB HE TUILKM BIIEBHEHUMH CJIOBaMH, a 1
cnpobaMu BUYMHUTH caMOryOcTBO. IIparmMatnyHa mMera Takoi TaKTHMKHA BHXOAWTH 13
MEePJIOKYTUBHOI a00 eMOTHBHOI (hYHKIIII MOBHU, CYTTIO SKOI € BIUIMB Ha CBIJIOMICTb
ajzipecaTa 3a JOTIOMOTOI0 XapaKTePHUX MOBHHX 3aC00iB:

Nouns - my choice.

Verbs - am not designed to exist, accept, tried to kill himself.

Adjectives — terrible.

Metaphors - led a big life.

5. TakTuka «MaHiNy/JIIOBaHHS MOYYTTAMM PiTHUX):

He couldn’t bear it that in some way | had the power to dictate his future, that |

had somehow become mother again - Kawmina, matu. [83, 55].

There was a time when Will would have taken pleasure in saying no just to

upset his mother — ciosa CriBena, 6atbka Yina [83, 149].

‘When we get back, I am still going to go to Switzerland. And if you do love me,

Clark, as you say you do, the thing that would make me happier than anything is if

you would come with me. ’ [83, 165].

[Ilo6 pimHi 3pO3yMiIM 1 NMPUHHSIIM HOro pilieHHs, Y171 HaBiTh BAABCS 10
HIaHTa)Xy, MaHIMYJIIOIOYM MOYYTTIMU KOXaHOI Ta OaTbkiB. MapKepoM TaKTUKH €
NPOTHCTaBHI CIIOJyYHUKA YMOBH If Ta @S, MOKIMKaHI MEPEKOHATH PELHUITIEHTA Y
BIPOT1IHOCTI Ta O€3CyMHIBHOCTI MPUYMHHU HOTO OCTATOYHOTO BHOOPY Ta MIATPUMKHU
aZipecariB, 3a SIKOi BIH pOOUTH CBIM BUMHOK. JIj1s1 eMOII1HHOT 3a0apBICHOCTI MOBJICHHS
aJipecaHT 3acTocoBye iHTeHCcH(DikaTop make me happier ta ekcnpecuBHO 3abapBiicHE
3pepranns if you do love me, as you say you do, rparoyu Ha MOYYTTIX Ta OOIITHKAX.

Verbs - couldn’t bear, would have taken pleasure in saying no to upset his
mother, am still going to go, if you do love me, would make me happier, come with me.

Metaphors — had become mother again.



6. TakTuka «BMOBJISIHHSA NPUIIHATH HOTO BUOIp»:

‘| don’t want you to be tied to_me, to my hospital appointments, to the

restrictions on my life. I don’t want you to miss out on all the things someone else

could give you. And, selfishly, | don’t want you to look at me one day and feel even

the tiniest bit of regret or pity ... | can’t live with that knowledge. I can’t. It’s not who

| am. | can’t be the kind of man who just ... accepts .’

He glanced down at his chair, his voice breaking. ‘I will never accept this. ' [83, 165].

b

“...1 cannot for the life of me see how you can be content to live this tiny life.
[83, 103].

‘| don’t want to live like this, Mother. This is not the life | chose. There is no

prospect of my recovery, hence it is a perfectly reasonable request to ask to end it in

a manner | see fit . “ [83, 56].

OpHi€ro 3 3aKOHOMIPHUX TaKTUK Yija OyJu BMOBIISIHHS 1 OJlaraHHs CTaTh Ha
Horo MicIie 1 BIIUyTH Te, 10 BiIYyBa€ BiH, a TAKOX JIaTH 3PO3yMITH OTOYYHOUYUM, IO
TaKE€ XHUTTA HCE IJId HBOTO. Jlexcnune 3a6apBJ'I€HH$I TAKTUKN XapaKTCPUIYETLCA
3arepeyeHHs MU Ta apTyMEHTAII€IO0:

Nouns - the restrictions on life, someone else, regret or pity, not who I am, not
the life | chose, no prospect of recovery.

Verbs - don’t want you to be tied to me, don’t want you to miss out, don’t want
you to feel, can 't live, will never accept, cannot live, don 't want to live, request to ask,
to end it.

Adjectives — hospital, tiny, reasonable.

Comparison - man who just ... accepts.

Metaphors - voice breaking.



3.2.2. MoBHi 3aco0M BTiJIeHHSI TaKTHMK peaJji3aunili crparerii «I100poBiibHe
NPOLIAHHSA 3 )KUTTAM» OTOYCHHS I'0JIOBHOT0 MEPCOHAKA

Tenep po3riisiHEMO TaKTUKW peaiizarii cTpaTerii «J100poBiIbHE MPOIIaHHS 3
KHUTTSIM» OTOUYIOUUX XBoporo Yina moaeit. L{i TakTuk# € mpsMo MPOTUIICKHUMH JI0
TaKTHK Y11a, 00 CBOIM 3aBJIaHHSIM BOHH BBaXKAJIM 3yITUHUTHU pealli3yBaTH 3aJlyMaHe Ta
3a0XOTHUTH JI0 KUTTS HEOaWIyXKy A1 HUX JIOAUHY, OTOYUTH ii TH000B 10 1 TYpOOTOIO.
B apcenani npy3iB Ta pimHUX Yija MPOCTEKYIOTHCS TaKi BUAU TAKTHK, K TIPArHCHHS
MOJICTIIUTH O1J1b, CIPOOH MEPEKOHATH BIAMOBUTUCH BiJl MPOLIEyPH €BTaHAa31i, HABITh
OPUIHATTS MPOIO3HIIT KOMIIPOMICY IIOAO BIJICTPOYEHHS JATU CMEPTI, CIOYATKY
3BICHO BOHU XOTUIN CTBOPUTH Y Ty HAJICKH1 YMOBH JJIsI BEJICHHS PUCTOMNHOTO KUTTS,
MOTIM BUPIIIUIIU IOBECTH, L0 KUTTSA Y XBOPOO1 HE BIIPIZHIETHCS BT KUTTS 3I0POBUX
JII0JIeH, HaMaralr4nch MEPEKIIOYUTH MOT0 yBary 3 JIyMOK PO €BTaHAa31l0 Ha Kary 0
KUTTS. BUTbII KOHKpETHIIIE peasi3allilo BUIE 3a3HAYCHHX TAaKTUK MO0a4yMMO Ha
MPUKJIaaax.

1. TakTuka «IlparHeHHs nojgermuTu Oijab Yinay:
And then Will got pneumonia.
‘How is he?’
‘On oxygen. Stable.’
‘It’s not the first time, Lou. He gets a bit of bacteria in his lungs, his cough mechanism

doesn’t work like it should, he goes down pretty fast. I tried to do some clearing

techniques on him Saturday afternoon but he was in too much pain. He got a fever

out of nowhere, then he got a stabbing pain in his chest. [83, 150].

Look, Will doesn’t sweat like we do. In fact he doesn’t sweat at all from the point
of his injury downwards. It means if he gets a slight chill his temperature gauge goes
haywire. Go find the fan. We’ll move that in there until he cools down. And a damp
towel, to put around the back of his neck. ' [83, 40].

It took almost forty minutes for Will’s temperature to return to an acceptable

level. While we waited for the extra-strong fever medication to take effect, | placed a

towel over his forehead and another around his neck, as Nathan instructed. We




stripped him down, covered his chest with a fine cotton sheet, and set the fan to play
over it. [83, 40].

JI. Moiiec BHUKOPUCTOBYE JIEKCHKY, III0 TO3HAya€ IOCTIMHE mNepeOyBaHHS Yy
XBOpOOJIMBOMY CTaHi, sSIKUA 4acoM OyB CTaOlIBHHM, a 4acOM IOTipIIyBaBCs, 1100
3aHYypUTH B atMocdepy OOpOoTHOM 31 CTpaITHOI XBOPOOOIO, M€ XapaKTEepU3y€EThCS
IpPUKMETHHKAMH Ta IpHciIiBHEKamMu t00 much pain, stabbing pain, extra-strong fever
medication. Pimxi Hamaramuce aatu Yidy NPUCTOWHE JKUTTS: HAalMaHi TpaIliBHUKA
BraMOBYBaJIM MOro (pi3WuHi, a 3roJoM 1 AYIICBHI CTpa)KAaHHsS, MOCTIHHI BI3UTH 0
J1KapiB, HAWCYYaCHIIIl anapaTy Ta TEXHIKU AJIA MOJIETEHHs Tpediry XBopoOu.

Nouns — pneumonia, clearing techniques, pain, a fever, fever medication.

Verbs — tried to do, put a damp towel around the back of his neck, covered his
chest, set the fan to play.

Adjectives — too much pain, stabbing, extra-strong.

2. TakTnka «IIparHeHHsI 0OTOYUTH KOXaHHSAM i TYPOOTOIO»:

‘Will has all the medical care we can offer him. What we want for him is

somebody robust ... and upbeat. His life is ... complicated, and it is important that he

IS encouraged to...” ‘Well, let’s just say that his mental welfare is as important to us

as his physical welfare. Do you understand?’ [83, 13].

‘I thought you were bright and cheerful and different. You didn’t look like a nurse... |

thought you might cheer him up. And you do — you do cheer him up, Louisa... you

seem to be one of the few people who are able to get through to him. ’ [83, 61].

| would have to fill those little white rectangles with a lifetime of things that

could generate happiness, contentment, satisfaction or pleasure. | would have to fill

them with every good experience | could summon up for a man whose powerless arms

and legs meant he could no longer make them happen by himself. [83, 70].

‘But I love you. | do. | knew it when | left Patrick. And | think you might even love me
a little bit.’

He didn’t speak. [83, 164].

‘I know we can do this. I know it’s not how you would have chosen it, but I know I can

make you happy. And all I can say is that you make me ... you make me into someone




I couldn’t even imagine. You make me happy, even when you 're awful. I would rather

be with you — even the you that you seem to think is diminished — than with anyone
else in the world.’ [83, 164].

Nouns — the medical care, mental welfare, physical welfare, happiness,

contentment, satisfaction, pleasure.

Verbs — offer, is encouraged to, cheer him up, are able to get through to him,
could generate, love you, can do, can make you happy.

Adjectives — robust, upbeat, important, bright, cheerful, different, good.

Comparison - would rather be with you than with anyone else in the world.

Sx6u xBopoOy Yisa MOxkHa OyJ10 BUIIKYBAaTH OJJHUM KOXaHHSIM, TO BiH Ou OyB
3I0POBUM B3K€ HACTYITHOTO JIHS, 00 TypOOTa, BIAIAHICTh 1 MOYYTTS PIAHUX JI0 HHOTO
Oynu Oe3MexH1 1 Ha SKHUIICh 4Yac MPOJAOBXKUIM HOro >KUTTS. E(deKTuBHICTH AaHOI
TAKTUKW BUSIBUIIACH HA JCSIKHI Yac II€BOIO, aBTOP BUKOPUCTAB MPUKMETHHKH (robust,
upbeat, cheerful) i miecroBa 3aoxoueHns Ta migbaapoproBanHs (encouraged to, cheer
up, love, can do, can make happy).

3. TakTtuka «Cynepe4ku CTOCOBHO NPUHHSATTS KOMIIPOMicy»:

‘[ can’t believe you're even agreeing to it. What about your religion? What about

everything you’ve done? What was the point in you even bloody saving him the last

time?’
Mprs Traynor’s voice was deliberately calm. ‘That’s_not fair.’ [83, 53].
‘But you 've said you’ll take him. What does —’

‘Do you think for a moment that if | said | refuse, he wouldn’t ask someone else?’ ...

‘...1 do care about him, Mummy. I do. He's my brother and I love him. But | can’t bear

it. | can’t bear even the thought of it. He’s wrong to ask, and you re wrong to consider

it. And it’s not just his own life he will destroy if you go ahead with this.” [83, 53].
‘... but I'm confident Will is going to stick to his word. He has promised me six

months, and that’s what I'll get. We need this time, Louisa. We need this time to give

him the idea of there being some possibility . | was hoping it might plant the idea that

there is a life he could enjoy, even if it wasn 't the life he had planned.’ [83, 61].

But mostly | felt filled with horror. | was haunted by what | now knew [83, 57].



Henerko naBcs 3anponoHoBaHui Y1J0M KOMIIPOMIC IIOJ0 BIACTPOUEHHS HOTO
3aJyMy, 1 BiH JUISI PITHAX CTaB €MHUM IIAHCOM 3MIHUTH HOTO Hamipu. J[aHa TakTHka
XapaKTepU3y€eThCsd TMOKIPHICTIO Ta MOXJIMBICTIO, €JIEMEHTaMH IUUIaHYBaHHS Ta
171e1iHICTIO. ABTOpP BHUKOPHCTaB Psii JIGKCUYHUX 3ac00IB Ha TO3HAUEHHS CYMHIBIB,
JIOKOPIB Ta HAPEIITI MPUUHSITTS:

Nouns — the point, six months, possibility, horror.

Verbs — can’t believe, are agreeing, bloody saving him, refuse, wouldn't ask
someone else, care, love, can’t bear, will destroy, going to stick to his word, has
promised, need this time, was hoping, could enjoy.

Adjectives — not fair, wrong to ask, wrong to consider, confident.

4. TakTuka «I[IparHeHHsi 10BeCTH, 10 )KUTTS Yijia He BiAPi3HsIEThCS Bil
113111070.0%

| needed to tell him, silently, that things might change, grow or fail, but that life

did go on. That we were all part of some great cycle, some pattern that it was only

God’s purpose to understand...A silent promise, if you like, that there was a bigger

picture, a brighter future [83, 54].

He doesn’t have to actually do anything, but it’s about widening his horizons, right?

We re letting him see what other handicapped people are doing. ' [83, 66].

| began to compile a_new list — things you cannot do with a quadriplegic. Go on a

tube...Go _swimming, without help...Go to the cinema...Go on_a beach...Fly on

aircraft...Go shopping...Go anywhere too hot, or too cold...Go anywhere

spontaneously...Go out to eat...Go on long train journeys...Get a_haircut if it had

been raining...Go to friend’s houses...Go down the hill from the castle in_heavy

rain...Go anywhere where there were likely to be drunks...Go anywhere where there

might be crowds [83, 114].

Opniero 3 Taktuk Jlyisu Ta Kaminu Oyna cmpoba noBecTH, IO >KUTTS
IPOJOBKYETHCA, 1 XBOpPOOAa HE € MEPEIIKOAO0 JUIsl BEACHHS 3BHYAMHOIO CHOCOOY
KUTTS, 0 Bce B pykax ['ocroga bora, i Mu He B mpaBi BUpilTyBaTu 3a HHOTO. Lls
TaKTHKA peani3oBaHa NUIIXOM BiTOOpakKeHHS 3MIHM €MOLIHHO-TICUXIYHOTO CTaHy Bij

3HEBIPHU JI0 Ha/I11, BAKOPUCTOBYIOYHM MeTapOpUUHI MPUUOMHU Ta MEPEITiK TIECTIB i



Nouns — life, God’s purpose, promise, handicapped people are doing.

Verbs — might change, grow, go on, go on a tube...go swimming, go to the
cinema, go on a beach, fly on aircraft, go shopping, go anywhere, go out to eat, go on
long train journeys, get a haircut, go to friend’s houses, go down the hill.

Metaphors - part of some great cycle, bigger picture, brighter future, widening
his horizons.

5. TakTrnka «Crnpo0u nepek/JIrYeHHS YBarv 3 IyMOK PO eBTaHA3il0 Ha
Kary 10 KMTTs».
Will seemed a little_ happier when she was around. A couple of times | heard

their conversations filtering through my open window, and I’'m sure I heard Will laugh
[83, 148].

But every time she mentioned something — white-water rafting, or bungee jumping or

what have you — she would hold up a document in front of Will, showing other injured

young men taking part, and say, ‘If I'm going to try all these things you keep saying |
should, then you have to do them with me.’ [83, 38].

‘You know —’ Nathan leant towards me, reluctant for Will to see we were talking about
him ‘- | think the ranch thing and all the adventures would have been great. But
looking at him now, I can’t help thinking this place has worked out better.’159

| had to just live in the moment and try to encourage Will to do the same. | had to be

happy, in the hope that Will would be too [83, 160].

| tried to look cheerful. He needs someone upbeat, someone positive [83, 29].
‘Obviously I would hope that you could ... get on with each other. It would be nice if
he could think of you as a friend rather than a paid professional.’ [83, 16].

‘And take him on a series of “adventures”.’ [83, 64].

I'm really talking about just getting him out of the house, to start with. A walk around

the castle, or a visit to the pub. If we end up swimming with dolphins in Florida, then

that’s lovely. But really I just wanted t0_get him out of the house and thinking about
something else. ' [83, 64].

‘I think it’s a splendid idea, * Mr Traynor said. ‘I think it would be marvellous to get

Will out and about. You know it can’t have been good for him staring at the four walls
day in and day out.’ [83, 65].




‘I think it’s a very good idea. If you can get Will to agree to it, I can’t see that there’s

any harm at all. I'd love the idea of him going on holiday. ’ [83, 65].

| just focused each day on getting him out and about and trying to keep him happy. |

drove him to local beauty spots, where for an hour or so it could be just the two of us.

| made picnics and we sat out on the edges of fields, just enjoying the breeze and

being away from the annexe [83, 87].

Bcim 31aBanocs, mo s TaKTHKA JI€Ba, 1 JIHCHO, OYJI0 BUIHO, 10 Y111 3a0yB mpo
caMOryOCTBO, 10 BiH CTaB 3HOBY I[IKABUTHCH >KUTTSAM 1 BIIUYB MNPHJIMB €HEPrIi 1
HacoJsiogu. BepOansHuMU 3aco0aMu TaKTUKH € IPUIOM MEPEKITIOUEHHS (POKYCy yBaru
Ha OTPpUMAHHA HACOJIOHU, HpHﬁOM Ha 36JII/I)KCHH$I, SK 3aJIy4CHHA 10 I[iSIJ'IBHOCTi MOBIIA
1 cIyxada OJHOYACHO, MPUHAOM THKIIFO3UBHOCTI, IPUMOM «TYT-1-3apa3».

Nouns — laugh, rafting, bungee jumping, a friend, a walk, a visit to the pub, a
splendid idea, adventures.

Verbs — have to do them with me, try to encourage, to be happy, live in the
moment, getting him out of the house, swimming with dolphins, thinking about
something else, going on holiday, trying to keep him happy, drove him to local beauty
spots, made picnics, sat out on the edges of fields, enjoying the breeze.

Adjectives — little happier, cheerful, upbeat, positive, marvelous.

Metaphors - can’t have been good for him staring at the four walls day in and
day out.

6. TakTuka «Cnpodu nepekoHaHHsl Yijia BiIMOBUTHCH Bill eBTaHa3i»:

‘But you're ... you're going 10 _take him to that place where people commit
suicide. Dignitas.’

‘No. I am going to do everything | can to ensure /e doesn 't do that.’ [83, 61].
‘7 want Will to want to live foo, " [83, 66].

‘Do you think you can persuade him?’ she said.

‘Well ... it | ... if  make out that it’s ... * I swallowed, * ... partly for my benefit. He

thinks I’ve never done enough with my life. He keeps telling me I should travel. That |
should ... do things.’ [83, 143].



But she tolerated that girl because she knew, as | did, that Louisa was our only chance

of keeping our son even halfway happy.

Louisa Clark had become, although neither of us said it, our only chance of keeping
him alive. [83, 149].

Jlns toro, mo6 Yin BiAMOBHUBCS BiJ cBoro pimieHHs, Jlyiza 3acTocoByBania
XUTPUN METOJI y BUTJIS/II BIACHOT HECIIPOMOIKHOCTI POOUTH JIEAKl pedl CAaMOTYXKH 1
MOCTIMHO TpOCHiIa HOro mpo MOMOMOTY, THM CaMHUM HAJIUXAl0Yd MOTO Ha BUYMHKH 1
M1BUIIYIOYM HOMY CaMOOIIIHKY 1 BIACHY 3HAUMMICTh. TaKTHKa MEPEKOHAHHS HOCUTh
BIIEBHEHUH 1 CTBEPI)KYBAJIBHUI XapaKTep, TOOTO «Bce a00 HIYOT0», SIK OCTAHHIN IIaHC
(only chance of keeping alive, only chance of keeping happy).

Nouns — partly for my benefit, chance of keeping happy, chance of keeping him
alive.

Verbs —to do everything I can to ensure, want Will to want to live, can persuade.

BUCHOBKMU 10 PO3ILTTY 3

Y TperbOoMy pO3AUII  MariCTepCbKOro poOOTH MM  PO3IJISIHYJIW THIHU
KOMYHIKaTUBHUX TAKTUK Ta CTPATETii, y3arajJbHUIM 3HAYHY KUIBKICTH JOCIIIKECHb
3apyOKHUX Ta BITYM3HSHHUX JIIHTBICTIB CTOCOBHO IIOT'O NMHUTaHHS. AJieé TOJOBHUM
YUHOM, Hallla yBara OyJia 30cepeipkeHa Ha JOCIHIKEHH1 peamizaiii crparerii
«100pOBUIbHE MPOILAHHS 3 JKUTTSAM» FOJIOBHOTO MEPCOHAKA Ta OTOUYIOUUX IUIIXOM
aHaJi3y pI3HOMAHITHUX TaKTUK. JJI1 IbOTO MU CTPYKTYpyBaJId Ta OXapaKTepU3yBalu
MOBH1 3aco0M, 3a JOMOMOIrO SKHX OyJIyBajJuCh Ta BTUIIOBAJIKMCH 3alljlaHOBaHI
TaKTHKHU.

KoMyHikaTUBHO-TIparMaTUYHUI ~ aHai3 TEKCTOBOI CHUTyalllli «EBTaHA31sD»
MoKa3ap, 0 HAWOLIbIIYy peani3alilo KOMYHIKaTUBHOI CTpaTerii «000posinvhe
NPOWaHHA 3 dcummsamM» B TEKCTI BUSBICHO B CTWIICTUYHUX MpHilomMax. Mu
MIpOaHaJi3yBallv peajizallilo KOMyHIKaTUBHOI CTpaTerii Ha GOpMallbHO-CEMIOTUYHOMY
piBHI, HA KOTHITUBHO-1HTEPIPETAIINHOMY piBHI 1 HA MOTHBAIlifHO-IParMaTUYHOMY

pIBHI.



3AT'AJIBHI BUCHOBKHA

JIUCKypCUBHUIM aHajii3 € BIJHOCHO MOJIOJIOI0 JHUCHHUIUIIHOIO, OCOOJIMBO B
JIHTBICTHIl, aj€ BIH BUKIHUKA€ BEJIUKUN HAyKOBHM i1HTEpec 1 INpUBEpPTaE yBary
JTOCIITHUKIB 10 PI3HUX MpoOseM AWCKypcy (Hacammepes KOHIIETTyaJlbHO-
TEPMIHOJIOTIYHUX), TOB’SI3aHUX TIEPEBAXXHO 3  I1HAWBIAyasi3alli€el0 MOBHOTO
cnikyBaHHsA. CHUCTEMaTU3yIOYM PI3HOIUIAHOBI POOOTH, MPHUCBSYEH1 IOCIIHKEHHIO
TUCKYPCY, MOXXHa CTBEP/DKYBaTH, IO OUCKYPC — Hal3arajbHIMIA KaTeropis
oprasizaiiii MOBHOTO Koy (3ac001B MOBHOI CHUCTEMH) y CHIJIKYBaHHI, IOJI€ 3yCTpidi
0COOUCTOCTEN Y KOHKPETHUX TICUXOJIOTTYHUX 1 COLIaIbHUX OOCTaBUHAX.

Heski minreictu, Taki sk bensuin B.I1., Bop6oteko B.I'., Bka3zywoTh, 10 3
ypaxyBaHHSM TEBHUX YMOB, TEKCT € auckypcoM. Ilin BrmimBoM konmeniiii E.
bensenicta 1 T. Ban Jleiika 3'dBUIUCh TEHACHIT 10 PO3MEXKYBAHHS IIUX MOHATH. Y
pooorax rpymu BueHux (II. Bepr, H. I'einc, JI. Imamero J[layninr, E. Jlaxei, E.
Cemuno, I1. CtokBe) BUsIBIEHA TEHJICHIIIS JJO TPOTUCTABIICHHS AUCKYPCY 1 TEKCTY
3a KpPUTEPIEM AUHAMIYHOCTI — CTATUYHOCTI. 3a IXHIMM BUCHOBKAMH, SIKIIO TEKCT
MO>KHA aHAJII3yBaTH SIK 3aBEPIIICHUI MOBHHMI TBIpP Y BIIPHBI BiJl JUCKYPCUBHOI, TOOTO
COLIIAJIBHO 00YMOBJIEHOT JiSTIBHOCTI, TO IUCKYPC 000B'SI3KOBO BUBYATH 3 ypaxXyBaHHSIM
KyJbTYPOJIOTIYHHX 1 COIlaJIbHO-1cTOpuYHUX NaHux. A. H. MopoxoBChKuUii CBOTO Yacy
BUCIIOBUB JYMKY MpO T€, IO JUCKYpPC - II€ TOCIHIJOBHICTh B3a€EMOIOB'SI3aHUX
BHCJIOBJTIOBAHb.

Takum 4yrHOM, BCl TIepepaxoBaHi BHUIIE AOCIIPKCHHS 1 BU3HAYCHHS IOHSTTS
"Ouckypc'' BHeCTU 3HAYHMI BHECOK Y MOJAIBIIMA PO3BUTOK JIIHTBICTHKH, MPOTE
MPUNATH 70 CMUIBHOI TYMKH 3 JTaHOTO MUTaHHA (DaxiBIsM, sIK 1 paHille, HE BAAEThCS.
MoskHa CTBEp/KYBaTH, IO AUCKYPC SIK TEOPETUYHA KATETOpisi Ma€ MOJIbOBY OYIOBY,
B I[EHTP1 SKOTO KaHPH, 110 MAKCUMAaJbHO BIJMOBIJIAIOTh TOJOBHOMY MPHU3HAYEHHIO
NeBHOT KoMyHikarlii. Kpim 115010, Mu BBaxaemo, 1o AJis Cy4acHOT JTIHTBICTUKU BEJIbMHU
BOKJIMBUM € BKJIIOYEHHS B JIUCKYPC IIUIOTO PsIy KOMIIOHEHTIB, SIKI 3HAXOIATHCS B
TICHOMY B3a€MO3B'SI3KY 3 MOBHOIO AISUIBHICTIO 1 KOMYHIKATUBHOIO CUTYAIII€LO.

Xy00stcniil OucKypc CyTTE€BO BIIPI3HAETHCS BIJ 1HIIMX BUIIB JUCKYpPCY — BiH

Mae OCOOJMBHUM XapakTep B3a€EMHUH 1 B3a€MOJIi MK MUCBMEHHUKOM 1 4YHUTaydeM,



IpUBEpPTAE KYIbTYpPHI, €CTETUYHI Ta OCOOHMCTICHI 3HAHHS MPO CBIT 1 BimoOpaxkae
0COOJIMBE CTaBJICHHS 10 HABKOJIMIIIHBOI MIHCHOCTI. [IuTaHHs Mpo Xyq0KHIA AUCKYpC
1HO/1 HaOyBa€ AUCKYCIMHOTO XapakTepy, 00 ICHYIOTh AYMKH, IO XYJI0KHINA TEKCT SIK
cnenudiuHe yTBOPEHHS HE MA€ TUCKYPCY, TOMY 110 CTBOPEHHS XYAOXKHBOTO TEKCTY 1
HOTro CHOpPUMHATTS HE MOXKHA YABUTH SK Oe3mocepeHi CKIAI0BI  OJHOIO
KOMYHIKaTUBHOTO akTy. J[0 TOro * B XyJ0KHIH KOMYHIKAIlll ICHYE OCOOJMBUNA KO
nepenayui iHdopmarii 1 3aco0M BILTUBY Ha ciayxada abo yutada. Y 3B'A3Ky 3 THUM, IO
OCHOBHMM IIPU3HAYEHHSIM XYI0KHBOTO JTUCKYPCY € €eMOLIIMHO-BOJIBLOBUH 1 €CTETUUHUN
BIUIMB Ha THX, KOMY BiH aJpeCOBaHUI, TOMY TOJIOBHUM (PAKTOPOM € HOTO IparMaTuyHa
cyTHiCTh. DYyHKIIIOHYBaHHS XyI0KHBOTO JUCKYPCY HEMOXKIIMBO 1032 J1aJeKTUIHUX
BIJIHOCUH: MUCbMEHHUK - XYJOKHIM TBIp - unTay. TpaiuuifHUN MiaXia A0 aHaizy
XYJIOKHBOTO TEKCTy Tiependadae BUBYEHHS TEKCTOBHX OJUHUIb, TPaMAaTUYHUX
KaTeropii, 3B'S3KIB 1 CTUJIICTUYHUX 3aCO0IB.

TakuM 4YUHOM, CBOEPIAHICTH XYAOXKHBOTO JHUCKYpCY SIK KOMYHIKAaTHUBHO
CHPSIMOBAHOTO BEpOAIBLHOTO TBOPY MOJATA€ B HOTO KYJBTYPOJOTTYHIA 3HAUYIIOCTI 1
3IaTHOCTI BTUIIOBAaTH B 0OpasHiil (opmi OCOOIMBY XYTOKHIO KapTUHY CBITY, sIKa
MOJICTIOETBCSI  aBTOPOM. XYIOXKHIA JTUCKYpC TIOCTAa€ SK MPOIYKT OJHOTO 3
HANCKIIAHIITUX BUIB KOMYHIKAIIII - TITepaTypHOi, Cy0'€KTaMU SIKOT CTalOTh HE TUTBKH
aBTOp 1 uMTay, ajie i1 nepcoHaxi. ToMy peasnizailiss aHTPOTMOEHTPUIHOTO MPUHIIUAITY
IpU aHaii3l XyJAOKHbOIO JHMCKYpPCY BIAKPUBA€E HOBI MOKIMBOCTI 3a YMOBH, WIO
00'€KTOM JTOCITIJIPKEHHSI BUSIBIISIETHCSI TIEPCOHAXK SK Crelu(piyHa MOBHA OCOOUCTICTb.
OpienTallisi HAa MOBHY MOBEAIHKY MEPCOHaXKa a00 JIPUYHOTO reposi, IO MPECTaBIISIE
MpoLIeC PO3rOpPTaHHS MOBHOI B3a€MOJIi B yMOBaxX MOro XyJI0XKHBOI perpe3eHTarlii,
JI03BOJISIE BUMTH HA aHAJI3 IEPCOHaXKa a00 JIIPUUHOTO TePOst SIK MOBHOT 0COOUCTOCTI Y
BCIi CYKYITHOCTI MPEJICTABICHUX B XYA0KHbOMY JTUCKYPCl XapaKTEPUCTHK.

JIOHWHI ~ CHOCTEpITAEThCS  TPOLIEC  CTAHOBICHHS  KOMYHIKAMUGHO-
nPaAZMamuyHo20 Memooy, Tak siK YaCTUHA TeOopii, MOKJIAJeHUX Y HOro OCHOBY, J0Ci
He J0oBejieHa. [HTepec 10 bOro METONy 3apa3 OOYMOBJICHUN THM, IO JIIHTBICTHKA

yCBIIOMUJIa HEOOXITHICTh MEpPEeXOJy BiJ BHUBUEHHS MIHIMAJIbHHUX JIHTBICTUYHHUX



OJIMHUIIH JTO BUBYEHHS MOBHOI1 JISUTbHOCTI Ta PO3IIISTY MOBH SIK TUHAMIYHOT CUCTEMU
3 ypaxyBaHHAM ii (yHKIIOHAIBHOCTI Ta aHTPOMOLIEHTPUYHOCTI.

CyTHICTb npazmamuynoi ingpopmauyii ionsrae y BIUIMBI BiNPABHUKA TEKCTY
Ha ojepkyBada. JlOHIIBHO BHUIUIMTH MparMaTU4Hy QYHKIUIO SK YacCTHHY
KOMYHIKaTUBHOT (DYHKIIIT, TOMY III0 ITparMaTuyHa GyHKIIiS rpae BeINYe3Hy pOjib B aKTi
CHUIKYyBaHHSA. BIiMB BXOAUTh B KOMYHIKaTUBHY (PYHKIIIIO SIK 1i CKJIaJl0Ba YaCTHHA.
Ilpacmamuynuii acnexkm aHanizy TrpaMaTHYHUX KaTeropiii po3poOsseTscs y
3arajJbHOMY KOHTEKCTI NMparMaTUyHOrO MIAXOAY 1O SIBUI MOBHOi cuctemu. [lpu
IbOMY BapTO BpaxOBYBaTH, IO BUBYCHHS MOBHOI CHHTAaKCUYHOI CHCTEMHU
3IIACHIOETHCS 3 ypaxXyBaHHSM JaHHUX aCMeKTiB, 10 I03BOJISIE PO3TISAATH MOBJICHHEBI
peanizamii peueHHsa. Taka cucreMa siBisie co0or0 OaraTopiBHEBE YTBOPEHHS Ta
nependayae po3riisii TpPaMaTUKU Y KOMYHIKaTUBHOMY acleKTl, OCKIJIbKA I'PaMaTH4HI
OJIMHUIIL, OyIy4H JIIHTBICTUMHUMH 3HAKAMH, BUKOHYIOTH MOPSIJ 13 CEMaHTUYHOIO Ta
CUHTAaKCUYHOIO (DYHKIIISIMU (DYHKIIIIO MparMaTuyHy, MPUYOMYy, HE 130JbOBAHO, a Y
CKJIaJll pEYEHHS-BUCIIOBIIOBAHHS K I[IJIICHOI CUCTEMU.

CyKyIHICTb  KOMYHIKAMUBHO-NPAZMAMUYHUX (PaAKmMopie, sKa CTBOPIOE
COLIIOTICUXOJIOTIUYHY CHUTYAIlil0 KOHKPETHOTO MOBJICHHEBOTO aKTy y3arajJbHEHHS Ta
JETEPMIHY€E, TUM CaMUM, KOMYHIKAQTHBHUW OJHOPIAHMM CMHCII BHUCIIOBJIIOBAHHS,
TPaKTYEThCS SIK MparMaruyHa HacTaHoBa. lleHTpaabHUM TOHATTSAM NparMaTUYHOL
HACTAHOBH BHCJIOBJIIOBAHHSI BUCTYIIA€ IHMEHUIA (KOMYHIKAMUBHUI HAMID MOGUS).
Curyaliis MOBJICHHEBOTO CITUJIKYBaHHS — HEOOXITHUN JII KOMYHIKATUBHOTO aKTy
KOOpJIMHALIMHUIA amapaTr BHCIOBJIIOBAHHS, OCKUJIBKM KOMYHIKAILSl B LIJIOMY
peanizyeTbCsi B  KOHKPETHHX KOMYHIKAaTHBHUX aKTax. A  eJeMEHTapHHM
KOMYHIKaTUBHUH Pl «6iONPAGHUK — NOGIOOMIIEHHA — OMPUMYEAY) BUCTYIIAE Y PO
KBaHTa KOMYHiKamii. SIKmo BiACYTHIM OyIb-sIKMM 13 IIMX KOMIIOHEHTIB,
KOMYHIKQTUBHUI aKT HEMOKJIMBUH.

VY cyuacHii JIHTBICTHLII HAWO1IbII PO3NOBCIOI)KEHUMU € JBA KAMe2opianbHux
nidxoo0u 10 BU3HAYEHHS IPArMATUYHOTO aCIIEKTY MOBH:

. KaTeropii, OpiEHTOBaHI HAa MOBL, SKI MepeAdavyaroTh CIPUHHITTS HUM

BHCJIOBJIFOBaHHS Ta MOXJIMBOCTI JaTH OIIHKY HaJlaHii iHdopMallii;



. KaTeropii, OpieHTOBaH1 Ha CMiBPO3MOBHUKA, SIK1 epeadavyaroTh BIUIUB Ha
cliyxada, Ha 0co0y, 10 SIKO1 3B€pHEHO JaHE BUCIIOBIIIOBAHHS — Ha aJipecara.

TakuM YMHOM, BH3HAIOYM OO'€KTUBHY HEOOXIAHICTH 0araToacrneKTHOrO
BUBYCHHS TEKCTY, CJiJ] BUIUIMTH OCHOBHI ACIIeKTH, IOB'sI3aHI 3 XapaKTEPUCTHUKOIO
TEKCTY SIK TUHAMIYHOI KOMYHIKaTUBHOI OJIMHUII BUIIIOTO Pi1BHA. PO3yMIHHS TEKCTY SIK
«TEKCTY B J1i» MPU3BOJUTH A0 BUCYBAHHS Ha MEPIIMUA TJIaH HOro (hyHKIIIOHATIBEHOTO
acTeKTy, a Opi€HTallls TEKCTy Ha KOMYHIKaTUBHUHM MPOIIEC aKIIEHTY€E yBary Ha HOro
IparMaTuiii.

Posrnsan  sniexcukocpagpiunoco nompakmyeanns TIOHATTS «eBTaHa3isD)
J03BOJIMB HaM  CKJIACTH  JIEKCUKO-CEMaHTHYHE TIOJie¢ JaHOTO BH3HAYCHHS.
ETumornoriuno eBTaHa3is oO3Ha4ae: MHUpPHA CcMepTh abo cMmepTh 0e3 (I3UYHHUX
CTpa)XJaHb, CXBaJICHa IHIIMMHU. B pe3ynpTaTi aHami3y CIOBHUKOBHUX AE€(IHILINA
BUJIITISIEMO A0p0 honammsa eemanasin: «the practice of killingy (mpaxtuka BOUBCTBA)
1 «the act of killing» (akT BOuBcTBa). Jl0 dodamkosux 3HaueHb, 3T1ITHO TIIYMAYHUX
CJIOBHMKIB, MOYXHA BIJIHECTU: BOMBCTBO 3 MWJIOCEpAs, AOOPOBUIbHE MNPOLIAHHS 3
KUTTSIM, IPUITMHEHHS KUTTS, JIETKa CMEPTh, CIIOCIO CMEPTi, MEPHA CMEPTh, JOTIOMOTa
B CAMOT'yOCTBI, 3aKIHYEHHS CTPAXKaHb, TPUCKOPEHHS CMEPTI, HEHABMHCHE BOMBCTBO,
3HUIIEHHS YOTOCh )KHBOTO.

AHamni30oBaHe HaMU TIOHSTTS €6MAHA3iA PEIPE3CHTYETHCS MPAKTUYHO Ha BCIX
CTPYKTYPHHUX PIBHSIX MOBHU: MOT0 BepOanizaTopaMu MOXKYTh OyTu Mop(dema, 1ekcema,
CJIOBOCITIOJIYYECHHSI, TIPOTIO3HIIis 1 TeKCT. [0 cucrteMu @epbanizamopie aHani30BaHOTO
HaMU TIOHSTTS eeémanazisa Hajae)KaTh CEMHU, KOHOTAIISA, JIEKCEMH, CHHOHIMISA,
aHTOHIMISI, €THMOJIOTisl Ta TINEepPrimoHIMIYHI BIJHOIICHHA. 30KpeMa, HOCISIMU
1IeHTUIKAIIIAHOT TeMIOpaIbHOI CEMAHTHKH BUCTYMNAlOTh JIGKCEMH CYYacHOI
JiTepaTypHOI MOBH, CJIOBA Pi3HOT YaCTMHOMOBHOI HaJIe)KHOCTI: iMeHHHKH (the death,
the end, the final, the loss, the farewell), mpukmernuku (fatal, killing, final, sick,
breathless), mpucnisauku (deadly), giecmosa (to Kill, to execute, to die).

Tako)k MU JOCHIAWIA ICTOPII0 BUHUKHEHHS Ta BUKOPUCTAHHS TOHSTTS
«EBTaHa31sH» y PI3HUX THUIAX JUCKYPCY: MOJITUYHOTO, MEIUYHOTO, (Piocodchbkoro,

IOpUJIMYHOTO0, 010€TUKH, PENIITHHO-aHTPOIIOJIOTTYHOTO 1 ICUXOTEPANeBTUYHOTO.



VY paMkax HaIIOro AOCITIIKEHHS MM IPOBENM aHaNi3 TOHATTS «MeKCmosa
cumyauia» B chepl cydacHOT JIHTBICTUKH, B XOA1 AKOTO MU NIAIUIA BUCHOBKY, IO
HOHSTTS CUTYaIlll BIIIHOCHO TEKCTY BUKOPUCTOBYETHCS HE TUIBKH Y IKOCT1 TO3HAUYEHHS
KOMIIOHEHTa MOro 3MICTy, ajie 1 SK IHCTPYMEHT BHUBUYEHHS CaMOTO TEKCTy, TOOTO
TEKCTOBA CUTYallisl — 1I€ TEMAaTUYHO MOE€HAHUN 3MICTOBUIA KOMIIOHEHT TEKCTY, SIKUU
pENpe3eHTy€E TMEBHY KOHLENTYalbHY CHUTYaLll0 4epe3 KOMILJIEKC MOBHHMX 3ac001B,
300paXeHUX y MeXaxX KOMITO3UIINHO Ta CTPYKTYPHO LIJTICHOTO (parMEHTY TEKCTY.
TexcToBa cutyallisi XapaKTepU3y€eThCSl TAKUMU HOKA3ZHUKAMU, SIK HASIBHICTh MOBHOTO
Matepianty, BOJOAIHHS KOMYHIKATUBHUMH (DYHKIIISIMU, BU3HAYEHHA (POPM 1 CIOCOO1B
BUKJIQly, LIl Ta HaMIPU YYAaCHHMKIB KOMYHIiKalli, Cy0’€KT MOBJEHHS, OO0 €KT
MOBJICHHS1, KOMYHIKaTBHA HACTAHOBA HA XYJI0’KHE 300pa)KeHHs, OJIEMIKY TOLIO.

CUTyaTUBHICTh SIK TEKCTOBO-IMCKYpPCHBHA KAaTEropiss HalOUIbII MOCIIIOBHO 1
MOBHO OIKCaHAa B poOOoTax 3 (YHKIIOHATBHOI CTHIIICTUKH, JIIHTBICTUKH TEKCTY Ta
Teopii komyHikaiii. KpiMm agpecara 1 aapecanta B aHTPOIOJIOTIYHHUM IEHTP CUTYyallii
CHUIKYBaHHA MOXXYTh BXOJUTH TaKi KOMIIOHEHTH, IO BIUIMBAIOTh Ha XapakTep
nepediry aucKypcy, sSiK CrocTepirad - MpUCYTHIN, ajie He Ma€ MpaBa BTPydYaTHUCS B
pPO3MOBY (HAmpUKIaN, TJsAnad, ciyxad). Ha HbOro opi€HTOBaHHUM TEKCT, TOMY 1
XapaKTep MOBHOTO MIPOYKTY B TIEBHIH Mip1 3aJI€KUTH BiJI IIbOTO KOMIIOHEHTA CUTYaIIii.
OCKiJIbKM KOMYHIKaTMBHA CHTYyallii Ma€ MOABIAHY CIHPSMOBaHICTh 1 CTaHOBUTH
CKJIAJHUI KOMIUIEKC 3O0BHIIIHIX YMOB CIUJIKYBaHHS 1 BHYTPIIIHIX CTaHIB
KOMYHIKaHTIB, TOPO/KYE MOBJICHHS Ta BiJI3EPKAIIOETHCS B HHOMY, TOMY BH3HAYaEMO
KOMYHIKaTUBHY CHUTYallll0 €BTaHa3ll SIK KOMYHIKaTMBHY MOJil0 Ta MOBJIEHHEBY
B3a€EMOJIII0 ii YYaCHUKIB B TI€BHMX yMOBaX BHUHUKHEHHS eMolli, ii cy0’€KTUBHY
IHTEPIPETAIIIIO Ta COIIabHI CTOCYHKH.

VY Hamomy JOCHIIPKEHHI MU PO3TJISIHYIIA MEeKCHL08Y CUMYauilo «eemanaziny
(cMepTh, CTpakIaHHsI, MPOIIAHHS 3 KUTTSAM, OC3BHXIHE CTAHOBUIIE TOIIO) Yepe3
KOMITJIEKC MOBHHX 3aco0IB, a caM€ — BHUKOPUCTAHHS C/106A-Mapkepa cumyauii
(miecmoBa, MPUKMETHUKA, JIENPUCIIBHUKA, JIENPUKMETHUKA, BIAA1ECIIBHOTO

IMEHHHUKA 1 IMEHHHUX TPYI) y MEKax OJHOTO peueHHs abo IpyInu peueHb.



Mu BUKOPUCTANIHN CXeMamu3auilo meKcmoeoi cumyayii Ta ONnuc ii CKJIaJ0BUX
€JIEMEHTIB SIK OCHOBHY YaCTHHY KOMYHIKaTHMBHO-TIParMaTHYHOTO  aHami3y.
Po3rnsHyBIIM MpUKIaAW A1aJI0TiB, MOHOJIOTIB, PO3JyMIB Ta OMKCY B TEKCTI pOMaHY,
MU CTBOPWJIM CTPYKTYpPY BIAcHOi MOeNi TEKCTOBOi CHTyallii «eBTaHa3is» Ta
MpoaHaTi3yBaH ii CKIAOHUKU. YYaCHUKIB KOMYHIKaIlii, ClToco0u KOMYyHiKaIllii, chepy
KOMYHIKaIlii, OpraHizaiito KOMyHiKallii, TO9yTTs Ta CIIPUHHATTS.

30kpeMa, MU BUSIBWIH, IO c@hepa KomyHikayii B TEKCTOBIA CHUTyaril
«eBTaHa3is» MoB’3aHa 3: 1) mepeOdiroM Ba)kKKOi Ta HEBWJIIKOBHOI XBopoOu VYina; 2)
BJIACHUMHU YSABJICHHSIMU OTOUYIOUMX Y1JIa PO MOro HEBraMOBHUM O1J1b, CTPAILIHI MYKH
1 cTpaxmaHHs; 3) BiJlYaeM Yepe3 pillleHHS Yila MITH 3 KUTTI, 3aCTOCYBaBIIU
npoleypy eBTaHasil; 4) HaMaraHHsIM PiIHUX Yijia JOMOMOITH HOMY BIIOPATHCH 3
00JIeM Ta MOCTIMHUMHU CTPAXKIAHHSAMU, IKOMOTa OlIbIlIe BIATATHYTH BUPOK, SIKHI BIH
caM €001 BHMHIC, IPUKPACUTH HOTO CyMHI 1 3racaroyi JIHI po3Baramu i MpUEMHUM
NPOBEICHHAM Yacy; 5) Hali€ro Jro0aIunx Yia JIto/Iei Ha oro MOpsATYHOK BiJl CMEpTI;
6) mpaBoM Yina Ha 3BUIBHEHHS BiJl TSDKKHX MYK.

OuiHka crpuiinamms SK 1€ OJHOTO CKJIAJHHKAa TEKCTOBOI CHUTyallli, y
BHCHOBKY JIOBEJIA, 1110 BOHO XapaKTEPU3YEThCA HEMUHYUICTIO, HETIepea0auyBaHICTIO,
HECIO/I1BaHICTIO, MIHJIUBICTIO Ta O€3HATIMHICTIO.

AHaI3 cnocobdie Komyuikauyii TOKa3zaB, IO HAHOLIBIIT PO3MOBCIOKCHUMHU
BUJIaMU B JaHId TEKCTOBIM cUTyallli € TNpOXaHHS, MEPEKOHAHHs, OJaraHHs,
3’sICyBaHHsI, PUNHATTS, BiIMOBA.

Taki KOMIIOHEHTH CTPYKTYpH TEKCTOBOI CHUTYyallli «eBTaHa3is» 5K HOUymms
(cmyTOK, Tparemist, Oe3Hamis, (aTalbHICTh, CYM'ATTS, JKax, Bipa, JO0JiA, THIB,
pyHHYBaHHS, CTpaX BTpaTH, CHIBYYTTA) HaJald BaXKOr0 ICHXOJOTIYHOTO
3a0apBJIECHHS HE TUIbKU JaH1i CUTYyallii, a BCbOMY TBOPY B LIIJIOMY.

Takum yuHOM, MpOaHATI3yBaBIIM MOJEIb TEKCTOBOI CHUTYaIlli «eBTaHA31s» B
pomani Jojo Moyes «Me before you», MokHa 3pOOMTH BHCHOBOK, IO CHCTEMa
KOMYHIKallil B JaHOMY BUIIaJKy HOCUTh COLiaJIbHO-TICUXO0JIOTiYHMIA XapakTep, 00 B
JaHiil MojeNi MM BIT4yBaeMO JUHAMIKY 3MiH y Tpoleci cnuikyBaHHS. OCKUIBKH B

CTOCYHKax MK KOMYHIKaHTaMH BaroMmy poJjb BiJirpa€ iX CTaBjieHHsS 70 00’€KTa



KOMYHIKaIlii (B HaIIOMy BHIAJKy [0 MPOLEAypU €BTaHa3il), TO MpH CIIBMNaIiHHI
CTaBJICHHS CITIBPO3MOBHHKIB OJHMH JI0 OJHOTO, CTaBICHHS J0 00 €KTa PO3MOBU TEX
CITIBIIaIAIOTh, 1, HABIIAKH.

Y xomi Hamoi poOOTH, y3aradbHUBIIM  3HAYHY KIJIBKICTh JOCIIKEHb
3apyO1’KHHX Ta BITYM3HSHUX JIHTBICTIB CTOCOBHO BU3HAYEHHS JJOCIIIKYBAaHUX TTOHSTh
KOMYHIKQTUBHUX TaKTUK Ta CTpaTeriii, BBaXKaeMO, IO KOMYHIKAMUBHOW)
cmpamezi€io € JAHIIOT PIICHb aJPpeCcaHTa, 30CEpPeKECHUI Ha TIaHyBaHHI MPOIECY
MOBJICHHSI, KIHIIEBA METa SIKOTO0 — JOCATHYTH MOCTaBJICHOT KOMYHIKATUBHOI IILJII;
KOMILJIEKC MOBJIEHHEBUX [1{ aJpecaHTa, CIPSIMOBAHMX Ha JOCSITHEHHS WOrO I[iIeH.
Komynikamuena cmpamezia poO3TIANAETbCS K CYKYIHICTh MOBJIEHHEBHUX i,
HaIpaBJICHUX Ha BUPIMIEHHS 3arajbHOTO KOMYHIKATHBHOI'O 3aBJaHHS aJpecaHTta
MOBIJIOMJICHHS. A KOMYHIKAMU6HO0 MAKMUKOW MOXHA BBOXATH OJHY YU KUJIbKa
JiH, 0 CIIPUSAIOTH peaini3alii ctparerii. Komynikamuena maxmuka — 1€ KOHKpETHUIM
croci®6 peamizaiii 1HTEHIIHHOT TpPOrpaMu JUCKYpCY, IO MiANOPSAKOBAHUMN
KOMYyHIKaTHBHIN cTparterii. KomMyHIKaTUBHAa TaKTHMKa BHUPI3HAETHCA TUHAMIYHUM
XapakTepoM, M0 YMOXJIMBIIOE OINEpAaTUBHE pearyBaHHsS Ha CHUTyaIllo, 1
0e3MocepeIHbO 3aJEKUThH BiJl MOBJIEHHEBUX YMiHb Ta KOMYHIKATHBHOI KOMIETEHI1
KOMYHIKaHTIB.

['onoBHUM 4YMHOM, Hallla OCHOBHa yBara Oysa 30cepeKeHa Ha JOCIHIIKEHH]
peanizallii cmpamezii «000po6iibHe NPOUIAHHA 3 HCUMMAM) TOJIOBHOTO NIEPCOHANKA
Ta OTOUYIOYHUX IISIXOM aHaTI3y PI3HOMaHITHUX TaKTUK. J[JIs1 IbOTO MU CTPYKTYPYyBaJIH
Ta OXapakTepu3yBaju MOBHI 3ac00M, 3a JIOTIOMOT0I0 SIKUX OyTyBaJIMCh Ta BTITIOBAINCH
3aIJIaHOBaH1 TAKTUKUA. MU mpoaHaii3yBaTu peatizalilo KOMyHIKaTUBHOI CTpaTerii Ha
(dbopMaIbHO-CEMIOTUYHOMY PiBHI (3BEpHEHHS, OCOOOBI 3alMEHHHWKH, MIECIOBA
HAKa30BOTO CMOCOO0Y, BUTYKH, BCTaBHI CJIOBa Ha IMO3HAYCHHS apryMEHTAIlil TOIIO,
MOBTOPY 3 METOIO MPUBEPHEHHS yBarv, BUOIP MEBHOTO CTHJIFO MOBJICHHS 1 T.J.), Ha
KOTHITUBHO-THTEpIIpETAIlIiHOMY piBHI (301 Te3aypyciB aapecaHTa 1 ajapecara, iX
CUTYaTUBHUX, €HUMKIONEANYHUX, pePEPEHTHUX 3HaHb, YSBIEHb MPO CBIT, CHLIbHI
MIPECYIIO3HUINIT Ta 3/IaTHICTh ajpecara JeKO yBaTh MPUXOBAHUMA 3MICT ITOBITOMJICHHS) 1

Ha MOTHUBAIIHHO-TIparMaTUYHOMY PIBHI (BpaxyBaHHs CTpaTerid ajapecarta, HOro



COLIIaJIbHO-POJILOBOTO  CTAaTyCy, METH MOBJCHHEBOIO KOHTAKTy, JOTPUMaHHS
CTHKETHO-PUTYAIbHOT TIOBEIIHKH TOIIIO).

Taxkmuxku Yina Tpeiitnopa xapakTepu3yloTbCs YITKUMHA HEBIIBOPOTHUMH J1SIMU
Ta CIOBaMH, BJIACHOIO MPOJAYMAHOIO MO3MIIIE€I0 Ta HEMOXUTHICTIO MOTJISIIB MO0
CKpYTHO1 CHTYaIllii, siKa cKjajacs B HOro >XUTTI. BiH BHKOPUCTOBYBaB Pi3HI BHIH
MaHIMYJIALI1, BMOBJISIHHS PIHUX IPUHHSATH CBil BUOIp, HABITh MIIIIOB HA KOMITPOMIC 1
BIJICTPOYMB 3aJyMaHe pIllIeHHs, aje BCe K TaKu HE BIAMOBUBCS BiJ HHOTo, 00 10
OCTaHHBOT'O BIJICTOIOBaB MpPaBO HA MPHUIMHEHHS BIJACHOTO >XUTTS, MOTHUBYIOUU
HECTEPIHICTIO HE CKUIbKM (Pi3MYHOro OO0, a MCHUXOJOTIYHUX CTPAKIaHb, MIO
CYNPOBOJKYBaJIM HMOTr0 MPOTATOM XBOPOOU 1 Maiau O MPOJOBKYBATUCS JO KIHLSA
KUTTH.

1. Taxmuka «3ynunka 61aACHUX CMPAHCOAHB) XAPAKTEPUZYETHCS PIIOM
JIEKCUYHUX 3aC001B Ha MO3HAYCHHS (h13UUHOTO OOJII0 Ta CTPaXKIaHHS.

2. BepOanbuumMu 3acobamu makmuku «38L1bHEHHA 8i0 HCUX0102IUHO20 D010
€ TIpPUIIOM CynepeyHOoCTl Ta 3anepedeHHs (not, don't), MoganbHe aiecioBo would B
IMIIEpATUBHUX PEUCHHSX, 1110 3aCBIAUY€E BIEBHEHICTh aBTOPA Y TBEPHKCHHSIX

3. Takmuxka «IIpono3uyia komnpomicy». CEMaHTHYHA CTPYKTypa OJUHUIIH HA
MMO3HAYEHHS €MOI[I MICTUTHh aKCIOJIOTrIYHI KOMIIOHEHTH, BHACIIJOK OI[IHIOBAHHS
adeKTOBaHOI 0CO00I0 TMEBHOTO (parMEeHTy HABKOJHMIIHBOTO CBITY Ta caMoi poJi
KOHKPETHOT €MOIIii B JIIOJCHKHUIN KUTTEISUIBHOCTI, 30KpeMa y IEBHOMY ITPOCTOPOBO-
4acoBOMY BiApi3Ky. €1uHe, Ha M0 Y11 MOTOAMBCH, 1I€ MTOTEPIITH IIIe MIBPOKY 1 1aTH
3MOTy CBOIM PiJHHUM 3BUKHYTH JI0 AYMKHU PO HOro (hiHAIBHHHA KPOK y CKIIQTHOMY
JKUTTI.

4. TlparmatuyHa MeTta makmuku «Biocmorweannsa npasa na npununeHH:
JoHcumms) BUXOAUTH 13 EPIOKYTUBHOT @00 eMOTUBHOT (DYHKIIIT MOBH, CYTTIO SIKOi €
BILJIMB Ha CB1JIOMICTB ajjpecara 3a JI0MOMOT0I0 XapaKTEPHUX MOBHUX 3aCO01B.

5. Mapkepom maxkmuku «Maninynweanna noyymmamu PpiOHUX) €
NPOTUCTABHI CHOJYYHUKHM YMOBH 1f Ta as, MOKJIMKAHI MEPEKOHATH PEIUIIEHTAa Y
BIPOTiAHOCTI Ta 0€3CYMHIBHOCTI MPUYMHH MOTO OCTaTOYHOTO BHOOPY Ta MIATPUMKHU

ajZipecariB, 3a SKOi BIH pOOUTH CBIM BUMHOK. JIJ1s1 eMOIliHO1T 3a0apBIEHOCTI MOBJICHHS



aZipecaHT 3acTocoBye iHTeHcudikaTop make me happier Ta ekcipecuBHO 3a0apBiieHe
3BepranHs if you do love me, as you say you do, rparodu Ha MOYYTTSAX Ta OOIISTHKAX.

6. JlekcuuHe 3a0apBicHHS makmuku «Bmoenanna npuitnamu iiozo euodip»
XapaKTEPHU3YETHCS 3aMEPEUCHHSIMU Ta ApTYMEHTAITI€TO.

Taxktuku peanizamii cmpamezii «000poOBiIbLHE NPOWAHHA 3  HCUMMAM)
OmouyuuUXxX X60po2o Yina arooeil € NpsiMo MPOTUIICKHUMU JI0 TAKTUK Yiia, 00 CBOIM
3aBJaHHSIM BOHH BBKAJW 3yMUHUTH Peali3yBaTH 3ayMaHE Ta 3a0XOTUTH JIO KUTTS
HeOal Ty Ky JIJIsl HUX JIFOAUHY, OTOYUTH 11 JIF0OOB 10 1 TypOOTOI0. B apcenani apy3iB Ta
piAHUX Y11a IPOCTEXYIOThCA TaKl BUAM TAKTHUK, SK MPArHeHHs MOJIETIIUTH Ollb,
copoOu TEepeKOHaTH BIJIMOBUTUCH BiJ TPOLEIYypU €BTaHa3li, HABITh MNPUUHATTA
MPOTIO3HUIIT KOMIIPOMICY HIOJIO BIJICTPOUYEHHS JATH CMEPTIi, CIOYaTKy 3BICHO BOHHU
XOTUIA CTBOPUTU Y1y HajJe€XHI YMOBHU [JIsl BEICHHS NMPUCTOMHOIO >KHUTTH, MOTIM
BUPIIIWINA JOBECTH, IO JXUTTS y XBOPOO1 HE BIJPIZHAETHCS BiJ KUTTA 3JI0POBUX
JII0JIeH, HaMararouuch MEePEeKIIFOUUTHA MOTo yBary 3 IyMOK IpO €BTaHa31o Ha JKary J0
KUTTS.

1. Takmuka «Ilpaznennsn nonecwmumu 6ine Yinay»:. JI. Moiiec BUKOPHUCTOBYE
JIEKCHUKY, 110 MO3HAaYa€e MOCTiiiHE nepeOyBaHHA y XBOPOOJIMBOMY CTaHi, SIKUA 4acoM
OyB cTaOUTbHUM, a YaCOM TOTIPIIyBaBcs, 100 3aHYpUTH B atMochepy 60poThOU 31
CTpAIIHOIO XBOPOOOIO, 1€ XapaKTePU3YETHCS MPUKMETHUKAMH Ta IPUCITIBHUKaMH t00
much pain, stabbing pain, extra-strong fever medication.

2. EdextuBHicTs makmuxu «lIpaznenns omouumu KoxXanHam i mypoomoio»
BUSIBWIACh Ha JICSKHUM 4yac J1€BOIO, aBTOP BUKOPUCTAB MPUKMETHUKH (robust, upbeat,
cheerful) i1 miecnoBa 3aoxodueHHs Ta migbaapoproBanHs (encouraged to, cheer up, love,
can do, can make happy).

3. Taxmuka «Cynepeuku CcmMOCO6HO  HPUUHAMMmMA  KOMRPOMICY»
XapaKTEPU3y€EThCSI TOKIPHICTIO Ta MOXJIMBICTIO, €JIEMEHTaMH IIJIaHYyBaHHS Ta
17IeHHICTIO. ABTOp BHUKOPHUCTAaB PAJl JIGKCHUYHUX 3aCO0IB HA TMMO3HAYCHHS CYMHIBIB,

JIOKOPIB Ta HAPEUITI MPUUHSTTS.



4. Takmuxa «llpacuenna dogecmu, wio scumms Yina ne 6iopiznacmuca 6io
iHWux» peaizoBaHa NUIIXOM BiIOOpaXKEHHS 3MIHU €MOIIIHHO-TICUXIYHOTO CTaHy BiJ
3HEBIPHU JI0 Ha/I11, BUKOPUCTOBYIOYHM MeTa(OprUyHI MPUHOMH Ta MEPETiK JIECTIB ii.

5. Bepbanbaumu 3aco0amu makmuku « Cnpoou nepekirouenus yeazu 3 OymoK
npo eemanasito Ha Hcazy 00 Hcummsmay € NPUNOM MEePeKIIOYeHHS (POKYCY yBaru Ha
OTPUMAaHHS HACOJIOH; IPUIOM Ha 30JIMKEHHS, SIK 3ATyYEHHS 10 JTISJIbHOCTI MOBLIS 1
cilyXxada OJHOYACHO, TPUHOM 1HKITFO3UBHOCTI, MPUHAOM «TYT-1-3apasy.

6. Takmuka «Cnpobu nepexonannsa Yina eiomoeumuce 6i0 eemanasii»
HOCUTh BIIEBHEHUM 1 CTBEPIKYBAJIbHUW XapakTep, TOOTO «Bce abO HIYOTo», SIK
octanHii 1maHc (only chance of keeping alive, only chance of keeping happy).

BpaxoBytoun pe3yiapTaTH HAlIOTO JOCIIIKEHHS, POOMMO BHCHOBOK, IO
KOMYHIKaTHBHO-TIparMaTUYHHUI aHajll3 TEKCTOBOI CUTYallll «€BTaHAa31s1» MOKa3aB, 10
HaWOUIBIILy peali3aliilo KOMYHIKAQTUBHOI CTpaTerii <«JI00pOBUIbHE TMPOIIAHHA 3
KUTTSAM» B TEKCTI BHUSBJICHO B CTWJIICTHUHUX MNpuiioMax. MOBHI 3aco0H, Taki sK
Mertadopa, emiTeTH, MOPIBHAHHS, METOHIMIS Ta nepudpasud MepeaaroTb MOBHE
BTUICHHS JaHOT KOMYHIKQTUBHOI CTpaTerii Ha BepOaTbHOMY PiBHI.

[lepcriekTHBY MOJANBIINX PO3BIIOK y TaHOMY HaIMpsMi MOJSATAIOTh Y BUBUCHHI
Ta JeTali3yBaHHI CTPYKTYpH TEKCTOBOi CHTYyallli «eBTaHa3is» Ta JOCIIKEHHI
peasizallii crpaTerii «J100pOoBUTbHE MPOIIAHHS 3 KUTTAM» B IHIITUX XYJA0KHIX TBOPAX.
3anponoHoBaHa MOJIeNIb TEKCTOBOI CUTYAIIll Ta 3a3HaY€H1 HAMU TAKTUKH MOKYTh OyTH

r0Ie po3apoBaHi Ta MPoaHali30BaHi.
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SUMMARY

The actuality of the research is associated with the urgent need to study the
characteristics of the language and style of modern literary discourse, not only as a
reflection of the literary process, but also as an important component of communicative
practice.

The main aim of the research work is to substantiate and analyze the
communicative and pragmatic features of the textual situation "euthanasia" in the
modern English novel «Me before you» by Jojo Moyes.

To achieve this goal it is necessary to implement the following tasks:

1) describe approaches to the study of literary discourse;

2) consider the lexicographic interpretation of the notion of “euthanasia”;

3) describe the structure of the textual situation "euthanasia” by communicative-
pragmatic analysis;

4) identify and analyze the linguistic means of implementing the tactics of the strategy
of "voluntary euthanasia".

The purpose and objectives of the thesis project determined the use of a set of
research methods:

1) contextually-interpretative analysis - to determine the hidden intentions of the author
of the novel,

2) component analysis - to separate the meaning of language units by semantic features;
3) discourse analysis - to determine the main strategies and tactics in speech acts;

4) communicative-pragmatic analysis - to determine the intentional tasks of the author
of the text.

The object of the research is the textual situation “euthanasia” in Jojo Moyes'
novel "Me Dbefore you", and the subject of the research is the communicative-
pragmatic aspects of the textual situation "euthanasia".

The theoretical significance of the research work is to systematize the
theoretical foundations of studying the textual situation of "euthanasia™ in modern

English literature, which can be considered a significant contribution to modern theory



of literary discourse, as well as systematization and integration of pragmalinguistics
and communication theory.

Recent developments in the field of philology and linguistics have led to a
renewed interest in communicative-pragmatic analysis of textual situations in the
fiction, so the practical significance of our study lies in the possibility of using the
results of this work in teaching courses in lexicology, stylistics, special courses in
English and writing course works and graduation projects.

The material of the research work was the modern English novel "Me before
you" by Jojo Moyes (2012).

The structure of the work. The study consists of an introduction, three chapters
with conclusions to each of them, general conclusions, a list of scientific literature (90
items), a methodological appendix. The volume of the work text is 85 pages, the total
volume of the work is 108 pages.

The introduction substantiates the choice and relevance of the topic, defines the
object and subject of work, its purpose and objectives, reveals the theoretical
significance and practical value, identifies research methods.

The first chapter of the study considers theoretical approaches to the study of
discourse in modern linguistics, examines the typology of discourse, describes the
specificity of literary discourse and communicative-pragmatic aspect of the study of
textual phenomena.

In the second chapter we describe the concept of textual situation in the modern
cognitive linguistics, consider the lexicographic interpretation of the notion of
"euthanasia™ and its use in various types of discourse, and on the basis of modern
English novel we offer our own modeling of textual situation "euthanasia"™ by
communicative-pragmatic analysis.

The third chapter analyzes the typology of communicative tactics and
strategies, as well as classifies the linguistic means of tactics for implementing the

strategy of "voluntary euthanasia" of the main character and his surrounding people.



Discourse analysis is a relatively young discipline, especially in linguistics, but
it piques a great scientific interest and draws researchers' attention to various problems
of discourse (primarily conceptual and terminological), mainly related to the
individualization of language communication. Systematizing the various works
devoted to the study of discourse, we can say that discourse - the most common
category of organization of the language code (language system) in communication, a
meeting place of individuals in specific psychological and social circumstances.

Some linguists, such as V.P. Belyanin, V.G. Borbotko, point out that according
to certain conditions, the text is a discourse. Under the influence of the concepts of E.
Benvenist and T. van Dyke, there were tendencies to distinguish between these
concepts. In the works of a group of scientists (P. Wert, D. Gavins, L. Hidalgo
Downing, E. Lahey, E. Semino, P. Stockwell) revealed a tendency to contrast discourse
and text on the criterion of dynamism - static. According to their conclusions, if the
text can be analyzed as a complete linguistic work in isolation from discursive, socially
conditioned activities, the discourse must be studied taking into account cultural and
socio-historical data. O.M. Morokhovsky once expressed the opinion that discourse is
a sequence of interconnected statements.

So, all the above studies and definitions of "discourse™ have made a significant
contribution to the further development of linguistics, but experts still can not come to
a consensus on this issue. It can be argued that discourse as a theoretical category has
a field structure, at the center of which are the genres that best meet the main purpose
of a particular communication. In addition, we believe that for modern linguistics it is
very important to include in the discourse a number of components that are closely
related to language activities and communicative situation.

Literary discourse differs significantly from other types of discourse - it has a
special nature of the relationship and interaction between writer and reader, attracts
cultural, aesthetic and personal knowledge about the world and reflects a special
attitude to the surrounding reality. The question of literary discourse sometimes
becomes debatable, because there are opinions that the literary text as a specific entity

has no discourse, because the creation of literary text and its perception can not be



imagined as direct components of a communicative act. In addition, in the literary
communication there is a special code of information and means of influencing the
listener or reader. Due to the fact that the main purpose of literary discourse is
emotional, volitional and aesthetic influence on those to whom it is addressed, so the
main factor is its pragmatic nature. The functioning of literary discourse is impossible
without dialectical relations: writer — literary work - reader. The traditional approach
to the analysis of literary text involves the study of textual units, grammatical
categories, connections and stylistic means.

Thereby, the uniqueness of literary discourse as a communicatively oriented
verbal work lies in its culturological significance and ability to embody in figurative
form a special artistic picture of the world, which is modeled by the author. Literary
discourse appears as a product of one of the most complex types of communication -
literary, the subjects of which are not only the author and reader, but also the characters.
Therefore, the implementation of the anthropocentric principle in the analysis of
literary discourse opens up new possibilities, provided that the object of study is the
character as a specific linguistic personality. Focusing on the linguistic behavior of a
character or lyrical hero, representing the process of unfolding linguistic interaction in
terms of its artistic representation, allows to analyze the character or lyrical hero as a
linguistic personality in the whole set of characteristics presented in literary discourse.

To this day, there is a process of formation of the communicative-pragmatic
method, as some of the theories underlying it have not yet been proven. The interest in
this method is now due to the fact that linguistics has realized the need to move from
the study of minimal linguistic units to the study of language activity and consideration
of language as a dynamic system given its functionality and anthropocentrism.

The essence of pragmatic information is the influence of the text sender on the
recipient. It is advisable to highlight the pragmatic function as part of the
communicative function, because the pragmatic function plays a huge role in the act of
communication. Influence is included in the communicative function as part of it. The
pragmatic aspect of the analysis of grammatical categories is developed in the general

context of the pragmatic approach to the phenomena of the language system. It should



be taken into account that the study of linguistic syntactic system is carried out taking
into account these aspects, which allows us to consider the speech realization of the
sentence. Such a system is a multilevel formation and involves the consideration of
grammar in the communicative aspect, as grammatical units, being linguistic signs,
perform along with semantic and syntactic functions, a pragmatic function, and not in
isolation, but as part of a sentence-statement as a whole system.

The set of communicative-pragmatic factors, which creates the socio-
psychological situation of a particular speech act of generalization and determines,
thus, the communicative similar meaning of expression, is interpreted as a pragmatic
guideline. The central concept of pragmatic instruction is communicative intention of
the speaker. The situation of speech communication is a necessary coordinating
apparatus of expression for a communicative act, as communication in general is
realized in specific communicative acts. And the elementary communicative series
"sender - message - recipient” acts as a quantum of communication. If any of these
components are missing, a communicative act is not possible.

In modern linguistics, the most common are two categorical approaches to
determining the pragmatic aspect of language:

« categories focused on the speaker, which provide for his perception of the
statement and the ability to evaluate the provided information;

« categories focused on the interlocutor, which provide for the impact on the
listener, on the person to whom the statement is addressed - on the addressee.

Thus, recognizing the objective need for multifaceted study of the text, it is
necessary to highlight the main aspects related to the characterization of the text as a
dynamic communicative unit of the highest level. Understanding the text as a "text in
action" leads to the forefront of its functional aspect, and the focus of the text on the
communicative process emphasizes its pragmatics.

Consideration of the lexicographic interpretation of the notion of "euthanasia™
allowed us to make a lexical and semantic field of this definition. Etymologically,
euthanasia means: peaceful death or death without physical suffering, approved by

others. As a result of the analysis of dictionary definitions, we distinguish the core of



the concept of euthanasia: "the practice of killing" and "the act of killing". Additional
meanings, according to explanatory dictionaries, include: murder out of mercy,
voluntary farewell to life, cessation of life, easy death, way of death, peaceful death,
suicide assistance, end of suffering, hasten death, involuntary manslaughter,
destruction of something alive.

The analyzed notion of euthanasia is represented at almost all structural levels
of language, the system of verbalizers can be: morphemes, tokens, phrases, sentences
and texts, semas, connotation, synonymy, antonymy, etymology and hyperhyponymic
relations. In particular, the carriers of identifying temporal semantics are tokens of
modern literary language, words of different parts of language: nouns (death, the end,
the final, the loss, the farewell), adjectives (fatal, killing, final, sick, breathless),
adverbs (deadly), verbs (to kill, to execute, to die).

We also studied the history of the origin and use of the concept of "euthanasia™
in different types of discourse: political, medical, philosophical, legal, bioethics,
religious and anthropological and psychotherapeutic.

In our reserch we analyzed the notion of "textual situation™ in the modern
linguistics, during which we concluded that the concept of the situation in relation to
the text is used not only as a component of its content, but also as a tool to study the
text itself, that is why the textual situation is a thematically combined semantic
component of the text, which represents a certain conceptual situation through a set of
linguistic means depicted within the compositionally and structurally integral fragment
of the text. The textual situation is characterized by such indicators as the availability
of language material, mastery of communicative functions, definition of forms and
methods of presentation, goals and intentions of communication participants, subject
of speech, object of speech, communicative guidance on artistic image, controversy,
etc.

Situationality as a textual-discourse category is most consistently and fully
described in works on functional stylistics, text linguistics and communication theory.
In addition to the sender and the addressee, the anthropological center of the

communication situation may include components that affect the nature of the



discourse, such as the observer - present, but not allowed to interfere in the
conversation (for example, viewer, listener). The text is focused on him, so the nature
of the language product to some extent depends on this component of the situation.
Since the communicative situation has a dual orientation and it is a complex set of
external communication conditions and internal states of communicators, generates
speech and is reflected in it, so we define the communicative situation of euthanasia as
a communicative event and speech interaction of its participants in certain conditions
of emotion, its subjective interpretation and social relations.

In our research we considered the textual situation *‘euthanasia™ (death,
suffering, farewell, hopelessness, etc.) through a set of language tools, namely - the use
of word-marker situation (verb, adjective, adverb, adjective, verb noun and noun
groups) in within a single sentence or group of sentences.

We used the schematization of the textual situation and the description of its
constituent elements as the main part of the communicative-pragmatic analysis.
Considering examples of dialogues, monologues, reflections and descriptions in the
text of the novel, we created the structure of our own model of the textual situation
"euthanasia™ and analyzed its components: participants, methods of communication,
communication, organization of communication, feelings and perceptions.

In particular, we found that the sphere of communication in the textual situation
"euthanasia™ is associated with: 1) the course of severe and incurable Will's disease; 2)
Will's own ideas about his uncontrollable pain, terrible torment and suffering; 3)
despair over Will's decision to die using the euthanasia procedure; 4) the efforts of
Will's relatives to help him cope with pain and constant suffering, to prolong as much
as possible the verdict he passed on himself, to decorate his sad and fading days with
entertainment and pleasant pastime; 5) the hope of Will's people to save him from
death; 6) the right of Will to be released from severe suffering.

Assessment of perception as another component of the textual situation, in
conclusion, proved that it is characterized by inevitability, unpredictability,

unexpectedness, variability and hopelessness.



The analysis of methods of communication showed that the most common types
in this textual situation are requests, persuasions, supplication, clarifications,
acceptance, rejection.

Such components of the structure of the textual situation "euthanasia” as feelings
(sadness, tragedy, hopelessness, fatality, confusion, horror, faith, fate, anger,
destruction, fear of loss, compassion) gave a heavy psychological color not only this
situation but the whole composition in general.

Thus, analyzing the model of the textual situation “euthanasia” in the novel "Me
before You" by Jojo Moyes, we can conclude that the communication system in this
case is socio-psychological in nature, because in this model we feel the dynamics of
change in communication. Since their relationship to the object of communication (in
our case, the euthanasia procedure) plays an important role in the relationship between
communicators, when the attitude of the interlocutors to each other coincides, the
attitude to the object of conversation also coincides, and vice versa.

In the course of our work, summarizing a significant amount of research of
foreign and Ukrainian linguists on the definition of the studied concepts of
communicative tactics and strategies, we believe that communicative strategy is a
chain of decisions of the addressee, focused on planning the speech process; a set of
speech actions of the addressee aimed at achieving his goals. Communicative strategy
Is considered as a set of speech actions aimed at solving the general communicative
task of the addressee of the message. And communicative tactics can be considered as
one or more actions that contribute to the implementation of the strategy.
Communicative tactics are a specific way of implementing an intentional discourse
program that is subject to communicative strategy. Communicative tactics are dynamic
in nature, which allows for rapid response to the situation, and directly depends on the
speech skills and communicative competence of communicators.

Especially, our main focus was on researching the implementation of the
strategy of "'voluntary euthanasia' of the main character and others by analyzing
various tactics. To do this, we structured and characterized the language tools used to

build and implement planned tactics. We analyze the implementation of



communicative strategy at the formal-semiotic level (appeals, personal pronouns, verbs
of the imperative mood, exclamations, interjections to denote arguments, etc.,
repetitions to attract attention, choosing a certain style of speech, etc.), cognitive-
interpretative level (coincidence of thesauri of the addressee and the addressee, their
situational, encyclopedic, reference knowledge, ideas about the world, common
presuppositions and the addressee's ability to decode the hidden content of the
message) and motivational-pragmatic level (taking into account the addressee's
strategies, socio-role status , observance of etiquette and ritual behavior, etc.).

Will Traynor's tactics are characterized by clear inevitable actions and words,
his own well-thought-out position and steadfast views on the difficult situation in his
life. He used various types of manipulation, persuading relatives to accept his choice,
even compromised and postponed the decision, but still did not give it up, because to
the last he defended the right to end his own life, citing intolerance not so much physical
pain, but psychological suffering that accompanied it during the illness and should
continue for the rest of his life.

1. Tactics ""'Stop his own suffering is characterized by a number of lexical
means to denote physical pain and suffering.

2. Verbal means of tactics '‘Liberation from psychological pain is the
reception of contradictions and objections (not, don't), the modal verb would in
imperative sentences, which indicates the author's confidence in the statements.

3. Tactics ""Proposal of compromise™: the semantic structure of units to denote
emotions contains axiological components, due to the assessment of the affected person
a certain fragment of the world and the role of a particular emotion in human life, in
particular in a certain space-time. The only thing Will agreed to was to endure another
six months and allow his family to get used to the idea of his final step in a difficult
life.

4. The pragmatic goal of the tactics "'Defending the right to terminate life™ is
based on the perlocutionary or emotional function of language, the essence of which is
to influence the consciousness of the addressee with the help of characteristic linguistic

means.



5. The marker of the tactics ""Manipulation of relatives’ feelings' are the
opposing conjunctions of if and as, designed to convince the recipient of the probability
and certainty of the reason for his final choice and support of the addressee, in which
he acts. For emotional coloring of speech, the addressee uses the intensifier make me
happier and expressively colored appeal if you do love me, as you say you do, playing
on feelings and promises.

6. Lexical coloring of tactics ""Persuasion to accept his choice" is characterized
by objections and arguments.

The tactics of implementing the strategy of *‘voluntary euthanasia' of the
people around the patient Will are directly opposite to the tactics of Will, because their
task was to stop the realization and encourage the life of a person they care about,
surround him with love and care. In the arsenal of Will's friends and family, there are
such tactics as trying to relieve pain, trying to persuade to abandon the euthanasia
procedure, even accepting a compromise offer to postpone the date of death, first of
course they wanted to create a decent living environment for Will living in illness is no
different from living in healthy people, trying to shift his attention from thoughts of
euthanasia to a thirst for life.

1. Tactics ""The desire to relieve Will's pain*: J. Moyes uses vocabulary, which
means constant being in a sick state, which was sometimes stable and sometimes
deteriorating to plunge into the atmosphere of fighting a terrible disease, it is
characterized by adjectives and adverbs too much pain, stabbing pain, extra-strong
fever medication.

2. The effectiveness of the tactics ""The desire to surround with love and care"'
was effective for some time, the author used adjectives (robust, upbeat, cheerful) and
verbs of encouragement and lifting the spirits (encouraged to, cheer up, love, can do,
can make happy).

3. Tactics ""Disputes over compromise' are characterized by obedience and
opportunity, planning elements and ideology. The author used a number of lexical

means to denote doubts, reproaches and finally acceptance.



4. Tactics ""The desire to prove that Will's life is not different from others' is
implemented by reflecting the change of emotional and mental state from despair to
hope, using metaphorical techniques and a list of verbs of action.

5. Verbal means of tactics ""Attempts to switch attention from thoughts about
euthanasia to the thirst for life' is the method of switching the focus of attention to
pleasure; reception for rapprochement, as involvement in the activities of the speaker
and the listener at the same time, reception of inclusiveness, reception "here-and-now".

6. Tactics "*Attempts to persuade Will to abandon euthanasia™ is confident and
affirmative, ie "all or nothing" as the last chance (only chance of keeping alive, only
chance of keeping happy).

Taking into account the results of our reserch, we conclude that the
communicative-pragmatic analysis of the textual situation "euthanasia” showed that
the greatest implementation of the communicative strategy "voluntary euthanasia™ in
the text found in stylistic devices. Linguistic means such as metaphor, epithets,
comparisons, metonymy and paraphrases convey the linguistic embodiment of this
communicative strategy at the verbal level.

Prospects for further research in this area are to study and detail the structure of
the textual situation "euthanasia™ and study the implementation of the strategy of
"voluntary euthanasia" in other literary works. The proposed model of the textual

situation and the tactics we mentioned can be more deeply layered and analyzed.



JOJATOK A
METOJJUYHUH JJOJATOK

Kommnuexe BnpaB aias yuHiB 10-11 kiaciB ¢isiosioriunoro cnpsimyBaHHs,
npodiibHUX riMHA3i# Ta ciayxadiB KypciB NOrJn0J1eHOro BUBYEHHS aHIJIICbKOI
MoBu piBua B2 wHa  wmarepiani  podorm: «KOMYHIKATUBHO-
MPATMATUYHUN AHAJII3 TEKCTOBOI CUTYAIII «<EBTAHA3ISI» ¥
POMAHI JOJO MOYES «ME BEFORE YOUp».

BripaBu Mo)kHa BUKOHYBaTH CaMOCTIHHO a00 B ayIUTOPHIi poOoTi. BoHr MOXKYTh
OyTH TakOX PEKOMEHJOBaHI JJIsi KOHTPOJIIO ¢(hOPMOBAHOCTI MOBJIEHHEBUX HaBUYOK Ta
BMIHb YYHIB.

BuxoBHa MeTa: BHXOBYBaTH 3alliKaBJEHICTb Ta MNOYYTTS NPUYETHOCTI IO
CY4YacHO1 CBITOBOI JIITEPATYypH.

Po3BuBanpHa MeTa: po3BUBATH YMIHHS — aHali3yBaTH, IOPIBHIOBATH,
y3arajpHIOBAaTH, KIacU(iKyBaTH, POOUTH YMOBHUBOIM 3a AHAJIOTI€I0, PO3BUBATH

KpC€aTUBHC MUCJIICHHA, KPUTUYIHE BUTIIYMAUCHHA XYIO0KHBOI'O TBOPY.

Exercise 1

Instruction: Read the paragraph of the text from the novel “Me before you”
(author Jojo Moyes). Find out the lexical means for physical pain and suffering.

Fill in the table.

Nouns Adjectives Verbs Metaphors | Repetition | Comparison

‘Do you need painkillers?’ ‘Yes ... strong ones.” ‘Maybe some paracetamol?’
He lay back against the cool pillow with a sigh .

‘I think it might be time for some painkillers.’ Sometimes he was in so much pain
that his face actually leached colour, turning to pale putty. Those were the worst days.
| saw the mauve shadows that told of nights and nights of lost sleep, the furrow between

his brows that spoke of silent pain.



Exercise 2

Talking Points

Instruction: You are at the International Conference of Scientists Studying

Bioethics. The theme of the conference is "Euthanasia - the right to die." Collaborate

with colleagues, discuss aspects of the problem and develop strategies for solving. Start

by designing a mind map. Share your ideas with the whole group.

Exercise 3

Creative Writing

Instruction: Write an essay on the topic "Legalization of euthanasia in the world

community” (approximately 200-300 words). Express your attitude to this problem.

Exercise 4

Instruction: Match the phrases with their meanings.

Dystasia

the practice of killing without pain a person or
animal who is suffering from a disease that cannot

be cured

Orthotanasia

euthanasia performed without the consent of the

victim

Cacotanasia

allows you to die in time without the use of
disproportionate and extraordinary means to sustain
life

Euthanasia consists of therapeutic "cruelty" or "cruelty", with
which they try to delay the moment of death,
resorting to any artificial means

Exercise 5

Instruction: Read the adjectives below and find synonyms and antonyms for the

word «euthanasiay.

Assisted suicide, mercy killing, death, physician-assisted suicide, blood, foul

play, homicide, birth, murder, rubout, slaying, resuscitation, chance-medley, killing,




manslaughter, bloodshed, butchery, carnage, decimation, destruction, massacre,
slaughter, assassination, execution, hit, filicide, fratricide, resurrection, matricide,

parricide, patricide, regicide, uxoricide, revitalization.

Exercise 6
Instruction: Study the biography of Jojo Moyes. Describe the main stages of the
writer’s life.
- Where is the author was born?
- What was her first job?
- Which books of J. Moyes are the most popular?

- What are writer's awards and achievements?

Exercise 7

Instruction:
Step 1. All students have to divine for small groups (2-3 persons) and choose one
character:

e mapasizoBanuii Mmonoaui gyomosik Will Trainor;

e mosona aiBuuHa Louisa Clark;

e matu Yina - Camilla Traynor;

e Oatpko Yima - Steven Traynor,

e cecrpa Jlyisu - Treena Clark;

e menuunuii paxisens Nathan;

e cectpa Yina - Georgina Treynor.
Step 2. Teacher has to give a short describe to the main idea of every parts of the novel.
Step 3. The students have to make short presentation for each heroes from each parts

of the novel.



Exercise 8
Instruction: Students have to write an essay « If you were a writer, how would you
finish this novel?» answering the questions below:
1. What was the first impression that the main character made on you?
2. Do you think he had any other way out of this situation?
3. Did Louise do her best to help Will?
4. What are your feelings about the end of the novel?
5. Would you change the final of the novel or leave it as it is?

6. Would you recommend this book to your friends?

Exercise 9
Instruction:
Step 1. Watch the movie «Me Before You» (2016), directed by Thea Sharrock and
adapted by English author Jojo Moyes from her 2012 novel of the same name. The film

stars Emilia Clarke, Sam Claflin, Janet McTeer, Charles Dance, and Brendan Coyle.

Step 2. Present your dialogic conversation with your classmate about how much in
your opinion the film matches the book. What is more like - the book or film?



